V3BEKHUCTOH PECITYBJIMKACH TAIIKH UIILJIAP BASUPJIUTH

*KAXOH UKTUCOJAHUETH BA TUIIJIOMATUA YHUBEPCUTETH

“Tawku cuécuil 6a mawkKu uKmucoouil a10Kaaap y4yH
Kadp.ap maiiépaawda mua masgaumu 6a maprcumda
macaaaaapu” maezycudazu XIV ansaHasuil uamuii-amaauii
KOHghepeHYus

TYILJIAMH

2024 HHUJI 30 MAH

TOLIKEHT-2024



MUNDARIJA

KUPHIIIL CF B cooeeeveeeeeeeeeessseseeeeeeeeeeesssssssssssssssssssssesessesssssassssssees e eessssssssasss s et essessss s oottt eeesssesss s e see et st eesssssssssssessssssssssessees 4

[ LIY'BBA.

HOOUJIOJIOTUK TABJIUM MYACCACAJTIAPUJIA TUJTI TABJIUMHU CUPATHUHHU OLIWMPUILT MACAJIAJTIAPU
H.D . IAPUITOBA,YIM O[] ..o eueurerrereeersesessessessessessssssssessessessesssssesssssessessessessssssssssssssssssessessessessssssassssessesssssesssssssssssssssessessessssssssssaseane 6

COBPEMEHHBIE TEHAEHIIUU B ITIPAKTHUKE INPENIOJABAHHUA PYCCKOT'O AA3bIKA B YM3/]

XTAPYPOBA, YIMI L ...cvurirruriermsssssesssssssssssesssssesssssssssessssssssssss s sss s ss s s s RS RS R S R S R R 9
KYJbTYPHO-A3bIKOBAA CPEJA KAK OIUH U3 PAKTOPOB IIOATOTOBKH CIIELTUAJIMCTOB K

MEXXKYJIbTYPHOM KOMMYHUKAILIUU

2N o 1 oY= T 52004 L
TARIXIY SHAXSLAR NOMI ASOSIDA SHAKLLANGAN ANTONOMAZIYALAR

V. MaB/10HOBA, BYX/Y TASHY JIOKTOPAHTH wevvvveesssssusssssssssssesesessssssssssssssssssssssssessssssssssssssssssssssssessssssssssssssssssssssssssssssssssses
UHIJIU3 AJABHUETU/IA CH®AT BA ®E'BJIJIAP BUJIAH HPOJJAJIAHAJIMTAH KHUHOA

I ITY'BBA.

3AMOHABUU AXBOPOT TEXHOJIOTUSAJIAPA PUBOXKUHUHT SIHI'U BOCKUYUIA

TUJ TABJIMMU MACAJIACU
H.T.BYKPEEBA, Y MO L ..oreiteereesserssissesssesisses s s sssss s ses s s sss bbb b b s
METO/bI U IPUEMBI U3YYEHUA CJI0KHBIX IPEAJIOXKEHUM HA 3AHATHUAX PYCCKOTIO
A3bIKA
A XanumoBa, Ouina PIY HEPTH U 138 (HUY) . ssssssssssssssssssssssssssssssssssssssesssss
uMmenu u.M.I'ybkuna B r. TamkeHTe
METO/bl OBYYEHUSA PYCCKOMY SI3bIKY HA OCHOBE UT'POBBIX TEXHOJIOTUI
C.AYUMITVIAATOBA, HKHZLY eoreeueeereemsecrsseesseessssesssessseesssessseesssesssesssssssssesssesssssssssesssesssessssessssesssessssessssesssessssssssessssesssessssessssssssessass
YET TUIJIAPMHU YPTATUIL, JAPCJIAPJAA UHTEP®AOJI UYHHOBALIMOH YCYJIJIAPAAH
®ONJAATAHUII
S.M.ADAUILAYEVA, UWED .....iiieiieseesssesssssessssssssssssssssssssssssss s ssssssssssssssssses s st ssssssssssasssssssssssssssssssssssssssssssssssssssssssssasssanes
THE USE OF SOCIAL MEDIA IN TEACHING FOREIGN LANGUAGES.
Y NN o Y= U<k = WA U AT O
SOME STRATEGIES FOR NON-TRADITIONAL TEACHING METHODS
F W 100 = U= 0L 2
WHAT IS CELTA AND IS THIS COURSE BENEFICIAL FOR NON-NATIVE SPEAKERS WHO HAVE NO
PRIOR EXPERIENCE?
NLISIMAIIOVA, UWED ...ttt s s bssssas s bbb sass s s bbb s s b bbb R b bbb ansans s b s bnaas
THE ROLE OF HUMOUR IN TEACHING FOREIGN LANGUAGES: WHY AND HOW?
X AXIMNAAJONOV, UWED .....oeiieeeeeeeeseeesseesseessseesssessseesssesssessssesssessssessssesssessssessssesssesssssssssssssasssessssessssesssessssesssessssesssssssssssssassssssssens
HOW TO IMPLEMENT TECHSMITH IN THE ENGLISH CLASSROOM?
E.Khayitova Elmira, MGIMO TaSRKENT ......cecereeerseeseeessesseesseesssessessseessssssssssssesssessssssssesssessssssssessssssssesssssssssssssessans
ERROR CORRECTION STRATEGIES IN TEACHING ENGLISH
D. B.Kadyrkhodjaeva, UWED .......eeniesssssssssessssssssssessssssssssssssses s sssssssssssessssssssssssssssssssassssssssssssssssssssssssssssasssssanes
WRITING: AN INTERACTIVE EXPERIENCE
M.T. RAZAKOVA, UWED ..t ssess s sssssssssssssssssssssssess s sssssssssess s essssssssss st sss s sesssssssssssssssnssssnsnesssesnsassnsnes
EFFECTIVE CROSS-CULTURAL ONLINE LEARNING
ALSERETOVA, UWED ... sssssssssss s sssssssesssssssssasssssesssssssssssssesssssssssssssesssesesassssseassessssssnsseassesesassnsseassesesasassnsnssases
ROUND-TABLE STRATEGY AS AN EFFECTIVE METHOD IN TEACHING A FOREIGN LANGUAGE
SPEAKING

I1I LIY'BBA.

XXI ACPJIA TUJI TABJIUMU: JJABJIAT TUJIMHU YKUTHUILIJIA XA KUJIMHUILU JI03UM BYJITAH

MYAMMOJIAP, BY BOPAJIA TAYKPUBA BA METO/IJTIAP
SH.NOIMALOVA, JID U ...ciiieeieeisersserssssssssssssssssssssssssssss s sssssssssssssssssssssssssssssssssssssssssssssssssssssss st ssssss s s sssssssssssnsssssssssussssnsssnsanes
O‘ZBEK TILI DARSLARI SIFATI VA SAMARADORLIGINI OSHIRISHDA MUSTAQIL TA’'LIMNING
IMKONIYATLARI: TASHKILLASHTIRISH METODI VA USULLARI
L Q21 17 038 T (0] < B T2 1N 1 PP
V3BEK TUWIN/JATH BA'B3U MYTJIAK KAJIPUATJIM AKCUOJIOTEMAJIAP TAXJIMJIU
C.ABAYHAGHUEB, TKHLY ...ooeeeeeeeeresseeessesssesessessssesssessss s s s s es e bR SRR R RS E R
APAB THUJIWJIAH Y3BEK TUJIMTA Y3JIALLTAH CY3JIAPHUHT JIEKCUK-CEMAHTHUK
XYCYCUATJIAPH




IV IIY'BBA.

TAPKWMA HA3APUACH BA AMAJIMETH, OF3AKH BA CHUHXPOH TAPYKMMA MACAJIAJIAPU
M.A6ypaxMaHOBa, B.MaMaTKACHMOBA, HKHLY ....nerrerirnneeseesseississsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssees 67
V3BEK TUJIMHUHT MOKTUMOUM-CUECU COXACHU TUIUJA
®PAHIY3 TUIN/IAH Y3JIAILITAH CY3JIAP YJIYIIIHU BA YJIAPHUHT KYJIJIAHUIIIA
T EKYBOB, VBJIMKTY .ooovosevvvseeessssssssssessssssssssssssssssssssssssssssssssssesssssssssseseessssssssssesssssssssssessssssssssssesssssssssssessssssssssssessssssssssseess 70
TAPXKUMA MACAJIAJIAPUHUHT Y3UT'A XO0C KOUJIAJIAPH, MYAMMOJIAPY BA JIMCOHUM
OMUJIJIAPH

TT. HIIIIOHOB, YBJIMKTY ..ovvvvvveeeeeeeeeeeeeeeeeeeseesseseeeeesseessseseessesesseeseeseesesesesesese545454545444444454545454 5455545255525 5555525555 20 ettt 77
TAJIABAJIAPHU OF3AKH TAPXKMMATA YPTATHUII MYAMMOJIAPH

XIMAMOBA, TILLLY ...oureeeerereeesesessstsessesssssssssssessssessssssssesssssssssssssssssassssessssssssassssssssnssssssessassssasesssessesssnssasassasssssssssnesssnsssessanesas 80
TYPK TUWJIUJA XYPMATHHU UPO0JA/IOBYN BAB3U JUIIJIOMATHK TEPMHUHJIAP XYCYCHUA
Z.ShamsSiddinOova, JIDU ... sssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssasssanses 82
QADIMDA XITOYDA SANALASHTIRISH TIZIMINING O‘ZIGA XOS XUSUSIYATLARI

MLVALIYEVA, JIDU..coiierirreressesseesssessessssssessssssssssssssssssssssssssssessssssssssssssessssssssssessssssssssssssssasssssssssssssssssssessssssssssssssnssssssssssnssssssssssssssees 88
IJTIMOIY-SIYOSIY MATNLARNI TARJIMA QILISH KO‘NIKMASI

H.C.ABHUMOBA, JKULY ..corrretreerseisetsssssssssssss s sssssss st ssssss s sssssss s sssssssssssssss s sssssss s ssssesssss s ssssssssssssnsssnsssssasssunsssnsssnsanes 91
MAJAHUSTJIAP KMECHA BA YHUHT TAPAKUMA/JIA AKC 3TTUPUJIMIIH

].DJ.XUAAYDETAIYEV, O'ZD]TU.coierrerreesseeesseesssssessssessssssssessssssssessssesssessssessssssssesssssssssssssassssssssassssssssessasessssssssesssssssssssssassssssssass 94

MATNLAR TARJIMASI JARAYONIDA FE'LLI IBORALARNING IZOHLI
HAMDA EKVIVALENTLI IFODALANISH HODISASI

E. A KYPTOBA, MITVIMO TaIKEHT ..ccurieurirreseessessesssesssssssssssssssssssssssssesssssssssssssssssssssssssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssanes 98
HCII0JIb30BAHHUE CONDITIONNEL (YC/IOBHOTO HAK/IOHEHHUA) BO ®PAHILY3CKOM IIPECCE
B.SAMAAOV, UWED ...ttt ssssssssssss b esssssssssss s besssssssssssssssssssbes s bassssssnsssssessessessessassssssssnssessessassassans 104
PROSPECTS OF TEACHING CONFERENCE INTERPRETING IN UZBEKISTAN

E. BOTISOVA, UWED ...ttt sass st sttt st et ettt sttt s 108
FIGURES OF SPEECH AND PECULIARITIES OF THEIR TRANSLATION

W13 o0y 0 Y= T TN 1 L PP 112

OCOBEHHOCTH MEPEBO/IA YCTOMYMUBBIX BBIPAYKEHUM KOPEMCKOI'O AA3BIKA

(na maTepuasie ppa3eo/10rU3MORB)

TLACATOBA, YIMD[Lcouceieeieeereeiseessessesssesssssssssssssessse b s s s R R AR bRt 117
NEPEBOJA KHPUANYECKUX TEPMUHOB HA PYCCKHUM A3BIK

B COBPEMEHHOM HEMELIKOM A3bIKE.

Y A V220 o0 )7 T U AT D 120
THE ROLE OF ARTIFICIAL INTELLIGENCE IN MACHINE TRANSLATION
Muslima Suynova, Nargiza Raximova, (UWED) ......ceeereerneesesssesssesssesssssssssssssssssssssesssssssessssssssssssessanes 127

EFFECTIVE COMMUNICATION IS CRITICAL TO THE USE OF SOFT POWER



KUPHIII CY3U

XypmaTiu KoHdepeHUUs UIITUPOKIUIAPH, a3U3 XxaMKaco.iap!

Tamku cuécuii Ba TallKM HWKTUCOAUK asloKajsap Y4yH KajpJap
TaMépJsauga TUJ TabJUMHA Macajajapura OaFUIJIaHTaH aHbaHaBUU
WIMHUK-aMaJIMd  aHXYMaHUMH3Ja HWIITUPOK ISTAaETraHWHTU3JaH Oexan
MaMHYHMHUS3.

X03Upru KyHJja miajaT 6u/aaH y3rapub 6opaéTraH AaBp Ba 6UarMmJIap
COXACH OJIMH Ta'’bJIUM OJIZIUra KaTop BadudasapHU KyHMOK/A.

Bysirycu MyTaxaccuc KaapJapza

- MOCJIAaLyBYaHJIUK

- TalIab0yCKOPJIUK

- IHTY OMJIMMJIAPHU OJIMIL KapaéHHK/1a MyCTaKUJI MyII0XaJa OPUTHLI

-caMapa/Jii IIaxcjaapapo Ba KacOuil MyJIOKOTra TaWEpJIMK Kabu
XUCJAATJApPHU PUBOXKJAHTHUPHUIN TaJllabWMHU KYHWMOKJQ, >XYMJIaJaH, 3SHT
MYXWUM JINICOHUU OUJIMM XaM/ia KYHUKMaJIapHU 3ra/lJIalllHU TaK030 3TMOK/1a.

lllyHyHrZieK, ui1ab YUKapHUIl TabJMMHHU aMaJIMET OWJIaH OOFJIAIIHH,
OUTHUPYBYMHUHI 3aMOHAaBUM CaHOAT OyHOpTMacHra »aBob OepUIIMHU XaM
TaJlab 3TMOK/a.

AllHM malTAQ, y3ra xaJjkKJjap aHbaHajsapHu, TapakKKyp Tap3UHU XHUC
3THUIN, >KaMo0aja HIJIall, WKTUMOUW, I3THUK, [AWUHHM Ba MaJlaHUU
TapoByTJIapra HUCOATaH OAFPUKEHIJINK TYUFyJIApUHU TapOusall XaM
Jl0J13apOJIMK Kach 3TMOK/1a.

Bynaxkak XyKyKUIYHOC, CHECATIIyHOC Ba JAUIUVIOMAaTHUHI HYTK
TEXHUKAaCMHW 3ra/ulall Ba 3KCTPAJIMHIBUCTUK BOCUTAaNAp XaMmja
PUTOPHUKAHUHT Oapya TypJjapuZaH ¢oljanaHa OJIMIIU 3apypJIUTU XaMm
3aMOH TaJIabuUP.

llly 6unaH 6up KaTopza IlpesueHTUMHU3 TOMOHUAAH Y36eKHCTOH A
SAHTYM YWUFOHUII JaBpH, AbHU YYMHYMU PeHeccaHC MOWMAEBOPUHU fApaTULI
acocuyd Makcaj, KWIub OeJsirMJiaHTaH XO3UWPTrd KyHJa HOPTUMHU3AA OJIMU
Ta'bJIMMHU TU3UMJIU UCJI0X, KMJIUII, 3aMOHAaBUM OUJIMM Ba FOKCaK Ma'bHAaBUM-
axJIOKui ¢asusiaTaapra sra, MyCTakua QUKpJaliuraH IKOPU MaJsaKaJu
KaZpJsap TaWépJall >KapaéHUHU cUdaT KUXATHAAH SIHTH OO0CKU4Yra
KyTapulll oJIJUMU3/Ia TypraH MyxuM Basudasiap/iad OupUaup.

YHuBepcUTETAA TUJ TAbJIUMHUHUHT aCOCMM MaKCaJuy [aBJaT Ba 4YeT
TUJJIApUJA 3PKUH Kacouil QaosusAT OWJaH LIyFyJlJIaHA OJIaZJuraH HKOpHU
MaJlaKaJIu MyTaxaCCUCJapHU TalépJalliaH ubopaTAup.

KUYna xap MuIM YTKa3uJaJIMraH aHbaHAaBUM aH)KyMaH TalllKU
CHECHMM Ba TAllKKM MUKTUCOAWH aJioOKaJlap YYYH KajpJap TauépJaiija THJI
Ta'bJUMH, IYHUHT/JIEK, XO3UPTH KyHJA MYXHM 3bTHOOD KapaTWJaETTaH
BazudasiapilaH OUpPU - TAPKHUMAIIYHOCJUK Ba Tap>XMMOHJIApP TaWépJall
Macajiackd 6opacuza WIMHUKW-aMaJud aXaMUAT Kaco sTtaau. Tua TabauMu



TU3MMHUHU  sHAJla TAKOMWUIALITUPHUIL, TWUJA  YKUTHUIIra KaXoH
TaXXpubacuaaH KeJub YMKKaH X0J1/1a AIHru4a éH1allyB 3apyp.

[y MakKcazja OyTryHT'H WJIMHH-aMaJIun aH)XYMaHUMMU3
UIITUPOKYUJIAPUA IBTUOOPUHU X03UPTrd KyHJAA TUJ TabJUMHU COXACUJAru
Jlo/13ap6 Macasiajapra KapaTMOK4YHMMaH:

oXXI acpzia TU Ta'bJMMHU: JIaBJaT Ba YeT THUIAPUHU YKUTHUIIZA XaJl
KWJIMHUIIY JIO3UM OyJIraH MyaMMoJiap, 0y 60pajia Taxxpruba Ba MeToA/1ap;

®HTM aBJIOJ, JApPCAMKJApPUHU SPATUIIHUHT HWJIMUH acocjaapu
MacaJjiacy;

eTap)KMMa aMaJMETH METOJUKACU Ba CHUHXPOH Tap>XUMOHJAP
TalépJiall Macasacu.

ByryHru aH>XyMaHJa KyTapuJajuraH MaB3yJap Ba OWIJUpUIaAUTaH
bUKp-MyJI0Xa3asap OJHMU TabJWM TU3UMUAA THJI TabJIUMU MyaMMO-
JIJAPUHUHT €4MMUHU TONHUIIra épjiaM 6epajy, erad yMUJJaMaH.

AHXyMaH uimydra MyBadp@akudaT THUIA0 KoJlaMaH Ba 6Oapya HILTH-
pOKYMUJIapra YHUBEPCUTET pax0apusaTH Ba Y3 HOMHUM/IaH MUHHAT/IOPYHUIUK
O6uaIMpaMaH.

I'.C. Hcmaunoega
KUY uamuil uwaap ea uHHos8ayusaAap 6yiiuva npopeKkmop



I IIY'bBA. HO®UJIOJIOTUK TABJIMM MYACCACAJIAPUJIA THJI
TABJIUMH CUPATUHH OLIUPHUII MACAJIAJIAPH

H.3.lllapumnoBa,YM3/]

COBPEMEHHBIE TEHAEHIIMU B IIPAKTHUKE IIPEIIOJABAHUA
PYCCKOTI'O A3bIKA B YM3/]

AHHomayusa. Cmambus nocesiujeHa 8onpocam 00y4eHusi pyCCKOMY S13bIKY
8 yC/A08USIX ycmouvyugozo pa3sumusi u MmodepHuzayuu Pecnybiauku
Y36ekucmaH. B 0daHHOU cmambe Haw/1a c80e OompajxceHue cmpamezusi
06y4YeHUsl pPYCCKOMY S$13blKy CMmydeHmo8 ¢ Y36eKCKUM S3bIKOM 00yYeHus,
Komopasi npuobpemaem 0co6yH 3HAYUMOCMb 8 Kayecmae npuopumemHozo
KOMNOHEHMa e2o0 npo@eccuoHa/bHOl KoMnemeHYuu U Hanpas/ieHd Ha
¢opmuposaHue s53blIKOBOU KOMNEemeHYyuu Ccneyuaaucmos - kaodpog 0/
8HEeWHeNnoAUMUYeCKUX U 6HEUWHEIKOHOMUYECKUX cesi3ell.

Katloueawle cao08a: cucmema 06pasosanusi, pyccKull s13blk, sumepamypa,
xydoscecmeeHHoe hpou3sedeHue, 3blK Cheyud/AbHOCMU.

B HacTosiee BpeMs B Pecnyb6sivke Y36ekucTaH 60JbllIOe 3HAaYeHUE
NpUJaeTcss BO3POXK/JEHUI0O U JaJbHeHlIeMy pPa3BUTHUIO JAYXOBHOCTH,
COBEpLIEHCTBOBAHUID CHUCTeMbl 00pa3oBaHUs. B 3Tol cBsA3W Bce OoJee
aKTyaJIbHbIM CTAaHOBUTCSI BOINPOC MOJTOTOBKU Pa3HOCTOPOHHe 06paso-
BaHHbIX CIIEIUAJUCTOB.

Hy>kHO 0OTMeTUTB TOT GaKT, YTO 3HAHHE PYCCKOTO sI3bIKa COBpEMEHHOM
y30€KCKOM MOJIOZIEKbI0, Ha CEroJHSAIIHHUM [eHb, KOHEYHO, OCTaBJIsSeT
»KeJlaThb Jiydllero. B oT/IM4MM OT cTapuiero nokoJsieHus (Mam, 6abyliexk,
JleylleK), AJisi KOTOPbIX PYCCKUM SI3bIK ObLJI MOYTHU BTOPBIM POJHBIM (T.€.
noytyd 80% Mor/ii cBO60JHO 061IAThCA Ha PYCCKOM $I3bIKe, JlaxKe Te, KTO
yUuJIics B Y36€KCKOM 1IKOJIE), TO AJIs1 CeroHsIIIHEN Y30EKCKON MOJIOJEXH,
PYCCKUN $I3bIK SIBJISI€TCS MOYTU UHOCTPAHHBIM. M, KOHEYHO, 3TO O4YeHb
nevyasjbHbli QaKT.

M Mbl, npenojaBaTesd PYCCKOrO s3blKa YHUBEPCUTETA MUPOBOM
3KOHOMHMKM M JUIJIOMAaTUH, NpPUJaraeM BcCe YCUJHUS JJisl TOTO, YTOObI
PYCCKHH I3bIK OCTaBaJsICS IPUOPUTETHBIM SI3bIKOM J1JIs1 HAIUX CTY/IEHTOB.

Ha ceroaHsmHuUN [AeHb NPUHUMAIOTCA KapJMHaJbHblE Mephbl IO
COBEPUIEHCTBOBAHUIO JIEATEJbHOCTH Y HUBEPCUTETA.

Oco60 3HAUYMTENbHBIMU OKa3aJMCb IEpPEMEHBI, MNPOUCHIEAIINE B
YHUBEpPCUTETe, TIJe IMpeTeples CyLleCTBEHHble HW3MEHEeHHUs Mpouecc
npenojaBaHUsl PyCCKOro A3bIKa.

O6y4yeHue pycckoMmy £3bIKy B YM3/l ocHOBbIBaeTCs Ha TOM, 4YTO
PYCCKHM fI3BIK SIBJSIETCS OAHUM U3 OOILIENPU3HAHHBIX MHUPOBBIX S3bIKOB,
BXO/ISIILIUX B YUCJI0 pabouyux sa3bikoB OOH u psjia Apyrux MexxayHapoJHbIX
OpraHu3alym.



Ha tepputopuu Pecny6/iiky Y36€KHUCTaH OCYLIeCTBJISIETCS pa3BUTHE
pycckoro s3blka U CBOOOJHOe T10JIb30BaHUE WM KaK CpeJCcTBOM
MeXXHallMOHaJbHOTO U MEXAYHAapOAHOT0 OOILeHUSI.

B YHuBepcuTeTe 06yueHHe PYyCCKOMY SI3bIKY BeZileTcs Ha 1 U 2 Kypcax
Bcex (GaKy/JbTETOB YHUBEpPCUTETA CTYAeHTaM C Yy30eKCKHM $3bIKOM
00y4yeHMs. 3a OCHOBY NPUHHUMAETCS OCOObIM CTAaTYC PYCCKOTO si3bIKa KaK
MHCTPYMEHTa [O3HAaHUSA [JUCLUILJIAH, HMeWLUX NpodecCUOHATbHYIO
3HAYUMOCTh.

OCHOBHOU 1e/ibl0 0O0y4YeHHs] PYCCKOMY $I3bIKy B YHUBEPCUTETE SIB-
JisileTCs pa3BUTHE Yy CTYJAEeHTOB HEOOXOJMMOTro /[Jisi MEXKYJbTYpPHOTO
0611 eHHs] YPOBHS KOMMYHUKAMUGHOU KOMNemeHmMHOoCmu npy oJHOBpe-
MeHHOM QOpPMHUPOBAHHUU U COBEPLIEHCTBOBAHUHU JIMYHOCTH, CIIOCOOHOHU K
JaJibHEeHIlIeMy CaM0O0Opa30BaHUI0 B U3yYEHUU $I3bIKa, K UCI0Jb30BaHUIO
MOJIyYeHHbIX 3HAHUU B pa3/IMuHbIX chepax PYHKIUOHUPOBAHUS SI3bIKA JJIs
pellleHUsI BRXKHBIX YKU3HEHHBIX U TPOopeCCUOHATBbHBIX MMPOOJIEM.

B kauectBe CaMocTosITE/IbHOW paboThl B YyHUBepcUTeTe Ha 1 Kypce
BHe/IpeHa CUCTeMa YTeHHUS Xy 0’KeCTBEHHBIX TPOU3BeJeHHU.

OcHOBHas UeJib 00yYeHHUs] PYCCKOMY SI3bIKY Ha OCHOBE XY 0XKeCT-
BE€HHbIX MPOM3BEeAEeHMI - NpUo6peTeHue I3bIKOBbIX 3HAHHM, BbIpAbOTKa
M COBEpPIIEHCTBOBAHME peYeBbIX HABbIKOB W YMEHHUH, NpUOOIleHHe
o6y4aeMbIX K HCKYCCTBY CJIOBa, 60TAaTCTBY PYCCKOU JIMTEPATYPHI.

B3auMocCBsI3b £3bIKa U JIUTEPATYPbI — 3TO CJIO}KHOE ABJIEHHE,
COCTAaBHbIMH 3JIEMEHTAMHU KOTOPOIrO ABJAKTCA MEXIIPEeAMETHbIE CBA3H,
KOOpAHWHAIIUA U UHTErpanusd.

CTyZleHT B Te4eHHe ro/ia J0/PKeH OblI NIPOYUTATh 2 Xy/l0’)KECTBEHHbIX
NpOU3BeJleHUs], YTO MOMOXeT Obl eMy MONOJIHUTb CJI0BapHbIM 3amac,
YJAYYIIUTh TPAaMOTHOCTb, pPa3BUTb TBOPYECKOE UM CAMOCTOATEJIbHOE
MBIIIJIEHUS, XY/0)KECTBEHHOE YYyThEé U YCTHYI peyb. /[yl 4TeHUs ObLIU
OoTOOpaHkbI Jiyylike 06pa3ibl PYCCKOW JIMTepPaTypbl. ITO NpOU3BeAeHHUs A.
Yexosa, A.C. [lymkuHa, A.C. Kynpuna, JI.H. Tosactoro, M.IO. JlepmoHTOBa U
JIPYTUX, KOTOpbIe MOOYXK/IA0T UHTEPEC K SA3bIKY U JIMTepaType.

CienyeT, ¢ 60JIbLION PaZlOCTbI0, OTMETUTD, YTO C MEPBBIX K€ Heslelb
3aHATHUM CpeJUd CTYJIEHTOB ObLJIO 3aMEYEHO OXXUBJIEHWE, aKTUBHOCTb U
3HTy3ua3M. HecMoTps Ha 60JbllIO€e KOJIMYECTBO PEMETOB U 3a/laHUN, OHU
M30 BCEeX CUJI CTapaJIMCh YATATh U KOMMEHTUPOBATh, 3aIOMUHATh 3HAa4Y€HHUA
pPEeJIKHX CJIOB, yCTOMYMBBIX BbIpAXXEHUW, CPABHEHUM, PEJIKO UCI0JIb3yEMbIX
yCTapeBIUIMX CJIOB.

KoHeuyHO, ypoBeHb NOHMMAaHUSA W BOCHPUATUA XY 0KECTBEHHOIO
NpPOU3BeleHUSA Y KOXKAO0T0 CTyZleHTa pa3HbIi, HO HET TAKOr0, KOTOPOMY He
HPaBUJIOCh Obl YUTATh.

Xyl0>)KeCTBEHHbIM TEKCT CIIOCOOCTBYET 3aKpenJeHHWI0 IPpOrpaMMHOr0
rpaMMaTHU4YeCKOro Martepuasa. Kaxzoe npoyuTaHHOe Xy40KeCTBEHHOe
NpoU3BeJleHHe CONPOBOXKAETCS CJIOBAPHOU pab0oTOM, IepeBOLOM HE3HAKO-
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MBIX CJIOB, CJIOBOCOYETAHUW WM NpelJIOKEeHUW Ha POJHOU fA3BIK, MUCh-
MEHHBIM BbIpa)KEHUEM CBOUX MbICJ€EHN B «/[HEBHUKEe YUTATEJISA», KOTOPbIX
CTYZlEHTBbI 3aBOJAT IepeJ, YTEHUEM M MPOLOJDKAIOT €ro B MEPUO/J, BCETO
YTeHUd NPOU3BEEHUS.

Xy/l0’)KeCTBEHHbIN TEKCT SIBJISIETCS OYEHb MPOAYKTHBHBIM CIIOCOOOM
pa3BUTUS 0O0y4YeHUsI JIIOOOTO S3bIKa, B TOM YUCJIE U PYCCKOTO.

«Om npuobweHusl K 1umepamype 4Ye/108eK o6ozaujaemcsi JQyX08HO», —
ommemu 2aa8a Hawezo 2ocydapcmesa LI.M. Mup3uées [1].

Takke He0OXOAMMO OTMETUTH, UTO B YHUBEPCUTETE HA BBINYCKHBIX
Kypcax B KayeCTBe BbIOOPHBIX IpeAMeTOB OblJl NMpPEeAJIOXKEH WU MpesMeT
«MupoBas suTepaTypa». PaayeT TO, YTO 6OJbIIMHCTBO CTYJAEHTOB y»Ke Ha
JTane OKOH4YaHUs YHUBEPCUTETA OXOTHO BbIOpaJIU JaHHbIN IpeMeT.

O6yquHe A3bIKAM B YCJIOBHUAX Y36ekucTaHa Ha COBpEMEHHOM 3Talle
npearoJiaraeT BHeJPpEHHE HHHOBAIIMOHHBIX [T€AArOrM4€CKHX TEXHOJIOTHU B
yq86HbIﬁ Imponecc, B4aCTHOCTH MHTEPAKTUBHbLIX METO/JOB.

OfHUM U3 BHUJOB HECTAHAAPTHBIX 3aHATHM, pa3BUBAIOIIMX TBOpYEC-
Kyl0 [JIeTeJbHOCTb SIBJSIIOTCA YPOKHM HHCIEHUPOBAHUS OTAEJbHbIX
3MK30/]0B U3y4aeMOI'0 NIPOU3BEIEHUS.

Tak, co ctymeHTamMu ¢akyabTeTa MexayHapoJHble 3KOHOMHUYECKHUE
OTHOIIEHUS YHUBEPCUTETA MUPOBOU 3KOHOMHUKH U JUILJIOMAaTHUHU Ha YPOKe
PYCCKOTO0 fI3bIKa ObLJIO MHCLEHMPOBaHO npousBeseHue A.ll.YUexoBa «Xame-
JeoH». Tema ypoka: MacrtepctBo A.Il.YexoBa-xymoxkHHKa (Ha mpumepe
pacckasa «XameJsieoH»). 3aZjladaMU YypoKa fIBJSAJOChH: MOMOYb y4al[AMCS
NIOYYBCTBOBATb PAaZOCTh OT COIMPUKOCHOBEHHS C IPOU3BEeHUEeM UCKYCCTBA
CJIOBQ; MPUBUTH BKYC K YTEHHUIO XY/I0’)KECTBEHHBIX TEKCTOB U 3ayYHMBaHUIO
HAW3yCTb; HAY4YUTb MOHUMATb LIEHHOCTb NPOU3BEJeHUA KaK XY 0XKeCT-
BEHHOTO 1[€JIOT0; CTPEMUTHCS MPUOJIU3UTDh YYalIMXCA K LIe/IeBpaM PyCCKOHU
JIUTEepaTypBhl.

Ha BTOpOM Kypce 06y4yeHUs1 pyCCKOMY fI3bIKY B YHUBEPCHUTETE BBEJl€H
npeameT «OCHOBBI [eJIOBOM U HAYYHOU pevyU CleljhaJrucTa-MexayHapo-
HUKa», pa3pabOTaHHbIM NpenojaBaTeJssMU KadeApbl Y30E€KCKOTO U
PYCCKOTO $3bIKOB. M3y4das JaHHBIA NpeAMET, CTYJEeHTbl 3HAKOMSATCS C
OCHOBHBIMH (QYHKIIMOHAJIbHBIMU CTWJISIMU $I3bIKA, Jle OCHOBHOH yIOp
JleslaeTcs Ha opUIMa/IbHO-/1eJI0BOM U HAyYHbIN CTUJIH.

Ha pgaHHOM Kypce Hauwia cBOe OTpaXeHUE CTpaTerdsi 00y4deHUs
JleJIOBOM M Hay4dHOU pedH, KoTopas nmpruobpeTaeT 0COOy0 3HAYMMOCTb B
KayecTBe MPUOPUTETHOIO KOMIIOHEHTA W HalpaBJ/ieHa Ha GOpMUpPOBaAHUE
npoPecCUOHAJIbHOU M S3bIKOBOM KOMIIETEHIUU CIELMAJIMCTOB — KaJIpOB
JUISI BHEIIHENIOJIMTUYECKHUX U BHEIITHE3KOHOMHYECKHUX CBSI3€EH.

OCHOBHBIMU 33JlauaMH 0Oy4YeHHs] Ha 2 Kypce SIBJASAOTCS: GOpMHUPO-
BaHHWe YMEHMU U HABbIKOB PabOThl CO ClelMaJbHbIM TEKCTOM; 0OyYeHHE
OCHOBaM NpPOQeCCUOHAJIBLHOI0 00IEHUs; pa3BUTHE KOMMYHUKAaTHUBHBIX U
N03HaBaTeJIbHbIX NOTPeOHOCTeM C NpPUMEHEHHWEM PYCCKOTO f3bIKa;
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dbopMHpOBaHUE W COBEPLIEHCTBOBAHHWE YMEHHUs BCTyNaTb B KOMMYHHKa-
THUBHbIE CBSI3U B Pa3JIMYHbIX CUTyallMsSX OOIEHUS], B TOM YHC/e GJIU3KUX K
npodeccroHaJbHbIM, UCN0JIb3YS 001IeyOTPEOUTENbHYIO U TEPMUHOJIOTU-
YeCKYI0 JIEKCUKY MPU CBOGOJHOM 06pallleHHH C TPpaBUJIaMU FPaMMaTHKH.

[locsie 3aBeplIeHUsA Kypca 0O0y4YeHUS CTYAEHT JOJLKEH NPaKTU4YeCKU
BJAJIeTh PYCCKUM fI3bIKOM KaK CpeJICTBOM KOMMYHUKALUHA B PA3JIAYHbIX
BHU/IaX pe4yeBOU JeATEJIbHOCTU: BJIAJLETh YMEHUSAMH U HAaBbIKAMU pabOTHI CO
ClelyaJbHbBIMA TeKCTaMH, [AeJIOBbIMM OyMaraMu (aJMUHHUCTPATHUBHO-
KaHLeJAPCKUMUA JIOKYMEHTAaMH, HOPMAaTHBHO-NIPABOBBIMU aKTaMH, KOM-
Mep4yeCcKOM Y JUIJIOMAaTU4YeCKOM MePenrnCcKOMr); pa3inyaTh THUIIbI TEKCTA —
ONIMCaHWe, INOBEeCTBOBAaHUE U paCCyXJeHHWe, yMeTb HCIO0JIb30BaTb 3THU
3HAHUA TPU COCTABJEHUU TEKCTOB PpPA3JIMYHbIX CTUJIEW; aJeKBATHO
nepeBOAUTH HHPOpMaL1Io (6e3 c10Baps) U IUTEPATYPY MO CHIENUATbHOCTHU
(co coBapeM) ¢ pycCKOro Ha poJJHOM SI3bIK U C POJIHOTO Ha PYCCKUH SI3BIK;
3alMTUTh pedepaT Ha PYCCKOM £3bIKe; yMETb MNHUCAaTb aHHOTALMUIO,
peleH3I0, YTO MOMOMET CTYAEeHTaM KakK NpUu paboTe HaJ JUIJIOMHOU
paboTOM, TaK U B JJaJibHEHIlIEN HAYYHOU JeATeJTbHOCTH.

BnageHue naHHBIMU HaBbIKaMU OIpeJieisieT YPOBEHb CTyZeHTa 10
MeXX/AYHapOoAHOM KJaaccudukanuu B2.

Y4uThIBasg, 4YTO Mbl TOTOBUM CHEUAJHCTOB-MEX/IYHAPOJHUKOB,
CUMTAEeM, YTO BJIQJJeHUE PYCCKUM S3bIKOM MO3BOJIUT CTYyJEeHTaM B HX
oyayieid npodeccUoOHaJbHOW JesITEebHOCTU CBOOOJHO OCYILECTBJSATH
KOMMYHUKATUBHbIe KOHTAKTHI C KoJsileraMu U3 Poccun u ctpan CHI.

CnMCOK MCII0/Ib30BaHHOM JIUTEpPaTypPhbl

1. LI. Mup3suéen. Peub nipu BCTpeye € rpynnou JUTepaToOpoB Ha AJliee
no3toB HanmonanbHoro napka uMenu Anuiiepa HaBou. - http://old.press-
service.uz/ru/news/5480/

2. T.0. BuHokyp. U3 b6ecen o KysnbType peuyd. - M., usa-so «Hayka»,
HayuHo-nonynsipHbIN )KypHas UHCTUTYTa pycCKOro si3blKa AKaleMHUH HayK
CCCP «Pycckas peub» N23, 1967.

X.I'apypoBa, YMI/]
KYJIbTYPHO-A3bIKOBAf CPEJA KAK OJIUH U3 ®AKTOPOB
MOATOTOBKHU CIELIUAIMCTOB K MEXKYJ/IbTYPHOM
KOMMYHUKAIIUU

AHHOmMayusa: B cmamve paccmampusaemcsi 80npoc 06YyYeHUs] UHO-
CMpPAHHOMY $13blKy Nnpu nhod20mo8Ku Cneyuaaucmos-mexcoyHapooHUKOS.
Asmop cmambu 8videssiem pakmop GopMupo8aHus Ky/1bmypHO-s13blKogoU
cpedbl, KAk 00HO U3 BAXMCHbIX 38€HbE8 YUYebHO20 Npoyeccd. cocmasAsoWux
MO00enupo8aHusl Ky/JbMypHO-3blKO8OU cpedbl npu nod2omoske cneyua-
AUCMO8 K MENCKYAbMYPHOU KOMMyHUKayuu. Lleab cmambu cocmoum 8


http://old.press-service.uz/ru/news/5480/
http://old.press-service.uz/ru/news/5480/

NONbIMKU 8bIS18UMb UCMOYHUKU 0151 CO30aHUS KyﬂbmypH0-ﬂ3blK060ﬁ cpedbl,
paccmompems Ux U hpeumyuwecmed u CnopHble MOMEHMOB eé co3daHusl.

Kamwuesvle cno8a: Ky/nbmypHO-s3blK08asl cpedd, MelCKy/AbmypHas
KOMMYHUKQYUsl, 06y4eHue cmydeHmo8-mexcdyHapoOHUKO8, UHOCMPAHHbIU
513blK, Meduamekcm, UHPOPMAYUOHHbIE PECYPChl.

C aKTUBHBIM Pa3BUTHUEM KYJIbTYPHbBIX U 9KOHOMHUYECKUX CBSI3EU MEXAY
CTpaHaMU U Hapo/iaMU BO3pacTaeT HeOOXOAMMOCTb B U3y4YeHUU UHOCTpPaH-
HbIX fI3bIKOB, BMECTe C TeM YBeJHWYUBAETCs CIPOC Ha BbICOKOKBAIUPUIIH-
POBaHHbIX CHELMAIMCTOB, BJ3IE0IUX HHOCTPAHHbIMU SI3blKaMU. Peanuu
CEroiHSIIHEr0 JHS TPeOYIOT OT COBPEMEHHOrO CIELUAMCTA HE TOJIbKO
BJIaJleHUe WHOCTPAHHBIM SI3bIKOM, HO U yMeHHe 3P PEeKTUBHO NMPUMEHHUTD
ero B cpepe 6bITOBOM U MPodeCCUOHAIBHOW KOMMYHUKALUU.

Konnyennusa MopaepHHU3alUMM COBPEMEHHOrO 0Opa30BaHUs MNpesbsB-
JisileT HOBble TpeboBaHUs K OPMUPOBAHUIO yMEHUU U HABBIKOB, CBSI3aHHBIX
C IpUMeHeHHeM Ha IPaKTUKe KOMMYHUKAaTUBHBIX CIOCOOHOCTEH YesI0BEKa,
ero KyJbTYPHBIX, COIlMa/IbHbIX U UHPOPMaILMOHHBIX KOMIIETEHIUH.

[loniroToBKa CHENMAJUCTOB K YMEHHIO OCYIIECTBJSATb MEXKYJIb-
TYPHYI0O KOMMYHMKaIMI0, B paMKax NpodecCcHOoHaJbHON JesTeJbHOCTU
SIBJIIETCI OJHOM M3 OCHOBHBIX 33Jladi COBPEMEHHOrO $I3bIKOBOTO
006pa30BaHUs.

CerofHa OCTpO BO3HHUKJA HEOOXOAMMOCTb IEPecMOTpa OLeHKHU
pe3yJibTaTOB 00pa30BaHHUs, a BMECTe C TeM TaKHhe MOHSTHUS KaK «KoMre-
TEHIUSI», «KKOMIIETEHTHOCTb» 00Y4YaloLUXCS BBIXOASAT Ha NMEPBBIM IJaH.
KomnereHnus mnpejgcraBiisieT COO0M COBOKYMHOCTb 3HAaHWM, HaBBIKOB,
yMeHUH, GOopMHUpyeMbIXx B Mpollecce 00yYeHUs HWHOCTPAHHOMY SI3bIKY.
CnenoBaTesbHO, SI3bIK SIBJSIETCS 3€pKaJioM KYJbTYpbl, B KOTOpPOM
OTpaXkaeTcsl He TOJIbKO OKPY»KaIoUIHMHI YeJl0BeKa MUP, HO U €er0 MEHTAJIUTET,
Hal|MOHAJIbHBIX XapaKTep, 06pa3 »KU3HH, TPaAULIUU U BUieHUe MUpa.l

OCHOBHOEe Ha3HauyeHHe O00Y4YeHHsI WHOCTPAHHOMY SI3bIKY COCTOHUT B
bopMHUpOBaHUKM KOMMYHUKAaTHBHOW KOMIIETEHIIMH, T.e. CIIOCOOHOCTU H
TOTOBHOCTH OCYILIECTBJISITb HHOSA3bIYHOE MEXJIUYHOCTHOE U MEXKYJIbTYP-
HOe OOIlleHHWe C HOCUTeJsIMU si3biKa. KOMMyHMKaTHBHas KOMIIETEHIUS
TpebyeT 3HAaHUS KaK OCHOBHBIX MOHSTHH JIMHTBHUCTHUKH, TaK U HABBIKOB
peueBoro 00IeHUs MPUMEHUTEIbHO K Pa3JIMYHBIM chepaM U CUTYaIUSIM.

MeXKy/IbTypHas KOMMYHHKaIMs, MTOHUMaeMasi KaK KOMMYHHWKaIHs
MEeXAy NMpeACTaBUTENSIMU Pa3JIMYHBIX KYJIbTYp, MpeAIoaraeT HaJu4ue y
cobeceJHUKOB HEOOXOUMOT0 00'bEMA CBeleHUM 0 cnendduKe KOHTAKTHU-
PyeMOU KyJIbTYPbl, MEHTAJIUTETE, CHCTEME LIEHHOCTEN, TPAAULIUSAX, 0COOEH-
HOCTSIX pe4eBOr0 M Hepe4yeBOoro MoBeJieHH .

! Ilernosa Hatanes BrnagucnaBosHa ®opMupoBaHHE KOMMYHHKATHBHOH KOMIETEHIMH B MpOLEcce 00ydeHHs
nHocTpaHHbIM  si3bikam  //  MCOM. 2011. Ne4. URL: https://cyberleninka.ru/article/n/formirovanie-
kommunikativnoy-kompetentsii-v-protsesse-obucheniya-inostrannym-yazykam (mata odpamenus: 30.05.2022).
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[ToaAroToBKa BbICOKOKBAIUGUIIMPOBAHHbIX CIIELMATHUCTOB K OCYI1IeCTB-
JIEHUI0 KOMMYHMKallUM HAa WMHOCTPAaHHOM $I3blKe B paMKax Hpodeccuo-
HaJIbHOU J1esTeJIbHOCTH, TpebyeT NOMOJHUTE/IbHOMN 13bIKOBOH MO OTOBKE.
Ho 3To HEBO3MOXHO 6€3 3HAHUS COLMAJIbHbIX HOPM, lYXOBHbBIX LIEHHOCTEH,
TpaAaUIUi PYTrUX HAPO/IOB.

MexKyJbTypHass KOMMYHUKalUsl, IOHUMaeMasi Kak KOMMYHUKaIUsA
MeXAy NpeACcTaBUTENSIMU Pa3/IMYHbIX KYJbTYp, IpejnosaraeT HaJlu4due y
cobeceJHUKOB HEOOXOAUMOTO 00'béMaA CBEJIEHHH O ClleluPpUKe KOHTAKTHU-
pyeMoU KyJbTypbl, MEHTAJIUTETE, CUCTEME [IEHHOCTEH, TPAJUIUAX, 0COOEH-
HOCTSIX pe4eBOro U Hepe4yeBOro NoBeeH .2

[loaroToBKa cnenyaaucTa B cpepe 3KOHOMUYECKON JlesTeJTbHOCTH U
MeXyHapOAHbIX OTHOLIEHUH TpebyeT 0c060M MOArOTOBKHU NMPU GOpMHUPO-
BaHUU MEXKYJbTYPHOU NMpodeCcCHOHATbHON KOMIIETEHIIMM CIIELMAIUCTA B
npoliecce U3y4eHHs1 MHOCTPAHHOTO SI3bIKa.

CrnequasvMcTbl B TOW UJIM UMHOW 00J1aCTH AOJKHBI BJaZieTh UHOCTPaH-
HbIM S13bIKOM, GOPMUPYS CBOU «CJIOBAPb» C y4€TOM OCOOEHHOCTEN KOHKpPET-
HbIX IOHSAATUU B CBOeW npodeccruoHabHOU chep.

OTciofa BbITEKaeT MpobseMa MeTOAUKHM 06y4eHHs] WHOCTPAHHOMY
A3BbIKY C y4eTOM MpodeCcCUOHaIbHOW HanpaBJeHHOCTU. Bo3HuKaeT Bonpoc-
KaKHM 00pa3oM cjefyeT OpUeHTUPOBaATh OYAYLIUX CEUAJIUCTOB HA U3Y-
yeHHe MHOSI3bIYHOUW MpodecCcHOoHaNbHOU KYJbTYPhI B MpPoIjecce U3yuyeHus
MHOCTPAHHOTO $3bIKa, KaK CPOpPMHpOBATb 3HAHHUS W Pa3BUTh yYMEHHUS,
Heob6X0MMble [1Jis1 Oy ylel MpaKTUYeCKoU JiesiTeJIbHOCTH? B CBSI3U € 3TUM
MOSIBJISIETCA HEOOXOJAWMOCThb MEepPecMoTpa y4eOHBIX TeM M CUTYaTHBHBIX
3a/laHUl, TO €eCTb HU3MEHEeHHe COoJiep>KaHus O0O0y4YyeHUsT U pPa3pabOTKHU
MeTOJIMKH NpenojaBaHus, KOTopas MorJa Obl 06ecredyuTb NMPHUMEHEeHHe
MHOCTPAHHOTO A3blKa B NpodeCcCHOHa/JbHON NOATOTOBKE CTY/IEHTOB.

Ha ycnex ¢popMupoBaHHSI MEXKYJbTYPHOU KOMMYHHUKAIIUU BJUSIOT
MHOTOYUC/eHHble (GAKTOPbI, OJHHMM H3 KOTOPBIX SBJISETCS CO3JaHHUE
KyJIbTYPHO-SI3bIKOBOM CpeJibl, MaKCMMaJIbHO NPUOJMKEHHON K CTpaHe
M3y4aeMoro s3blKa.

[Tono6HOE «Iorpy>keHre» B I3bIKOBYIO Cpely CIOCOOCTBYET HAa4UTe b-
HOMY MOBbIIIEHNIO 3G PEKTUBHOCTH 0O0yYEHUS U SIBJISIETCS BaXKHBIM 3TallOM
NO/ITOTOBKU CIELUAIUCTOB-MEX/1YHAPOJHUKOB.

Hanuuue B copepkanve obyyeHus1 MHQOpPMALUU O KyJIbType CTpPaHbl
M3y4aeMoro si3blKa — BEpOBaHWUM, 00bIYaeB, TPAJAULIMU SBJISIETCA HEOTHEM-
JIeMOH 4acThblo npoluecca obydeHus. biarojapss UHTEHCHBHOMY Pa3BUTHIO
IUPPOBBIX TEXHOJIOTUH UCKYCCTBEHHOE MO/IeJIMPOBAHUE SI3BIKOBOU Cpefibl
He MpeJiCTaBJsIeT 0COOBbIA CIOXKHOCTHU. Tak, 60JiblIMe BO3MOXXHOCTH JAET
MHTEpPHET- 0OecrneyrMBaeT NpenojaBaTesisi OCTYNOM K UHGOPMALlMOHHbBIM

2 Mepxkum H.E. MonenupoBanue KyJbTyPHO-S3BIKOBOM Cpeabl Kak (JaKTOp MOATOTOBKH CHEMHUAINCTOB K
MEXKYIbTypHOU KOMMYHHKaIMK. @unonorunyeckue Hayku 8 MITIMO. 2021;7(2):119-127.
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pecypcaM oTeuyecTBEHHbIX U 3apy6exxHbix CMH, cnpaBoYHbIM cucTeMaM, U
Jlaxke BO3MOXKHOCTD OOIIeHHs C HOCUTEJIEM sI3bIKa HAa PAaCCTOSIHUU.

Co3paHue «sI3bIKOBOU Cpe/ibl» U MOrpyKEHHE B Hee UT'PAET KJII0YEBYIO
pOJIb MPH MOJATOTOBKE CHEIMaJTUCTOB-MEeX/AYHAPOJHHUKOB K MEXKYJIbTYp-
HOW KOMMYHHUKALUU U XapaKTepPU3YeTCs LeJbIM PSA0M IOJI0KUTETbHbIX
MOMEHTOB: MIOBBIIIAET 06I1EeA3bIKOBOM YPOBEHD OYAYIIMX CIEIUATUCTOB U
CIOCOOCTBYET AKTUBHOMY pPa3BUTUIO pedyeBbIX YMEHHUM, pacliupsieTcs
CJI0BapHbIM 3amac U NpuoOlIeHHe K KyJbTYpe CTpaH U3y4yaeMoro sI3bIKa.
OpHaKo, MpHU CO3/JaHUM WUHOSI3bIYHOT'0O KOMMYHUKATUBHOI'O MPOCTPAHCTBA
Heo6X0UMO YUUTBHIBATh HE TOJIbKO €ro MHOTOYHC/IEeHHbIE IPENMYILECTBA,
HO MOMHHUTb O HEKOTOPBIX CJOXKHBIX MOMEHTaX — CTYAEHT J0/hKeH ObITh
TOTOB K BCTpede C BHEIIHUM MHPOM, a 3HAUYUT ObITb F'OTOBBIM K OObEK-
TUBHOMY BOCHPHUSATUIO NHOSI3BIYHOU peasbHOCTH.

[TogBOAs UTOT CKa3aHHOMY, C/IelyeT NOJYEePKHYTh, UYTO A3bIK SBJISETCS
KJII0OUYOM K TaK Ha3blBaeMbIM HHOSI3bIYHBIM «MHUpaM» U MOJEJUPOBAHUE
KYJIbTYPHO-5I3bIKOBOU Cpe/ibl SIBJSIETCA Ba*XHbIM (PAKTOPOM MOATrOTOBKHU
CHelUaJUCTOB-MeXAYHAaPOAHUKOB. B3auMMOCBAA3b f3bIKa W KYJbTYpbI
ob1lenpu3HaHa U U3y4yeHUe A3blKa JOJ/DKHO MPOUCXOAUTH MapaslieSIbHO C
rJIyDOKHMM O3HAaKOMJIEHHWEM C KYJIbTYPOU CTPaHbI; U3ydaroUire A3bIK y4aTCsA
YyBCTBOBAaTb Ce0A CBOOOJHO HENOCPEACTBEHHO B JAPYrod KyJbTYPHOU
cpeJie UJIM B KOHTAKTE C HEU.

CnMCOK MCII0/1Ib30BaHHOM JIMTEPaTyPHhlI:

1. baptom /JI.K. 3/ileKTpOHHbIe TEXHOJIOTUW B CHUCTEMe OOy4eHUs
MHOCTPAaHHBbIM fI3bIKaM: TeOpUsl W MpaKTHKa: yyebHoe moco-oue / J.K.
bapTou, H./l. 'anbckoBa, M.B. XapsiamoBa. M.: MI'ITY - «Kaniyiep», 2017.220
C.

2. Mepkuwm H.E. MogenvpoBaHHe KyJbTYpPHO-I3bIKOBOM Cpefbl KaK
baKTOp MOATOTOBKM CIHENUAJMCTOB K MEXKYJbTYPHOU KOMMYHUKAIUH.
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R.Achilova, BuxDU

TARIXIY SHAXSLAR NOMI ASOSIDA SHAKLLANGAN
ANTONOMAZIYALAR

Annotatsiya. Maqgolada til va nutqdagi antonomaziya hodisasi, uning
mohiyati va leksik-semantik xususiyatlari hamda tarixiy, diniy-afsonaviy
qahramonlar nomlari asosida shakllangan antonomaziyalarning o‘rni kabi
masalalar ko'rib chigiladi. Antonomalar semantik xususiyatlariga ko'ra uch
guruhga bo'linadi, ya'ni a) mashhur tarixiy voqealar asosida shakllangan
antonomalar; b) miflarga asoslangan antonomalar; c) adabiy asarlar -
ulardagi obrazlar asosida tuzilgan antonomalarni o'rganish tavsiya etiladi.

Kalit so‘zlar: trop, antonomaziya, talmih, analogiya, metafora,
onomastika, antroponimiya, mifologiya, lingvopoetika, lingvokulturologiya.

Antonomaziya hodisasi lingvokulturologiyada presedent va allyuziv
nomlar ostida o'rganiladi. V.V.Krasnix pretsedent nomlarni mashhurlik,
taniqglilik va ma'lumlik darajasi bo'yicha quyidagi turlarga bo'ladi: a)
universal pretsedent. Bular har ganday zamonaviy individga ma'lum va
tushunarli bo'ladi; b) sotsium (ijtimoiy) pretsedent. Bular u yoki bu jamiyat
guruhlari vakillariga tushunarli va ma'lum bo'ladi. c) milliy pretsedent. Bular
alohida lingvomadaniy jamiyat vakillariga tushunarli bo'ladi. Keyingi
davrlarda, aynigsa, mustaqillik davrida o'zbek xalqining o'z ma'naviy
qadriyatlarini tiklash yo'lidagi sa'y-harakatlar natijasida o'zbek tilida
Boychibor, Humo, To'maris, Shiroq, Muganna, Amir Temur, Jaloliddin (Jalolid-
din Manguberdi), Fitrat, Cho'lpon, Usmon Nosir kabi pretsedent nomlarning
qo'llanish darajasi ortdi. Bu, avvalo, o'zbek xalgining milliy o'zligini,
istiglolning ijtimoiy-siyosiy ahamiyatini anglab yetish kabi ijtimoiy-
psixologik omillar bilan izohlanadi. Ismlar har bir tilning lug'at boyligida
muhim o'rin egallaydi, madaniyatida esa uni belgilovchi va aks ettiruvchi
asosiy birlik hisoblanadi. Atoqli otlar muayyan xalgning tarixi, diniy aqidalari
va madaniyatini o'ziga xos tarzda aks ettirishiga ko'ra tilning boshqa
birliklaridan alohida ajralib turadi. Antroponimlar nafaqat lingvistik, balki
ijjtimoiy-tarixiy, madaniy ahamiyatga ham ega bo'lib, kishilar o'rtasidagi
o'zaro aloga-muloqotning eng muhim zaruriy vositasi sifatida muhim va
ahamiyatli vazifaga ega. Antroponimlar pretsedentlik xususiyatiga ega bo'lib,
muayyan lingvomadaniy jamiyatga xos kognitiv anglash va tushunish
vazifasini bajaradi. Pretsedent ism odatda individual bo'ladi, u orqali til yoki
nutqda muayyan lingvomadaniyatga xos taniqli, mashhur shaxsga ishora
qilinadi.

Antonomaziyaning ifodalanayotgan ob'ekti bilan munosabat va aloqasi
erkin bo'lib, u ramziy belgi vazifasini bajaradi, xolos. Uning ikkinchi muhim
xususiyati shundaki, u ikonik belgi hisoblanib, muayyan hayotiy yoki xayoliy
holat-vaziyat, = voqea-hodisani = modellashtirishga  xizmat  qiladi.
Antonomaziyalar ta'riflovchi va tavsiflovchi eng muhim vosita sifatida
o'xshatilgan ob'ektni ta'riflovchi va tavsiflovchisi sifatida unga bir gator

13



yaqin ma'noli assotsiatsiyalarni inson ongida keltirib chiqaradi hamda yangi
assotsiatsiyalarni hosil qilishga asos bo'ladi. Aytilganidek, antonomaziyalar
o'z semantik tarkibida tarixiy, milliy-madaniy, diniy, estetik, ahloqiy va
ramziy ma'nolarni qamrab olish xususiyatiga egaligi bilan ajralib turadi.
Davrlar o'tishi bilan mifologik-diniy, badiiy asar obrazlari hamda tarixiy
shaxslar ismlari muayyan xalgga tegishli madaniyatda stereotip, etalon va
ramz bilan ifodalanadigan o'ziga hos lingvomadaniy birlik sifatida
shakllanadi. Antonomaziyalar allyuziyaning bir turi hisoblanib, ularni dunyo
xalqlari yoki ma'lum bir millat vakillariga ma'lum va mashhur bo'lgan shaxs
ismlari sifatida anglash mumkin. Ular insoniyat yoki ma'lum xalq bilimlari
tuzilmasining ajralmas tarkibiy qismidan iborat bo'lib, o'z lug'aviy
mazmunida ekstralingvistik axborotni aks ettiradi, muayyan til va madaniyat
kishilarining shu millatga xos tarixiy, mifologik, diniy vogea-hodisalar, urf-
odat hamda an'analarni namoyon etadi. Ularning asosiy manbasini muayyan
til vakillari orasida mashhur ismlar - taniqli shaxslar, mifologik va diniy
gahramonlar, payg'ambarlar, badiiy asar obrazlari ismlari tashkil etadi.
Antonomaziyalar adabiy-badiiy matnlarda juda muhim lingvomadaniy
ahamiyatga ega bo'lib, ular, bir tomondan, inson ongidagi mavjud bilimlarni
faollashtirishga katta xizmat qiladi, ikkinchi tomondan, muayyan xalq yoki
millatga tegishli madaniyat bo'yicha ma'lumot beradi, uchinchi tomondan,
asarning badiiy-estetik qiymatini oshirishga asos bo'ladi, to'rtinchi
tomondan esa badiiy asar matnidagi g'oya va mazmunni tugal tushunish
uchun zamin hozirlaydi. Antonomaziyalarni tarixan shakllanib, asrlar
davomida avloddan avlodga o'tib kelgan ma'noviy modellar - stereotip,
etalon va ramzlar sifatida belgilash mumkin. Ular badiiy asarda muhim
ahamiyatga ega bo'lib, giyoslash, tenglashtirish yoki zidlash orqali yangi,
o'zgacha ma'noviy semalarni ham hosil etadi. G'arb, jumladan, ingliz
adabiyotida Otello, Gerakl, Kolumb, Yago, o'zbek adabiyotida esa Alpomish,
Kumush, Otabek, To'maris, Shiroq, Amir Temur, Usmon, Fitrat, Cho'lpon kabi
allyuziv nomlar faol qo'llanishda bo'lib kelayotganligini kuzatish mumkin.

Lingvokulturologiyaga doir izohli lug'atlarda allyuziya va pretsedent
nomlarga quyidagicha tavsif berilganligini kuzatish mumkin: 1. Allyuziya
(lot. ishora, hazil) muayyan til birligi vositasida biror adabiy yoki ijtimoiy-
tarixiy faktga ishora qilishdan iborat uslubiy figuradir. Lingvokulturo-
logiyada allyuziya ikki madaniy-semiotik maydonning o'zaro munosabati
nuqtai nazaridan o'rganiladi. 2. Pretsedent nomlar mashhur matnlar yoki
vaziyatlar bilan bog'liq bo'lgan nomlar, shuningdek, muayyan sifatlarning
namunaviy yig'indisiga ishora qiluvchi ramziy nomlardir. Masalan,
Alpomish, Majnun, Suqrot, Hotam, Napaleon, Rim, Samarqand, G'irot,
Kolumbiya”. Yu.N.Karaulov dastlab huqugshunoslik sohasida qo'llangan
pretsedent termini va tushunchasini 1986 yillarda tilshunoslik sohasiga olib
kirdi, shuning natijasida jahon tilshunosligida mazkur masalaga qiziqish va
e'tibor ortdi, u bo'yicha gator yangi tadqiqotlar yaratilishiga asos bo'ldi.
Shunday tadqiqotlar jumlasiga o'zbek tilshunosi D.S.Xudoyberganovaning
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“O'zbek tilidagi badiiy matnlarning antropotsentrik talgini” nomli
dissertatsiyasni aytib o'tish mumkin. Olima mazkur masala doirasidagi
mavjud ilmiy fikrlarga asoslanib, pretsedent birliklarni lingvokulturo-
logiyaning asosiy o'rganish ob'ektlaridan biri sifatida e'tirof etadi. Uning
fikricha, falsafa va huqugshunoslik fanlarida pretsedent birliklar haqidagi
nazariyaning ishlab chiqilishi tilshunoslikda pretsedent hodisalar tushun-
chasining paydo bo'lishiga sabab bo'lgan. Til egalariga yaxshi tanish bo'lgan,
ularning lisoniy xotirasida saglanadigan, nutqiy faoliyatda qayta-qayta
murojaat qilinadigan shaxs nomlari, barqaror so'z birikmalari, jumlalar
hamda matnlar pretsedent birliklar sifatida belgilanishi kerakligini olima
alohida ta'kidlaydi.

Antonomaziyalar badiiy asarlarda g'oyaviy, tavsifiy, nominativ, estetik,
uslubiy, ekspressivlik, ramziy kabi vazifalarni bajarishi bilan birga, nutqda
muayyan Kkishining aniq tasavvuri, ruhiy olamini, u xususida axborot,
ma'lumot berish funktsiyasini ham bajaradi. Antonomaziyalarning voqela-
nishida eng muhim jihat shuki, ular matn yoki nutq jarayonidagina realla-
shadi, majoziy ma'no yukiga ega bo'ladi. Ular ishonarli va ta'sirli vosita
sifatida nutq va tildagi eng qulay tasviriy usullardan biridir.
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Y. MaBJsioHOBa, byx/lY TafgH4Y JOKTOpaHTHU

WHIJIN3 AJABUETUAA CHPAT BA ®EBJIJIAP BUJIAH
HPOJAJTAHAAUTAH KMUHOA

AnHomayus: Maskyp makosaada pyc é3ysuucu Muxauna byszakoeHuHz
“Yecma ea Mapezapuma” acapuHuHz 6up Heuma MAapiICUMOHAAP MAPHCU-
Mmacuda cugam ea ¢peova 6uUaaH UPo0asaH2aH KUHOS2d 0UD MUCOAAAD
mapicumacu 4yKyp maxauj KUJAUH2aH X010a Yp2aHU/A2aH.

Kaaum cy3aap: kuHos, 2eHepaausayus ycyau, cugpam, ewsa, cpamma-
MuK y3zapuwiap, GyHKYuoHaa aimawmupuui, Heimpaausayus ycyau.

WUHranM3 Tuaura xoc OyJraH XycycusiTaapjaH Oupu, 6y 6ab3u OUp
cudaTJapHUHT KUHOS Tap3uJa KeJHIIM XucobJsaHaau. Pyc é3yBuucH
Muxaun ByarakoBHuHr “Ycra Ba MaprapuTa” acapu HHIJIU3 TUJIWAATU
TapXKUMacu/Jla TapKUMOHJIAp TOMOHMJAH KHUHOS TYpJU XWUJI YCyJuiap

15



épAaMuia cakJaHUIIra xapakaT KWJuHraH. KyWuparu xoJiataa acapja
“paxmMaua" Cy3W KUHOSIJIM Ma'bHOJA KYJJIAHUJIUO, Oy cudaT aHIrJIaTaAuraH
CY3 acjJ MabHOCMra 3WJ, 3KAaHJWUTH SKKOJ KYpUHaAW. Acauaa gxuiu
MHCOHJIAp OOIlIKAa MHCOHTa “UTJap CUHrapu TalllJlaHMauguaap” Oyaaau.
JlekcemMazard KWHOSI MaTHHUHI MabHOCWUIa Kapab, Kuéciaall épaamuja
raliHUHT Ma3MyHHU JoWUpacujia TyIyHUJIaau.

PaxM/uJ1 MHCOHJIAp YHTra UTJap alMKKA TalllJIaHTaHUJEK TalllJaHap
afiuap.

The good people fell on him like dogs on a bear.

Tunmynoc osumuaap P. [luBep Ba JI. BosioXoHckasg yumby CY3HU
KMHOABUM Hdojasaulja reHepaansanus yCyJuHUA KyJuiaranuaap. Good -
«AXWW» 0yn6, 0y cudaT y3ura «paxMAua» MabHOCMHU XaM 6epaj, SbHU
Tap>KUMOHJIAp Oy Ky/Jia TOp MabHOJAryd CY3HU KeHI Ma'bHO/Iary Cy3 OuJaH
aJMallTUPraHJap.

These good men threw themselves at him like dogs at a bear.

®usnonorsap M. 'nennu Ba M. 'mHcOypr xam yimby MaTHAAaru KHHOSIHU
Oepull Y4yH reHepasiM3alus YCYyJMHHU KyJlIarasJaap.

The good men threw themselves upon him like dogs upon a bear.
(M.Gins)

M.BysirakoBHUHTr “YcTta Ba MaprapuTta” acapujaH OJIMHTaH yLIOy
Mucosga  BosaHaHuHr  6apoH  Mauresnra = MypokaaTH, — S'bHHU
“MexpuboHruHaM” cupaTh KHUHOSIBUM XapaKTepra 3ra, YyHKU OyHJau
MypokaaT BoJslaHAHUHT OGapoHra HUCOATaH XaKUKUKW MyHocabaTura
TecKkapu 0yinb6, cudaTHUHT OpPTTHpPMA JapakaCh KHUHOSHM sHaJja
Ky4auTHUPaJHU.

— Xaa, MexpuboHrruHaM 6apoH MalreJb...

Ah, my dearest Baron Meigel,” Woland, smiling affably, addressed the
guest

KeliMHryu Mucosa KUHOSIHM aKC 3TTUPULI YUYYH TYJIUK TapXXUMaJaH
doipananuiarad. JleKCMK MabHO CaKJIaHTaH: MHIJIM3 TWIW JIyFaTura
MyBOQUK dear cupaTu MypoKaaTJa ‘KaJApAoHUM  eb TapKMMa KUJIUHUIIA
MYMKMWH, Tap>KUMa/Jja XaM CUPaTHUHT OPTTUPMaA JapakacH CaKJ/aHTaH.

'Ah, my dear Baron Maigel,' Woland said with a welcoming smile to his
guest...

M. ';ieH TapkuMMacyuJa KMHOSl YHYA XaM Ce3WJIMaliuraH rpaMMaTHK
y3rapuiiap 6W/aH TYJUK Tap:KUMMa KWJIUII BoCUTacuzAa 6epuiras, oOyHzia
CUPATHUHT OPTTHUPMA JlapaKacu CaKJiaHMaraH.

“Ah, my dearest Baron Meigel,” Woland turned a welcoming smile to the
guest... (M.Gins)

M. T'mHCOypr TapkuMacuja yuoy MaTHAArd KUHOSIHU 6epulll ycayou
Tynaauruya P. [luBep Ba JI. BosloXOHCKasiJlapHUHT Tap)KuMMma ycJayoura
TYFPU KeJlaJu.
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“MyxTapaM, KUMMaT/Ad~ CUPATUHUHT KUHOSJIM KYJUIAHWIWIIN XYA0U
OJIAVMHTA MHUCOJIJaTu/leK, BoJlaHZHUHT MexXMOHra HUcCOAaTaH MYHOCHO
Tap3/a MypokaaT KUJIMaCJAUTMHU aHTJIaTaAu.

..MeH Ccu3Jlapra MyxTapaM O0apoH MairejiHu TaHUUITHUPHUILAAH
MaMHYHMaH, — e6 MexMoHJlapra MypokaaT OuJiaH 03/1adHgu Bosanf...

‘I'm happy to commend to you," Woland turned to the other guests, 'the
most esteemed Baron Meigel...

P.IluBep Ba JI.BoJsiOXOHCKas YHYaJIMK KaTTa OyJMaraH JIEKCUK y3ra-
pulLIap BOCHTAacuJa TYJUK TapKUMa ycayouaaH ¢oufasaHraH: yJap
O6o1IaHFUY cMuaTra Ma'bHO XXUXAaTUJAH SIKUH OyJradH cupaTHHU KyJlJ1araH.

‘I am happy to introduce to you," Woland turned towards his guests, '
Baron Maigel...

M.['1eHHM Tap)XuMacuja ‘“MyxTapaM” JeraH MypoxaaT Cy3Uu TyuIupuo6
KOJIAUPUIa[U, HATHXKaJla KUHOSI XaM Ha3ap/JaH KoyaJu.

M. T'uHCOypr Tap:kuMMacuza yuby MaTH MaBXy/, IMac.

Ymby acapaa “yarypasanan” ¢pebiu KEMMHTA MUCOJIA KHHOSIJIU MabHO
Kacb aTaau. KHHOS Cy3HM HOOAATHUH 1IaK/Aa KyJallga akc atagu. Oaauin
MaTHJA Oy Cy3 MeBa Ba cab3aBOoTJ/iapra HMucbaTaH UILJIaTUIa[H, Oy epJia aca
6ysakak €3yBuMJiapra HUucbaTaH KyJysiaaHnraH. by MACCOJIUT apa6buéTtiny-
HOCJap YWKM Ba €3yBUWJAp YCTHAAH SIIUMPUH Mas3ax XaMmjJa HCTex30
cudaTua )kapaHrjaanu.

- Anb6aTrTa TYFpH, - Y3WHUHI aWpUIMac MHYJAOIIMHUHT (PUKPUHU
MabKyJs1agu KopoBbes, - 6y yiia “/lon Kuxot”, éxku “©@ayct”, EK1 MeHU )KUH
YpCUH, “YIUK >KOHMAap”HUHT 6Y1axak Mya/undJIapy eTHAUG KeJUIIUHU
yWJ1acaHr, KaJibra LIMpUH 6yTaHa Hapca KUpu6 keaaau! Xa?

"Perfectly correct,’ Koroviev agreed with his inseparable companion,
'and a sweet awe creeps into one's heart at the thought that in this house
there is now ripening the future author of a Don Quixote or a Faust, or, devil
take me, a Dead Souls. Eh?’

Ymby xoJsiaTja TapKUMOHJIAp BAaKTUHYAJMK (ebs IaKJIUHUA Gepull
y4yH QYHKIMOHAJ a/IMAUITUPULL €pJaMHU/a TYJIUK Tap>XUMa 3TUII YCYyJIUTa
MypoXKaaT KyJirasJap.

'Quite so,' agreed his inseparable companion Koroviev, ' and what a
delicious thrill one gets, doesn't one, to think that at this moment in that
house there may be the future author of a Don Quixote, or a Faust or who
knows--Dead Souls?"'

M.'ieHHU HeUTpasM3aLyd yCyauiaH poraanaHaau. Y KWUHOSIHU y3uja
My>KaccaM 3TraH ¢pebJIHA HEUTpaJl BApUaHTH 6UJIaH aJMallTUpagu. ByHUHT
OKHWOaTH/a CY3HUHT KUHOSI Kacb 3Ta/lUraH Ma3MyHHU UYKOJ1aIu.

“Perfectly true,” Koroviev agreed with his inseparable companion. “And
a sweet chill numbs your heart to think that a future author of a Don Quixote
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or a Faust, or, the devil take me, a Dead Souls may be ripening here, right
before your eyes! Eh?” (M.Gins).

KvHosiHM akc 3TTupumi yuyyH M. I'MHCOypr o3ruHa rpaMMaTHUK
y3rapuuuiap OpKaJjiy TYJIUK Tap:KUMa KWW YCYJUHU KyJJIanuy.

Kyhiupgaru wmwuconga, “épmam 6Gepau” ¢ebaud KUHOSIBUM MabHOJA
WIJIaTUIAAW, YYHKHU YHUHT MabHOCH CY3HUHT acJl Ma'bHOCUTA TeCKApUUDP.
“KopoBbeBHMHI' acaujla VT Yy4YUpyBUMJIapra €paaMm OepMaraHJurd
BoslaHHUHT KEWMHTY Tanu/iaH IKKoJI aéH 6yJsaau. by BasusTaa “anbarra,
SHI'Y OMHO KypHUlIra TyFpH KeJagu' .

— CeH TaJIOH-TAapOX OWJIaH IIyFyJaHaéTraHuHraa KopoBbeB HUMMa
KUJIA€TraH 3u? — cypaauy Bosang,.

— MeH yT yuupyBuM/Iapra épaamM 6epaéTraHiuM, MecCUp, — 1e0 KaBoo
6epau KopoBbeB, MMPTHU/TAH LIMMHUHU KYpPCcaTHO.

'l was helping the firemen, Messire,' replied Koroviev, pointing to his
torn trousers.

'I'was helping the fire brigade, messire,' answered Koroviev, pointing to
his torn trousers.

“Ycra Ba MaprapuTta” acapyuHMHT HMHIJIKM34a Tap:kuMacujga P. [lusep,
Jl.BosnoxoHckasa Ba M. ['yieHHM ¢ebs 1IAaKJIUMHU FpaMMaTUK y3rapuiijiap
BOCHTACH/Jla BaKTHHYAJUK TYJHUK TapKUMa ycayouaaH Gpouia/laHUIITraH.
M.'mHCOYypr TapxuMacKaa 3ca yuby MaTH MaBXy/[, IMac.

KypuHu6 TypubauKy, 6aIMUK acapslapHU WHIJIM3 TUJIWMra TapKUMa
KWJIWIIZQ, KUHOSIHM Oepull ycyJulapu TypJduya Oysaub, 6y 3ca
Tap>KUMOHHUHT MaXopaTUra 60fJIUK Oy1au.

doiigaiaHUIraH agaouéTaap pymuxaTtu

1. ApnHousibg U.B. Ctusnuctruka. COBpeMeHHbIM aHTJIMMCKUM S3bIK. — M.,
2002.
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11 IIY'BEA. 3AMOHABUH AXBOPOT TEXHOJIOTHAJIAPU
PUBOKUHHUHI AHI'M BOCKUYN A TUJ1 TABJIUMH
MACAJIACH

H.I.bykpeeBa, YM3/]

METO/Ibl U TPUEMBI U3YYEHUSA C/IOMKHBIX PEAJI0KEHUI
HA 3AHATHUAX PYCCKOTI'O A3bIKA

AHHOmayusa. B cmamve npugodumcs o6wasi Xxapakmepucmuka
UHHOBAYUOHHbIX MexHo102ull, daémcs UHgopmayusi 06 ux 8udax, a makice
paccmampusarmcsi coepemMeHHble Memodbl NpenodasaHusl pycckoz2o s3blKa.
Hznazaemcsi mamepuas, NOC8AUWEHHBIU pPACCMOMPEHUN) UHHOBAYUOHHBIX
MmexHo/02Ull U COBPEMEHHbIX Memod08 00y4eHUS, BKANYANWUX 8 Cebs
aKmMueHble U UHMepakmueHbsle PopMbl, @ MaKH#ce UX 3HAYEeHUI 8 COBPEMEH-
HOM 06pa308AHUU.

Jannsiii Mamepuasa 6ydem nose3eH mem, Kmo UHmMepecyemcs CO8peMeH-
HbIMU UHHOBAYUOHHbLIMU MEXHOA02USIMU, a MAaKxice UHMepakmueHbIMU
MemoodamMu npenodasaHusl.

Kawueevle ca06a: uHHOBAYUOHHbIE MEXHO/102UU, MEeMOJd, MemoduKa
06YYEeHUSs, UHMEepaKmMu8Hble POPMbl, My 1bmumeduliHble cpedcmad, C10HCHOe
npeadJioxceHue

CoBpeMeHHOe 001eCTBO MpebSBJSET BCE 6oJiee BbICOKHE Tpebo-
BaHUS K YPOBHIO pe4eBOr0 pa3BUTHUSA JIMYHOCTHU B CBS3U C TEM, UTO XOPOIIO
pasBUTas peyb - OJHO M3 YCJOBHUH YCIEUIHOW peasu3aldd B KU3HHU.
Jlornyecku 4éTkKasi, nocjaen0BaTebHas, Jj0Ka3aTe/bHasl, FpaMOTHas peyb -
NoKa3aTe/lb YMCTBEHHOr0 pa3BUTHA 4esioBeKa. Ocob0e MeCcTo B pellleHUuHU
3TOM MPO06JIEMBI OTBOAUTCS 3aHATUAM PYCCKOTO fI3bIKa, HA KOTOPBIX TPOKC-
XO0AUT GOPMUPOBaHUE CBSI3HOW YCTHOW M MUCbMEHHON pedyr 0Oy4yaeMbIX.
1 TOro 4To6bl JOOUTHCA CBOOOJHOTO BJAJleHUs A3bIKOM, HEOOXOJUMO
06ecrneyuTh JOCTAaTOYHbBIM CJIOBAPHbIHM 3aMac 00y4aeMoro, a Takke 00y4UThb
paBUJIbHOMY IOCTPOEHUIO NTPeJIOKEHUH.

Hanvyve ca0KHBIX MpeAsoKeHUW B YCTHOM U NHUCbMEHHOW peyu
sIBJISIeTCs TMOKa3aTesJeM BbICOKOIO YpOBHSI e€ pa3BuUTUs. HeobxoauMoCThb
CUHTAKCUYeCKOW paboThl HA 3aHSATUSIX PYCCKOTO SI3bIKa MOATBEPIK/IAETCS
HaJIMYMeM OOraThIX CUHTAKCHUUYECKUX KOHCTPYKIMH, a TaKXKe pa3IMYHbIMU
TANaMKu cJoxHbIX npeasoxenund (CCII, CIIII, BCII), copepxkamuxcsa B
y4eObHUKaX [0 PyCCKOMY S13bIKY. Y1auHO N0/lo6paHHble 3aJaHUs 110 CUHTaK-
CUCY CJIOXKHOTO MpeJJIOKeHHsI BHOCAT B y4eOHbIN Mpoljecc pa3HooOpasue u
MOBBIIIAIOT UHTEPEC CTYIEHTOB K PYCCKOMY SI3bIKY.

[Ipu oT6ope MeToA0B U3YyUYEHHUS CJI0XKHOTO MPeAJI0KEeHUs] HaMU Oblia
MCII0JIb30BaHa KJaccubUKAIUsl MEeTOJIOB O0Oy4YeHHS PYCCKOMY SI3bIKY,
npeayoxenHas JLII. @enopenko. [log meTogaMu, Mbl IOHUMAEM «CIOCOObI
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B3aUMO/IECTBUS YUNUTEJSI U yYaLUXCs TPU PYKOBOASAILEN POJIU yUUTeEIS,
HamnpaBJ/IeHHbIE Ha I0CTUXKEHUeE Liesield 00yYeHUsI».

Teopemuueckue Memodbl: MeTOJ, COOOIIEHUs, MeTO/ OGecelibl, METOJ,
YTEeHUS.

Teopemuko-npakmuueckue mMemodvl: MeTOJ, HAOJIOAEeHUS, METOJ,
CaMOCTOSITEJIbHOU pabOoTHI.

Ilpakmuyeckue Mmemodbl: PEKOHCTPyHpoBaHUe (BHUAOU3MEHEHHE
TEKCTa), KOHCTPYMpPOBaHHe TeKCcTa (Co3JlaHHe TeKCTa H3 OT/eJbHbIX
e/IUHUII SI3bIKa), COUMHEHHE.

W3y4yeHue cMHTaKCHCA CI0XKHOTO NIpe/JI0KEeHUA Ha 3aHATUAX ClefyeT
IPOBOAUTbL B TPHU 3Talla, NOCJAeL0BaTe/bHO, aBasg MaTepuaJ OT CaMOro
IPOCTOTO K CJIO)KHOMY, a 3aKaHYMBasl BIpAaO0OTKOM HaBblKa NPAKTUYECKOTO
fenctBud. Tak, Ha nepgom smane NPOUCXOAUT 3HAKOMCTBO C HOBbIMH ITOHSA-
TUSIMH, pacKpbITHe TeMbl. Ha OCHOBe ONMOpHBIX CXxeM pa3BUBaeTCsd JOKa-
3aTesIbHAsA pedyb, BBIMOJHAKTCA pa3/IMuHble YIIPaXHEHUs C UCI0JIb30Ba-
HUEeM KOMMEHTHUPOBAHHOIO ynpaBJyeHus. Ha emopom amane yTouHsAOTCA
NOHATHA U 00001aeTcs MaTepuas no teMe. ObyyaeMble OpUEHTHUPYIOTCS B
cxeMe-000011leHUH, OBJIaZleBal0T J0Ka3aTeJbCTBAMH, YCIELIHO CIIpaBJid-
I0TCSI C CAaMOCTOSITeIbHBIMY 3alaHUsAMU. Ha mpembem smane popmupyeTcs
HaBbIK IPAaKTUYECKOro JeUCTBUA U IMOABJAETCI BO3MOXHOCTb [Jd
JlaJIbHeNIer epCleKTUBBL.

B HacTtosiee BpeMs BCé OOJIBLIYI0 NONYJSAPHOCTb INPUOOpPETAT
IPUHLMUIIBbI TUYHOCTHO-OPUEHTUPOBAHHOTO 00pa30BaHUsl, B OCHOBY KOTO-
poro moJioKeHa uJes O HalpaBJIeHHOCTH Yy4eOHO-NO3HaBaTeJbHON
JleITeJIbHOCTU yYalUXCsd Ha pe3ysbTaT, KOTOpPbIM IOJy4YaeTcd IpH
pelleHrr TOW WJIM HHOM NPAKTUYEeCKU WJIU TeOpeTHYeCKH 3HAYUMOU
3asaun. Ilpu Takoi ¢opme oOy4yeHHUs cojep:kaHUe, GOPMBI, METO/bI
JIOJDKHBl MaKCHMMaJIbHO yYWUTBbIBaTb HWHJWBUJYyaJibHble CIOCOOHOCTU H
OCOGEHHOCTH y4Yallerocs, a Takxke NpezjloYrMTaeMble CIIOCOObBI pabOThI C
y4eOHbIM MaTepHUaJIOM.

TexHosiorusi pa3BHBawLero oby4yeHHsl SIBJIsEeTCS OJHOW U3 CaMbIX
HauboJiee TUOKUX, 3QPEKTUBHBIX U YHHUBEPCAJbHbIX TEXHOJIOTUN 00yye-
HUs. /laHHas TexXHOJIOTHS MpU3BaHA aKTHBU3UPOBATh MPOIECC 00yYeHHUS],
caesiaTb ero 6oJiee MPOAYKTUBHbIM, GOPMHUPOBATh U Jajiee Pa3BUBATH
MOTHBALIMIO O00y4YeHHs, a TAaKKe HalpaBJieHa Ha obecriedeHUe yCBOEHHUS
6a30BbIX U HOBbIX KOMIIOHEHTOB B COJIEPKaHUM IIpeaMeTa.

Oco6eHHOCTH JAHHOW TEXHOJIOTUM 3aKJ/IYalTCs B CAeAYIIIeM: BO-
NepBbIX, Ha 3aHATHUAX HUCHOJb3YIOTCA TOJbKO pa3BUBAIOLHE METO/bI
00y4yeHUs], OpUEHTUPOBAaHHbIE HAa pa3BUTHUE KaXKJOro CTYJeHTa Ha BcCex
Tanax oOy4yeHUs; BO-BTOPbIX, NMPUMEHSIOTCHA TPYNINOBble U HUHAWBU-
JlyaJibHble GOpPMbI y4eOHOU pabOThl; B-TPETHUX, CO3/IAKTCS CIelMaIbHbIE
CpeJZicTBa AJis Jy4lllero IOHUMaHUsl TeMbI, POPMUPYIOLIKE palMUOHATbHbIE
yMEHUS YMCTBEHHOTO TPY/a.
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AKTyaJIbHOCTb JJAHHOW TEXHOJIOTUHU 3aKJ/I04YaeTCd B TOM, UTO KaK/Jbl1
y4allUKCA [10 Mepe CBOMX BO3MOXXHOCTEU 0JKEH CTaTh KOMMYHHUKAaTUBHO-
CIIOCOOHBIM Y€JI0BEKOM, BJIaJ|€0LUM B [IOJIHOM Mepe YCTHOU U TUCbMEeHHOHU
peublo.

[Ipu 3aKkpensieHUy TeMbl HEOOXOAMMO CUCTEMATU3UPOBATh BCE MOJIY-
YeHHble CTYJEeHTaMW 3HaHUA 10 CHUHTAKCUCY CJIOKHOIO IpejJIOKeHUd,
cbopMUpoOBaTh y4yeOHble HAaBbIKA NpPU pabOTe CO CI0KHOCOYMHEHHBIMH,
CJI0KHONIOJYUHEHHBIMU Y 0eCCON3HBIMU NpeJIOKEHUSMH, a TaKxke pas-
BUTb YMEeHUE CTPOUTH YCTHOE U IMCbMEHHOE BbICKa3bIBaHUeE 10 CUTYyaLUU
0OIIeHUA.

/1 3aKperieHUs JaHHOU TeMbl MOXXHO IIOPEKOMEHJ0BaTh CJIeAyIo-
IMe BUJbl YIPaXKHEHU U, KOTOPbIE BKJIIOYAIOT B ce6s paboTy, KaK Mo aHaJIU-
3y CUHTAKCU4Y€eCKUX SIBJIEHUH, TaK U 110 UX YIIOTPeOJIEHUIO B PeUH yUalUXCH,
3TO:

-OTTpaHUYEeHUe OJHUX CUHTAKCUYECKHUX CTPYKTYP OT LPYTHUX;

-onpe/ieJIeHrEe CTPYKTYPbl IaAHHOW CUHTAKCUYEeCKOU eIMHULbI;

-HaX0X/leHU e B IPeJIOKEHUSAX TeX UJIM UHBIX CTPYKTYPHbBIX YacTeu;

-COCTaBJIEHUE CXeM NpeJJIOKEHUH;

-COCTaBJIEHHE NIpe/JIOKEHUHU 110 CXeMaM;

-COCTaBJIEHHE NIpe/JIOKEHUU YKa3aHHOU CTPYKTYPBhI;

-MIOJIHbIA WJIM YaCTHUYHbIK CHHTAKCUYECKHWM pa3bop MpeasoKeHUun
pPa3HBIX CTPYKTYP.

Belilo/siHEHME CUHTAKCHYECKUX YNPAKHEHUU TOTOBUT 00Oy4YaeMbIX K
OBJIQJIEHVIO IYHKTYyallMew, a TaKXKe pA0M pedyeBbIX YMEHUU.

Tak, Ha 3aHATHM MO H3YYEHUIO CJIOXKHOCOYMHEHHBIX NpPeJIOKEHUU
pEeKOMeH/yeTCsl COCTaBJIEHUE CBOAHOW TaOJIUIbl O COUMHUTEJbHBIX COK03aX
M UX 3HAYEHHUSX C IPMMepaMHy U ONpeJesiIeHUEM CMbICAOBBIX OTHOLIEHUU
MeX/y IPOCTBIMU NPeAJIOKEHUAMHU, BXOAALIMMY B COCTAB CJIOXHOI0. 3/1eCh
MOXXHO HCIOJIb30BaTh YIPaXKHEHUS 10 COCTABJIEHUIO MPEJJIONKEHUU C
JlAaHHBIM y4YMTeJIeM HayaJiOM U M0 NPUAYMBIBAHUIO YYAUIUMUCS NPEJJIOXKe-
HUH C UCMI0JIb30BAaHUEM BCEX COIO30B, IPUBEAEHHBIX B TA0JIUIIE.

3HAaKOMCTBO CO CJIO>)KHONOAYMHEHHBIMH NPEJIOXKEHUSIMH HEOOX0IUMO
IPOBOJAUTH B CPABHEHHUHU CO CJI0KHOCOUMHEHHBIMU U BbISIBJIEHUU PAa3HULbI
MeX/Jy MOJYMHUTEJIbHOM U COYMHUTEJNbHOW CBS3bI0, MYyTEM aHaJU3a
YCTAHABJMBAETCS, UTO KaXK/J0e U3 NPUJATOYHbIX MOSICHSIET KaKoe-1ubo
CJIOBO TJIaBHOTO NpenJsiokeHUs. /lajiee HE0OO6XOJUMO BBIICHUTbH XapaKTep
NO/{YUHUTEIbHBIX COIO3HbIX CJI0B.

Henb3g ynycTUTh TaKyl BaXKHYH0 BO3MO>KHOCTb, NMPEAOCTaBJISIEMYIO
aHa/IM30M MOA0OHBIX NPEJIOKEHUN, KaK YIPaKHEHUS B BbIPA3UTEJbHOM
YTeHHUU. Pa3BUTUIO JIOTUYECKOTO MBILIJIEHUS COLENCTBYET CMBICJIOBOM aHa-
JIU3 CJIOXKHBIX IPEJIJIOKEHUM C Pa3/IMYHBIMU BUIAMU CBSI3€M U COCTABJIEHUE
K HAM CX€eM.
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[Tos pa36opoM C/I0’KHOTO NPE/JIOKEHHS 110 €r0 COCTaBY Mbl IOHUMaeM
pasbop CA0KHOTO MpeJJIoKeHUsI C BblJileJIEeHUeM B HEM MPOCThIX Mpe/Jio-
»KEHUH, BXOJSIIUX B €r0 COCTaB U SIBJISIIOIIUXCS MO0 OTHOIIEHUIO K 11eJIOMY
CJI0’KHOMY €r0 4acThIo.

B kauecTBe MaTepuasia AJsl 3aHATUN 10 JAHHOU TeMe 1eJ1eC000pa3Ho
MCI0JIb30BaTh TEKCTbl COUMHEHUH CaMUX y4alllUXCsd, YTOObI Ha MpUMepax
JIYYIIMX U3 HUX NO0Ka3aThb yMeJoe KOHCTPYUPOBAaHUE CI0KHBIX MpeJJioxKe-
HUU, a IPUMeEpE CaabbIX paboT - CJIy4au OIIMO0YHOI0 UX UCI0JIb30BAHUS.

B paboTe Tak e He0oOXOAMMO JAaBaTh CTyJleHTaM BO3MOXXHOCTb
CaMOCTOSITEJIbHO MBICJUTD, 60JIbllle ZieJ]aTh BbIBOJOB, JlaKe €CJIU MyThb K
WH/IMBUYaJIbHOMY JIEXXUT Yyepe3 KOJIJIEKTUBHOE IT03HAHUe.

Bce cuHTakchueckve NMOHATHUSA, NYHKTYallMOHHbIEe IMpaBuJia HEOOXO-
JIUMO paccMaTpUBaTh CHavyasla Ha IpuMepe. YJaluecsa caMU AOAYMAKTCA U
CKaXXyT CBOMMH CJIOBaMHM, YTO OHM yBH/JleJIW HEOOBIYHOIO U HOBOI'O B
NpUBEAEHHOM YYUTEJIEM NIPeAI0KeHUU. Y TONBKO 3aTeM ciielyeT OTKPBITh
Y IpOYMTATh NPaBUJIa, JaHHbIE B yYeOHUKe.

Ha 3ak/1r0unTe/IbHOM 3aHSATUM MOXHO C03JaTh MPOOJIEMHYIO CUTYa-
LUI0: HAlIPUMeEP, HAMIMCATh TEKCT, COCTOAILLMM TOJIBKO U3 IPOCThIX Ipe/Jio-
»KEHUU Ha JIloOy1o TeMy. Bo3aM0KHO Takoe B *kMBOM si3biKe? Kak 3TO BausieT
Ha cMbIca? OCTaéTcs JiM A3bIK TaK »Ke 60raT U KpacuB?

Z[JIH AOMAlIHHUX ynpaMHeHHﬁ MOXXHO I[TIOPEKOMEHA0BATDL NCII0JIb30BATb
XyanoXeCTBEHHbI€ IIPOU3BEJE€HHUA, N3YyYa€MbI€ HA 3aHATHAX JIMTEPATYPLI.
HYCTb CTyA€HTbl CaMOCTOATEJ/IbHO BbINHWIINYT CJIO)KHOI'IOL[‘-II/IHéHHbIe npen-
JIOXKEHHUA C pA3JIMYHbIMHW THIIAMH NPHUAATOYHbIX. Takum o6pa30M, MOXHO
BBI3BATb MHTEPEC K U3YYEHNIO TEMDI.

B urpoBoM maTepuasie U HEKOTOPbIX MpUEMax paboTbl MO 3aKper-
JIEHUIO0 U aBTOMaTH3alMKM HAaBbIKOB HEOOXO/JMMO HUCI0Jb30BaTh HOBATOP-
CKHe pa3paboTKH.

Hampumep, Bce 3aZjlaHHsl NMPAKTUYECKUX YMPAKHEHHUH CBOASATCS B
OCHOBHOM K pacCTaHOBKe MPONYIIEeHHbIX 3HAKOB MpPeNnUuHAHUA U ompeje-
JIEHUSI TUNOB NpejJioxKeHus. ECTb 3a/jlaHHs 110 COCTaBJIEHUIO NTPeJI0KEHU N
(pasBuTHE peuM), a Takke paboTa C cow3aMd (B CJOXHBIX CON3HBIX
npeasioKeHHus). B HEKOTOPBIX yIpa)KHEHUSIX MOXKHO NMPUMEHUTDb 3a/laHUS
10 CTUJTUCTHKE.

Jis  ycTpaHeHHsI OLIMOOK TpeAJaraloTcs pasjiMyHble MPHUEMBI:
CUHMakKcu4yecKuili U NyHKMyayuoHHbIll pa36op nped/10x#ceHull, CivcaH-
HbIX C pa3JIMYHbIX HCTOYHUKOB (/10CKa, KAPTOUYKa, YYEOHHUK), meop4yecKue
paéomsl (cocTaBjJeHUE HOBBIX BapUaHTOB), ooy4yawwue OAUKMAHMbI,
2pammamu4ecKkull aHaaus.

[Ipu nsyyennu teMbl K CHHTAKCHUC CJI0KHOTO NPEJIOKEHUA» CTYLeHThI
JIOJDKHBI IPUOOPECTH CeAyIole YMEeHHUS:

- YMeHHe HHTOHALMOHHO MNPABUJIbHO IPOU3HOCUTH CJIOMKHOCOYU-
HEHHbIE U CJIOKHOMOAYUHEHHbIE NIPeiJIOKEHU;
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- yMeHMe IMepeZaBaTb C MOMOIIbI0 WHTOHALIMU pa3JIMYHble CMbIC-
JIOBble OTHOIIIEHH S MEX/1y YaCTSIMU 6€CCOI03HOT0 CJI0XKHOTO IpeaJI0KeHHS;

- yMeHHe MO0JIb30BaThCsl CHHOHMMHUYECKUMU CON3HBIMU U 6€CCor3-
HBIMHM CJIOKHBIMH IPE/JIOKEHUSIMU;

- yMeHHe TPaBUJIbHO VIOTPeOJATh B pedd NpeasoKeHUus C
pPa3JIMYHbIMU BUJIAMU CBSI3Y;

- NpPaBWJbHO CTaBUTb 3HAKW IMpeNUHAHUS BO BCEX H3y4YEHHbIX
Cay4asx.

3HaHUSA, KOTOpble JOJ/DKHBI MOJYUYUTb CTYJIeHTbI, U3yYUB JAHHYIO
TEeMY:

- CJI0KHOCOYUHEHHbIEe pe/I0KeHHs C COr3aMH (CoOeIMHUTENbHBIMH,
INPOTUBUTENbHbIMH, Pa3JeIUTENbHbIMH);

- TJIaBHOE W MPUJATO4YHOe NpeJJIOKEHHs; COI03bl U COH3HbIE CJIOBA
KaK Cpe/ICTBO CBSI3U NPUAATOYHOTO C IJIABHBIM;

- yKasaTeJibHble CJIOBA B I'JIaBHOM IpeAJ0KeHUH; MEeCTO MPHUAATOY-
HOT'0 MPeJIJIOXKEHHUSI 110 OTHOIIEHHIO K IJIABHOMY;

- OCHOBHBIE BHUAbI IPUAATOYHbIX l'IpE,Z[J'IO)KeHI/IIL/’I;

- CMBIC/JIOBble B3aMMOOTHOIIEHUS MeXJy 4YacTIMHU O0ecCOr3HOro
CJIO’KHOTO MPe/IJIOKEHUS;

- 3HAKHW NIpeNHUHAHUS B CJIOXKHOM MpPeAJI0KEHUU.

HUcxopas U3 Bcero BbllIECKa3aHHOTO MOXHO C/ieJIaTh BBIBOJ, YTO CHUCTe-
MaTHUYEeCKyl0 paboTy HaJ CHHTAaKCHUYECKMMHU eIMHUIIAaMU MOXHO paccMmar-
pUBaTb KakK BaXHbId ¢akTop (GOpMUPOBaHUA OOILEKYJIbTYPHOU
rPaMOTHOCTH 00y4aloIUXCS.

/151 ynydlieHUsl KauecTBa 3aHATUU M0 CHHTAKCUCY C0KHOT0 MPeJJIo-
)KeHUs1 CcJielyeT HCN0Jb30BaTh HWHTEPAKTUBHbIE METOJbl, TaKhe Kak
K/aacmep (JJis1 BBeJleHUsI HOBOT'O MaTepuaJsia C lLieJibl0 y3HAaTh HACKOJIbKO
MOJIHO CTYJleHTbl NOHMMAKT J[JAaHHYI TeMYy), Memod Haz2/As10HOCmu
(KapTHHKH, BUAEOPOJIMKHM HWJM y4yacThe CaMHUX CTyJeHTOB B 3apaHee
MO/ITOTOBJIEHHBIX MHCIIEHUPOBKAX);

- duazpammy BenHa (nJis1 conocTaBJieHUS] JBYX pPa3J/IMuYHbIX THUIIOB
NpeaJoKeHHUs] C LieJIbI0 ONpeJieJIUTh CXOJACTBO M pa3jiMyvs Ha CTajuu
0060011leHHs MaTepUaJa);

- .Memod KOHCmpyuposaHus ([J1s1 yBeJMYeHHUs JIEKCUUEeCKOT0 3anaca
CTYZIeHTOB, a TaK:Ke CUHTAaKCU4YeCKOro MOJieJIMPOBaHHUs MPHU 3aKpeIyieHUu!
MaTepuasa), des108ble uzpbul (s 60Jiee MPOJBUHYTOr0 YPOBHS BJaeHUSA
CUHTAKCHUCOM CJIOXKHOTO MpPeJIOXKEeHHUsI), CHEHCHbIU KOM (/151 BBeJeHUS
CUHTAKCU4YeCKUX KOHCTPYKIUH B peyb).

Jl/1s1 IpoBe/ieHH s UHTEPAKTUBHOTO 3aHSATHS 110 CHHTAKCHUCY CJI0OXKHOTO
npeas0KeHus NOHaA005TCS:

- IIpe3eHTaluud C MaTeEPHUAJIOM O CHHTAKCUY€CKHUX €IMHULAX;
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- BUJIEOPOJIMKH, Ha  KOTOPbIX yYaCTHUKM  HCHOJIb3YIOT B
IIOBCEeJHEBHOM peYM CJA0KHbBIE MPeAI0KEHUS;

- Ha/JIMuMe ayAuo3alMiCh C MeCHSIMH /Il HaX0XK/JeHUs B TeKCTe
CJIOXKHBIX MPEeAJI0KEeHUH U OTpe/ie/IeHUs UX BUJOB.

CoBpeMeHHbIe MeTO/Ibl 00y4YeHHUSs JAOT XOpOolIe pe3yabTaTbl B BUAY
TOTO, YTO CIOCOOCTBYIOT aKTHUBU3AIMM MBICJAUMTEJIbHOM U TBOPYECKOU
JleITeJIbHOCTU y4YacTHUKOB. Haubosiee XOpolux pe3ysbTaTOB MOXHO
JIOOUTHCS, UCMOJIb3ysSI KOMMYHUKAaTUBHbIE METO/Ibl, HAllpUMep, UHCLEHU-
pPOBKa KaKoOro-jubo COOBbITUS, CO3JaHHME U BOCIPOU3BEJEHHE TEKCTa,
HAllMCAHHOTO C  HWCIOJIb30BaHMEM  PaA3J/IMYHbIX  CUHTAKCUYECKUX
KOHCTPYKLIMH U T.J.

Jlns1 yaydiieHrs KadecTBa 3aHATUNA HEOOXO0AMM JIMYHOCTHBIN NOAX0/ K
KaXXI0My YYaCTHUKY B BU/ly Pa3JIMYHOr0 YPOBHS 3HAHUU U O TOTOBKH.

B o06iel s3bIKOBOM CUCTEME CHHTAKCHUYeCKass CTOPOHA 3aHUMMaeT
0cob60e MeCTO - 3TO SIBJIEHUE BbICUIEr0 NMOPs/Ka, TaK KaK [IJisl BbIpaXKEHUs
MBICJIU HEJJOCTAaTOYHO TOJIbKO OTOOpa JIEKCUUECKOTO MaTepHaJsia, Heobxo-
JIUMO TpaBUJIbHOE W YETKOe YCTAaHOBJEHHE CBSI3M MEXAy CJIOBaMUY,
rpynnamu coB. CHHTaKCcHYecKasi CTPYKTypa PyCCKOro si3blka oboraiaeTcs
M COBepIIEeHCTByeTcsA. B pe3y/sbTaTe MOCTOSHHOTO B3aMMOJIEHWCTBHUS OT-
JleJIbHbIX 3JIeMEHTOB B 00Iel CUHTAKCUYeCKOW CHCTeMe sI3blKa MOsIBJIS-
I0TCS MapaJ/iie/ibHble CUHTAKCUYeCKHe KOHCTPYKIMHU [Js BbIpaXKeHUs
OJZTHOTO M TOTO Ke COoJleprKaHHs.

N3yyeHue CHHTAKCHYECKUX €JWHUIL, U UX CTUJIUCTUYECKUX CBOWCTB
CO3,aéT BO3MOXHOCTb LieJIeHalpaBJEHHOr0 OTO60pa BbIpa3UTEJbHbIX
CPeACTB f3blKa, CO3HATEJbHOTO WX HUCIIOJIb30BAaHHUA B Pa3HBbIX pevyeBbIX
KOHTeKCTax. BbI60p CHHTaKCUYeCKUX e[JMHUIL], COOTBETCTBYIOLIUX KOHKPET-
HBbIM LieJIIM pedyeBOoro OOIeHus, BCerja CBsA3aH C MOUCKOM ONTUMaJ/IbHOIO
BapuaHTa. [[py4éM 3TOT ONTHUMaJIbHbIA BapUaHT J0JIKEH Y/IOBJIETBOPSATH
Tpe6OBaHHUSAM He TOJIbKO HY>KHOTO CMBbICJIa, HO U HY?KHOTO 3MOLOHAJIbHOTO
3By4YaHUS.

[IpuMeHsiIa coOBpeMeHHble HWHTEpPAaKTUBHble MeTOJbl O0y4YeHHs Ha
3aHATHUAX PYCCKOrO $3blKa NPU OOYYEHUU CJOKHOMY MPeAJI0KEHUIO,
npernojaBaTesib MO03BOJIAeT CTYAEHTaM CaMOCTOATEJbHO HNPUXOAUTH K
NPUHATHUIO peELIeHUs], YYUT KOMMYHHUKAOEeJbHOCTU M HECTaHJAPTHOMY
MBIILJIEHUIO.

WHTepaKTHBHbIE TEXHOJOTMM AKTHBHO BXOASAT B Hally >KH3Hb,
npeBpaujasi 06bIYHOe B HeOObIKHOBeHHOe. OHM NOMOrarT KaXKAoMy
4YeJI0BEKY MaKCHUMaJIbHO PacKpPbIThb CBOM TBOPYECKUW MOTEHIMAJ, CTaTh
6oJiee yCIellHbIM B y4ébe U paboTe M MPOCTO CAeslaTb MUP BOKPYT cebs
spye. Buegpenne UKT u nHpOpMaLMOHHBIX TEXHOJIOTUM B 0Opa3oBaHUE
3asBJIEHO, KaK NPUOPUTETHOE HalpaBJIEHWE HALMOHAJbHOW MpPOTrpaMMbl
Pecny6yivku Y36eKuCTaH.
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A.Xa;mmMoBa,
®unuan PI'Y HedpTu v raza (HHUY)
nMeHH U.M.I'yokrHa B I. TalukeHTe

METO/bI ObYYEHHUA PYCCKOMY A3bIKY
HA OCHOBE UTPOBBIX TEXHOJIOTUH

AHHOMayus: oby4yeHue pyccKkoMy s13blKy UHOCMPAHHbIX CMy0eHmo8 —
3mMo npoyecc HAKONJEHUsl U pa3sumus 3HAHULU 0 cucmeme S3blKa,
¢opMmuposaHuss U C€O8EpUIEHCMB08AHUS KOMMYHUKAMUBHbIX YMEHUl 8
pasHbIX chepax UHOA3bIYHO20 peveso20o obujeHus.. B Hem ocob6oe 3HaueHue
npuobpemem 8bl60p Memodu4eckoll MeXHO/102UU, Cnocobcmayruwul
NO8bIWEHU MOMUBAYUU 8 YC80eHUU S13bIKOBO20 U peyesozo mamepuand.
KommyHukamueHo-ko2HUMUBHbIU N00X00 K 0O6YYEHUI PYCCKOMY S13bIKY KaK
UHOCMPAHHOMY HEpA3PbIBHO C8513aH C pa3gumueM N03HA8AMeEAbHbIX CNOCO6-
Hocmell UHOCMPAHHO20 cmydeHma, ¢ akmueu3ayuell Ux peyemMolcAUmeabHol
dessmeabHocmu. Hepoeasi mexHo.102usi 06YYEHUS] OPUEHMUPOBAHA HA
CMUMYAUPOBAHUE MbICAUMEAbHOU U MB80pYecKol desime/ibHOCMuU CcmyoeH-
moes 8 npoyecce UHOSI3bIYHOU y4ebHOU dessme1bHoCmu, Ymo npednoJiazaem 8
npoyecce yce0eHus meopemuyeckux U Npakmu4eckux 3HaHUll UCno/1b308amb
cucmemy yuyebHwbix uep. B cmamve paccmampusaromcsi ocobeHHOcmu
UCNO/Ib308AHUS U2POBbIX MEXHO/02Ull 0151 paseumusi NO3HABAME/NbHbIX
cnocob6Hocmell cmydeHmo8 8 npoyecce u3y4eHusl pycCKoz2o s13blKd; 8bl0es-
IOMCcsi munbl y4ebHbIX ugp: d) uzpbl ¢ npasuaamu, 6) uepbl-copesHOB8AHUS, 8)
po/iesble uzpsvl; NPUBOASIMCS NpuMepbl YYEObHbIX U2p.

Kamwoueswle cno8a: uzposasi Memoduka 06yyeHus, ypoKuU pycckoz2o s3blKa
KaK UHOCMPAHHO20, HOB8ble Memodbl 00YYEHUSI.

Bepb6asibHOe HaloJIHEHHWE HCIOJIb3yeMbIX Y4eOHbIX UTP OXBaTbIBaeT
OCHOBHON 006beM $I3bIKOBBIX SIBJE€HWUH, BXOJASAILIUX B CoJeprKaHUe Kypca
«Pycckuil s13bIk» M TNpeAHa3HA4YeHHBIX [Jis NPOJYKTHBHOTO YCBOEHUSI.
Kpome Toro, oTaesibHble WIpbl HalpaBJieHbl Ha OTPabOTKy MaTepuaia,
OBJIaJlIeHHe KOTOPbIM NpPelyCMOTPEHO HA IAHHOM 3Tale Ha pelleNTHBHOM
YpOBHE, HO KOTOpPbIM, KaK IOKa3blBaeT MNPAKTHUKA, AaKTHUBHO M paHO
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BKJ/IFOYAETCA CTYyZleHTaMH1 B NPOAYKTUBHOE UCI0JIb30BaHUE, B YaCTHOCTH, B
OYHKIMU CTpaTeErdii KOMMYHUKAIMM (KOMIIEHCAaTOPCKUX CTpaTerum) [2,
cTp. 52].

BoJIbIIMHCTBO y4eOHBIX UTP OTHOCATCA K OJJHOMY U3 TPEX OCHOBHBIX
THUIIOB UTP:

1) urpel c npaBU/IaMu;

2) UrpbI-COPEBHOBAHUSI;

3) poJsieBble UTPBIL. JJUJaKTUYECKUH CMBICJ UTP-COPEBHOBAHUM COCTOUT
B BO3MOXHOCTM MHOTOKPATHOTO MCI0JIb30BaHUSI BepOa/IbHbIX €UHHUI] B
npornecce CONepHUYECTBA YYACTHUKOB B JOCTHXKEHHUM Pas3/IMYHbBIX
npo6JIeMHBIX UTPOBBIX Hiesiel [1, cTp. 121].

OpueHTanMsa yYaCTHUKOB Ha pellleHHe 3KCTPAJMHIBUCTUYECKUX 3aa4
S13bIKOBBIMHU CpeACTBAaMM 00OecrneyrBaeT MUX KOMMYHHUKAaTHBHYIO HallpaB-
JIEHHOCTb.

Hanpumep: Urpa «Kakue Hamu roani!».

[leab. ®opMHpoBaHME HABBIKOB HMCIOJb30BaHUS CYILECTBUTEJbHBIX,
npuJaraTeJbHbIX U NPUTSHKATEIbHbIX MECTOUMEHUH B JIaTEJIbHOM Majiexe
B 3HAa4Y€HHUHU BO3pacCTa.

[ToaroroBka. CIMCOK 4/I€HOB IPYMIIbI C YKa3aHUEM UX BO3pacTa.

Xopa urpbl. Kaxkibp1i y4acTHUK NUIIET Ha JIMCTKe OyMary Bo3pacT BCex
YJIEHOB TpyIINbl, OCHOBBIBASICb HAa 3HAHUMU WJM Jorajike. 3aKOHYMBIIUU
paboTy nmepBbIM MOJiy4aeT MPaBO Ha3BaTh BO3pacT ToBapullei. Beaymui,
N0JIb3YSICb CBOMM CIIMCKOM, TOBOPUT, CKOJIbKO OIIMOOK OH CJeJsiaJ, He
Ha3bIBasl, Y€l BO3PaACT ONpeesieH HEBEPHO, OCTAJIbHbIE y4alllMecs OIMO0K
TOBapHUILa HE UCIPABJISIOT. 3aTeM B UT'PY BCTYNAIOT 10 0Yepeh OCTa/IbHbIe
Y4YaCTHUKH [I0 TeX MOp, NOKA OJHOMY U3 HUX HE YAACTCS Ha3BaTh IPABUJIBHO
BO3pacT Bcex ToBapullled. OH U CTAaHOBUTCS MOOEJUTEJIEM.

Urpa «IIpaBujia o0LLeKUTUSY.

[lenb. ®opMypoBaHMEe HaBblKa HCIOJIb30BaHUS KOHCTPYKIUH, T/e
HeJib3s5/MOXHO 4TO Aenath. [loaroToBka. KeTOHBL.

Xon wvrpsl. llpeasiaraeM cTtyJeHTaM 3a OrpaHUYEeHHOe BpeMs Iiepe-
YUCJIUThb, YTO MOXKHO (4ero HeJsib3s) JieJ1aThb B OOLIEXUTHUH, B UHCTUTYTE, B
0011leCTBEHHOM TPAHCIOPTE U T.[. YYaCTHUKU OTBEYAKOT MO o4yepeu. 3a
BapHaHT CO CJIOBOM «MOXXHO» 1aeM 1 04KO (?KETOH), CO CJIOBOM «HeJIb351» —
2 (KpyT Takux BapuaHTOB yKe). [1o uucly co6paHHbIX )KETOHOB OIpe/ie/isieM
nobeauTesisl, OTMEYAEM OPUTHHAJIbHbIE BADUAHTHI.

BapuaHThI:

1. CopeBHOBaHME MUKPOTPYIII 10 TEM K€ MPaBUJIaM.

2. CopeBHOBaHUe ABYX KOMaH/[. KoMaH/1bl 00MeHHBAKOTCS BapUaHTAMHU
TOJIBKO 3alIPETOB /leJ1aTh UTO-JIM0O0 B ONpe/ieJIEHHOM 001 eCTBEHHOM MECTE.
[lo6exxaaeT koMaH/a, Ha3BaBIlasi CBOM BaApHUAHT MOCJeIHEN.
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3. CopeBHOBaHHE [BYX WJIM HeCKOJIbKUX KoMaHZA. Kaxzgaa komaHza
COCTaBJIsAeT CIIUCOK 3allPeTOB, 3aTEM CIIMCKU CPAaBHUBAIOTCH, UCK/IIOYAITCA
BCe 3alpeThl, KpOMe TeX, KOTOpble He MOBTOPSATCA HU pa3y. [lobexaaer
KOMaH/ia, y KOTOPOU TaKUX 3allpeTOB 00JIbIIIEe, YEM Y IPYTOM.

HUrpa «C pyccKoro Ha pycCKum».
[les1b. Pa3BuTHE YMEHUM UCII0JIb30BAaHUA KOCBEHHOU peyH.

Xon Wrpbl. Y4acTHUKH [AeJITCS Ha JiBe MNOATPyHIbl (KOMaH/bI).
Komanpga A BezeTt auasior (moJinjor) Ha 3aJaHHYH0 WJIM CBOOOJHYIO TEMY.
[Io curHasny BeAyllero KOMaH/Zja OCTaHaBJIMBaeTCd, U KoMaHAa b fomkHa
nepeaTh CKa3aHHOE, WCII0Jb3yd KOCBEHHYI peyb. 3aTeM KoMaHJa A
npojoJskaet 6eceny v T.4. CHadasia Belyl[UK AaeT CUTHaJ MOcCJe OJHOTO
o6MeHa peliMKaMHu, 3aTeM MOCJIe JIBYX U T.J., YCJIOXHsS 3a/1a4y KOMaH/bl b.
Korga kxomanza B gonyckaeT omnb6Ky, KoMaHAbl MeHATCS poJssMU. [lo
YU CJ1y IPaBUJIbHO NepelaHHbIX PEIVIMK BeAYy LU onpeesieT NooeJuTeIsl.
Eciu ouneHKa BepHOCTU IMepefadyd [Juvajiora BbI3bIBAeT CIOPbI, MOXHO
MCII0J1b30BaTh MarHUToQOH JJid 3alMcU becenpl.

Urpa «Pycckuii A3bIK B MUpe».

Llenb. Pa3BuTHE yMeHUM MOHOJIOTUYECKOM pedH (B popMe 0oKIa[a) U
JIMaJIOTUYeCKON pedd (BOMPOCHI MO COJAEPKAHUIO JO0KJIAAQ, OOCYXKAEHUE
JIOKJIaZia U T.J.) Ha TeMy «/3yuyeHue pyCcCKOro s3bIKa B MUPEY.

[loaroToBka. IlpenosaBaTesib TOTOBUT MaTepuaibl 00 H3y4YeHUH
PYCCKOTO sI3bIKa B pa3HbIX CTpaHax MUpa (KOJIM4eCTBO U3y4Yarolinux, GOpPMbI
M3y4YeHUs U T.J.). YYaCTHUKU B TPeX MUKPOTPYyIIaxX rOTOBAT J0KJa/lbl 006
M3Y4YeHHUH PYCCKOTO sI3blKa B A3uH, B Appuke U JIaTUHCKOU AMepuKe /i
KoHpepeHIMU «PycCKHH $A3bIK B COBPEMEHHOM MHpE», TMO0Jb3ysCh
npef0CTaBJIEHHbIMU UM MaTepHua/laMy, a TAKXKe MyTEM ollpoca CTYA,eHTOB U
npenojiaBaTesie pasHbIX CTPaH TOrO WJM HWHOro pervoHa. IlogroroBka
JIOKJIaJIOB IPOBOAMTCA J10 YPOKa.

Xon urpbl. Ha ypoke npoBoauTcs «koHbepeHnusa». [IpeacraButenu
MUKPOTPYII BBICTYNAKT C AOKJaAaMu. U3 ynca ocTasbHbIX YYaCTHUKOB
BbIJleJISeTCS KOMUCCUS (B Hee MOKeT BOWTH U NpernojaBaTesib), 3ajaya
KOTOPOW — OOOOLUTH BBICTYIJIEHUS U TMOATOTOBHUTbH CBOOOJHYIO
MHPOpPMALIMI0 00 H3YYEHUU PYCCKOro s3blKa B MHpe. YUYaCTHUKH, He
BOILEe/JIIMe B KOMMCCHUIO, 33Jal0T BONPOCHI JOKJIAA4YMKaM, Y4aCTBYHOT B
00CYyK/IeHHUU JI0K/Ia10B.

CnMCOK JiuTepaTyphl:
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C.AYumnynaTtoBa, KUY

YET TUJIJIAPUHHU YPTATHIII, AAPCJIAPIA UHTEP®AOJI
WHHOBAIIMOH YCYJIVIAPJAH ®OUJA/IAHN LI

AHHOmMmayus: Ywoéy wmakoaada Xo3upeu dagpda masaAuM-mapous
¢aoausmuHuHz acocull UyHaauwaapu wy ¢aoauamoaH Kyzda mymu/2aH
MaKcadaapHu myauk amaaza OWupuw UMKOHUSMUHU 6epysyu sXAum
Mu3uM, SHaU MmexHo102us1ap épumub 6epuizaH.

Kaaum cy3aap: mexHoso2us, hnedazoz, mawsauM MeXHO/02USICU,
nedazo2uk mexHo102us, Mu3uM, UyHaAuW, UHHOBAYUS.

TabauM-Tap6uss MasMyHH, MakKcaZ Ba Basudasapy JaBpJap yTHUIIU
OuJIaH KeHrahub OOpMIIM HATWXKACUJA YHUHT IIaKJ Ba YCyJJapyd XaM
TaKOMUJLJIAIIKMO 60pMOKAA. X03UPTHU UHCOH (PAOJUATUHUHT acOCUM MyHa-
JUuniapu my ¢GaoauaTAaH Ky3Aa TYTUWIraH MakCaJJlapHU TYJIUK aMmaJra
OIIMPUII UMKOHUSAITUHU OEPYBUYM SIXJUT TU3UMTIA, IHTU TEXHOJIOTUsJIapra
alyiaHu6 60pMoKAa. XyA M 11y KaOU TabJUM-TapOHsA COXacua XaM CYHTU
HWJlapia MeJaroruk TeXHOJIOTHSra aMmaj KuwiuHa Oouwiaad. Hmiiab
YUKApUIIAAru TEeXHOJIOTUsAJA TypJd MaTepuajlapra HILJIOB OepUll
TErMULJIM Kach ycTajapd TOMOHUJAH aMaJlira owupuiaazd. llemgaroruk
TEXHOJIOTUSIHUHT Ma3MyHHU 3Ca YKUTYBYH, TAPOUSAYM TOMOHUJAH YKYBUMTa
aKJIMM, PYXUM, axJIOKUHA XaKUKATAaH TYpJd YCyJJa TabCUpP YTKa3UIJaH
ubopart. I[legaroruk TexHoJsiorusi TyuwyH4dacu XX acpfa maujo 6yiau Ba
TYPJIM PUBOXKJIAHUII 60CKUYJIapUiaH yTUO KeJIMOKAa. JlacT/iab 6y TyliyH4Ya
1940-tivnnapaan 50-iusiap ypracuradya “TabJMM TeXHOJOTUsSCU” neb
KYJIJIAaHUJINO, VKYB >KapaéHu/la TeXHUMKAa BOCUTasapujiaH $oiialaHUIIHA
ndoaa KUJIraH.

80 HuJ/TapHUHT GOLIMJIAH MeJJarOTUK TEeXHOJIOTUS /1e6 TabJUMHUHT
KOMIBIOTEPJIM Ba axO0pPOT TEXHOJIOTUSIJIADUHU spaTUIlra aWTUJITaH.
[lenaroruk TexXHOJIOTHS TYIIYHYAaCUHM HWKKHA XWJ M30XJall MYMKHUH:
OMpPUHYXJAH, VHUHT VKyB KapaéHUJa TeEXHWKA BOocMTaJapyuaaH doujana-
HUIIHUHT KeHranub 6opumrHU Hdoaanaliyd Hasapja TYTUJIUO, TabJUM-
Jlard YKUTHUIIAAru TEXHOJIOTUS Jleb6 HOMJIalll MYMKUH 6YJica, MKKUHYXAAH
Oy TylmyHYa VKYB JKapaéHUHUHT Vy3WHU KYpUIIl TEXHOJOTUSICUHU
ouaMpaau eb xyaoca YUKAPUIIT MyMKHH.

[lenaroruk TEXHOJIOTUSIHUHT XaM TYPJIA TabpUPJIapU MaBXKY/:

TexHosiorug-6Upop HIIAQ, CaHbATAA KyJUIAHWJIAJUraH yCyJuiap,
AyJIap MUFUHAWCH. [lefaroruk TEXHOJOTUS-YKATHUIIHUHT, TabJUMHUHT
HIaKJ/IJIapy, MeTOoJIapH, yCyJulapH, WyJjiapyu TapOUsBUNA BOCUTAJAPHUHT
MaxCyC UMFUH/YCH Ba KOWUJIAIIYBUHU O€JITUJIOBYM MICUXOJIOTUK TapTHOJIap
Ma)KMyacH, y NeJlarorvK >KapaéHHUHT TallKUJIUKA-YCAyOUd BOCUTaIapu/iaH
nbopar.

[legaroruk TEXHOJIOTUA-TAbJIMMHUHT pexasallTUPUIaAUraH
HaTWXKaJlapyura 3pUIIMII XapaéHU TadcuaoTu. [legaroruk TexXHOJIOTUS-
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VKyYB J>KapaéHMHUHT YKyBYMWJAp Ba YKATYBYM VY4YYH CY3CU3 KyJiau
IAPOUTJIAp TabMUHJAIL, TallKWJ KWJIMII, YTKa3ull 6yidda XaMMa
JleTaJJIapy YJIab YMKWITaH OUprajvKAaru nefaroruk GaosusT MOJeu.

[leparoruk TexHOJIOTUA - Oy YKATYBUMHUHI VKATHULI BOCHUTAJapu
éplaMyJia YKyBUYMJIapra MyaWsiH WIApOMT Ba KeTMa-KeTJHUKJAA TabCUp
KypcaTuwl Ba 0Oy ¢aonuaT Maxcynu cudaTtuja  yJjaapAa  OJAUHAA
OesirvaHrad cudaTIapHy MaAKIJTAaHTUPHUIL KapaéHUAUP.

[leparoruk TexHosioruss - Oy YKATULIJA y3Ura XOoC SHrCU4Ya
(MHHOBALMOH) €HAAYBAUD. Y NeJjarorukKajaru MXTUMOUU MYXaHJUCIUK
TaQakKKypUHUHT  UMPOJasaHUIIN, TabJAMM >KAPaéHUHUHI  MyaWsH
CTaHZapTJ/allyBU XUCOOJIaHAH.

Xo3up TabJIUM-TAapOUs PUBOXKJIAHUO OOpaéTraH HyHaJMLLIApPUAAH
O6upU 3aMOHABUM NeJaroruk TEXHOJIOTUSJIAPHU VKYB KapaéHujJa KyJiaul
6y/1106, yHM aMaJira ouiupuil os3ap6 Basudasapaad oupuaup. MabayMku
TabJUMTApOUs >Kapa€éHU KaTTa aBJoJ, TOMOHHJAAH y3 OWJIUM Ba
TaXXpUbaJapUHU YCUO KeJslaéTraH aBJoJira ypraTUlliaH ubopat 6yuo, oy
KapaéHJla MHCOH XaéTu y4YyH 3apyp ax00pOT/JapHU aBJIOAJAAaH-aBJOAra
y3aTUIl aMa/ira OoWUupuIagu. TabJaUM-TapOUs >KapaéHUHUHT Ma3MyHU
VKATYBUMHUHT YKyBUYMra €TKa3aéTraH OWJMM CaBUSICUHUHI caMapajop-
JIUITUHU Tallkua 3Taau. lllyHaall skKaH, YKATYBYM SIHTM [eJJaroruk
TEXHOJIOTUSIHUHI Ma3MYHMOXMUSTHHU 4YyKyp aHIJlaraH Xo0J[a, YHU acoc
KWJIKO, SHrM4Ya METOJ| Ba yCyJulap OpKaJu JapC YTUIIM 3apypaup. ['apua,
daH Ba TEXHUKAHUHT >KajJiaJl PUBOXKJIAHUIIIM MYCTaKUJ MaMJlaKaTUMHU3/a
CaHbAT Ba KUIJIOK XVKAJIMK MULIA0 YUKAPUIIHUHT KUépacuHU Tyb6AaH
y3rapTupub 1060pMoKAa. X03UPru 3aMOH MILJIA0 YMKApUIIJAard KynruHa
Kac6Jsiap pakaT MabJYMOTJM KUUIWJIAPHUTUHA 3MacC, IOKCAaK PUBOXKJIAHTaH
WOKOJIUM KOOWJIMSTra 3ra KUIIWJAPHU Kajb KUJIWIIHU Tajab KUJIMOKJA.
VKyB >kapadéHura Taj6uK asTuaaétran “Kagpsiap Tailépsiam MUK
Jactypyd” xamMJa yMyMHH ypTa TabJMM Myaccacajapu Y4yH sipaTUJIraH
“/laBJ1aT Ta'bJIUM CTAaHAAPTHU " 1a YKYBYWJIAPHUHT OUJIMILIAPU 3apyp OYy/IraH
MaXOypUH OWUIMMJIAP XaKMM aHUK KYpcaTW/raH. YJapHU YKyBYWJapra
eTKa3ull, VKyBuuJapra ¢akaT MyxTa OWJMM OJIMOTHHA KoJIMau, 6aJsiku
MYCTaKWJl paBUllJa YKAO OJIUII Ba WXKOAWM M3JIaHUIITA HWYHAJITHUPUII,
yJaapAaru KOOW/IMSITHU PUBOMXJIAHTUpPA OGOpPHUII KYHUKMaJApUHU OPTTUPA
OJIMII YYyH VKUTYBUMJIAp SIHTU MeJarOTUK TEeXHOJIOTHS acoCu/ia Mearoru-
KaHUHT TypJIM LIAKJI Ba yCyJylapuJaH ¢poiiasiaHa oulIapy 3apyp 6yiaau.
Emnapra TabiuM-Tap6usa 6epULIIHUMHT MypaKKa6 BasudaJapyuHu XaJl 3THUII
VKUTYBYUHUHT FOSIBUN 3bTUKOAW, Kacb MaxopaTUra, CAaHbaTH, UCTEbJ0IU
Ba MabHaBUATUTA XaJ KWIYBYMU JapakaZa OOFJUKAUD. XaKUKATAAH
YKUTYBYUCHU3 KaMUAT TapPAaKKUETUHU, YHUHT KeJIaKarMHU TAacaBBYP 3TUII
KUNUKUH. TabJuM-TapOUsl Kapa€éHWHU TYFPU TaALIKUJI I3THII Y4yH Gapya
MaBXXyJT UMKOHMSATJApHU cadapbap 3TULI YKUTYBUMUJAPHUHI OUPUHYHU
HaBOaTAary Basudassapujiad oupuaup. Xap 6Up neaaror yHHA JOUM 3CAa
TYTULIN KEPAKKH, 1apC VKYB TapOUs ) KapaéHUHUHT acCOCUU popMacuiup.
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X03upru 3aMoOH TapOUSICMHUHI 6apya >XapaéHJyaph VKyBUMJAPHU
MyCTakKuJ (QUKpJalmra Ba MYyCTaKWJ WXKOJ KWIUIITa YypraTUlJaH
ubopataup. bus VYKuTyBuYMsap Japc >kapaéHujaa OUpPUHYU HaBOaT/a
YKyBuMJiapAaH ¢GaHJap/aH 4YyKyp Ba MycTaxkaM OWJMM Oepull OWJaH
Oupra, yJapfa OWJIMMra KU3UKUIIWHW, MeXHAT KWJIMIITa SXTUEXKUHU
Tap6usiaab 60pULIHU Ky3/a TyTaMu3. X03UPryi 3aMOH Jjlapcu 3 Ta MaKCaJHU:
Ta'bJIUM, TapOUs Ba PUBOXKJAHTHUPHUII MaKCaJJapUHU Ky34a TyTaJu Ba
Jlapcra KyWuJjaJuraH 3HT MYxXUM TaJjabjapAaH 6upud xap 6up Aapcaa
TaHJIaHaJIUTaH MaB3YHUHT WJIMHUH acoC/JaHraH OyJIUIIUAUD, S'bHU JapchaH
KY3JIaHTaH MaKca/, XxaMZa YKyBUYUJIap KIMKOHUATUHM XHUCOOra OJIraH X0J1/a
MaB3y XaXKMUHM OeJsIrMJall, YHUHT MYpPaKKaOJWTUHU aHUKJAll, YThja-
JIUraH MaB3y OWJaH OOfJlalll yKyBuUMWJapra O6epujajuraH TOMNIIMPHUK Ba
MYCTaKHWJI UIJIAPHU KeTMa-KeTJIUTUHU aHUKJIalll, Japcaa Kepak 0yaagurat
KUXO03JIapHU Oesirnjall Ba KyprasMajad KypoJuilap OuaaH O60HUTHLI,
KyLIUMYa ax00pOT TexHaJoTusJapuAaH QoljasaHraH XoJija Japcia
MyaMMOJIU Ba3USTHU SIPATULIUD.

Jlapcra KyduaaZurad acocui TajabJsapiad Oupy — TabJUM MeTO/JIapy
Ba YCyJUIapUHHA OUp-OMpHM OMJIaH MycCTaxkaM O0Ffjab oJyiu6 OGopHuIl
caMapaJopJIMTUHU OIIMpPUILI; 6apya JUJAKTUK Basudasiap JapCHUHT y3u/a
XaJ 3TWJIULIY; yWra OepujagvdraH Basudasap yKyBUMJAPHUHI Japcha
0JIaJUraH OWJIMMJIAPUHUHI MaHTUKUWA JaBOMU OysuiiM Kepak. /Jlapc
JlaBOMU/Ia YKUTYBYM YKYBUMJIAPHUHT XMCMOHUU XOJIATUHH, MXKOLKOPJIU-
FUHY, Te3 QUKpJALLJIAPUHM XMUCO6Ta OJUIIM KepaK. YTUIraH Xap GHp
JITAPCHUHT VKyBYWJIAp OWJIaH OUpra Tax/JIu/Ja KWUJIUO6 OOPUJIHIIM XaM SXIIU
HaTWKa Oepajyd. JHI aCOCMMCU YKUTYBUM JApC YTHUIIM HWHHOBAIUOH
ycysapJas ¢poiganiaHca Makcaara MyBoQuk, 6y 1au.

MHHOBaMUs - JIOTUHYA Cy3 OyJMO “SHTUJIMKHU KUPUTAMaH, TaA0UK
3TaMaH, y3rapTupaMaH” JAeraH MabHOJIApHU OuAAYpaau. MHHOBalMOH
yCyJ1ap: MoOJeJJIAlITUPUIN (TPpeHUPOBKAa), HAMOWHII KWJHWIL, KUYUK
rypyxJjap/a vijall, akJIu| Xy>KyM, TaHKUAUU TapaKKyp, AebaTaap, HyKTau
Ha3apuHT OVJICMH, Xap KHUM Xap KHMra ypraTajy, poOJUIM VWHHJAP,
MoAuUKaLMSAJaHraH Mabpy3a, OUHro, axOb0pOT TEeXHOJIOTHUSAJIApUHU
KyJu1all (KOMIbIOTEpP) épAaMuja.

1. MojieNJIAIITUPHUIL. YKUTUIIHUHT 6y YCYJIU ¥3 HUUra peaa XaéTHH
KalTa THUKJALl YYyH MIJIA0 YUKUJIraH Moc/jaaMa, ac6006 €KU Ba3UATHU Y3
uyura oJjaau. KysnaHuaumud: TypJad BasudT/IapAa Kepak OyJsiajuraH
KYHUKMaJlapHU KyJ/lalijia; oAJUKA Ba MypakKKab MexaHUK Ba 3JIEKTPHUK
acbobJsiap scauijia, onepaTMB KyHUKMajJap Ba Kapop KaOyJs KWJMIIHU
aMaJira olmupUIJa; xaBPJu Ba KEUHMKTUPUO OyJIMalauradH BasusATJIapAa,
OOLIKApHUIIl KYHHKMaJAapUHU MyCTaxKamJjall/Ja; WIrapu ypHaTUITaH
NPUHLMIVIADHA peas XaéTUM BasudATJapja KyJsawgja. Adsanauru:
YKyBYMJIap (GAOJIMTM Ba KajJab KWJIMIIHUHI MyCTaxKamJauJu; 3cjaab
KOJIMIIHU Ky4auTUPALH.
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2. Hamoium kuauni. JleMoHCcTpauus - “KypcaTamaH, ucboTtaiiMmaH”
JleTaH MabHOHM aHrJaTagd. by VKATUIIHUHT yCyaujAa YKUATYBUYM
TONIIMPUKHU Oakapub, VKyBUMJIapra 0y TONIIMPUKHH KaHAaW OaKapuIll
KepaKJUTWHU KypcaTaAu. by YKUTUIIHUHT YCYJWJAH CYHT YKyBYMWJIapra
TONIIUPUKHU OaKapub KYPHUII MMKOHMHU Oepulll Kepak. KyssiaHuauimm:
TONIUUPUKHU KaHJaW OaKapUILHU KypCcaTULl Y4yH; MyaMMOJIAapHU XaJl
KWIMILTa YpraTullja; TEXHUK BOCUTAJNAp Ba acbob6/iap O6WJaH MILJIALIHU
ypratuuiia. AQ3asauru: yKyB4H ¥3 Ky3U OUJIaH Kypa/iu; TYLIYHUII Ba 3CJ1a0
KOJIMIITa épJiaM O6epa/iu; KU3UKUIIHU OLUUpaAU; YKUTHUIIHUHT KyZa paos
IIAKJIA 3KaHJIUTH.

3. PoJuiy yiiuHaap. YKUTHIHUHT 6y yCyauza YKyBUUaap “peas xaét” --
X0JIaTJIApUHY KaWTa >KOHJaHTUpajuaap. by yznapra y3 amaauid Ul
daosuATAApUAA KyJ/Ulall MYMKWH OVJraH SIHTM TypJard QaoJsvsaTJapHU
CMHA0 KypHvIl Ba TEKUMPHULI UMKOHUHM Oepaau. Kynnanunuuu: sHru
TypAard (QaoJMATHM CUHAll HMMKOHHWHU KypcaTUI[a; YKyBYWJIApHHU
Ha3apUsSHU aMasIMET/a KyJIJ1ab KypuIlra ypraTuija; yKyBunaap GpaoJsiu-
TMHM siHaJla omvpuuga. Adsanauru: “peas xaéT HUHT KalTa TUKJIAHULIY;
VKYBUMJIADHUHI MaB3yra 4yKyppOK aa0 KWJIMHHUIIW; YKYBUYUJIAPHUHT
MyaMMora 601KaJya éHJalllyBUHU KYPUILI UMKOHUHU GepuLL.

4. Typyx, MyHO3apacy. YKUTUIIHMHT 6y yCy/IU YKYBUYUIAPHUHT ¥3apo
MYJIOKOTH Ba (QUKp a/IMallMHYBUIa acocJaHraH. byHja rypyxza Tax/uia
KUJIMLI, 6axoJiall Ba TEKIIMPULI aCOCH/LA MyalH MaB3y €KHM MyaMMO MLLIa0
yuKuaagd. KyanaHuaumuy: KU3UKUIIHA Kyd4aWTUpHUIL Ba yWaaw, QUKD
IOpUTHLITA YOpJall/ia; Mabpy3a, YKUILI Ba OOIIKa yCyJJIapHU MyCTaxXKaM-
JIalllla; MAIUryJIOT MasMyHUHUHI acOCHUM KUCMUHU HILJIA0 YUMKUIILZA;
MYaMMOHMHT Ky3/la TyTHJITaH KapOPHWHHU ULLJIA0 YUKHUIL/A; AKYH ficall éKU
TEKLWIHWPUIIHU aMaJira OIIMPULIJA; MaB3y TYIIYHAPJUJUTMHU OaxoJall/ia;
YKYBUMJIAPHU KeJITYCH Jlapcra TauépJial/iy.

Adszannuru: YKyBUMJIap/la KU3UKUIIHA OPTTUPAAM Ba Japcra ajub
KWJIMHUIIUHUA MyCTaXxKaMJaauay; YKyBunaap GUKp Ba Taxpuba ajMalliuil
MMKOHUSITUrA 3ra Oy1auap.

5. MoaudukanusiaHTaH MaK/IW Y3rapTUPUIATrad Mabpy3a. by YKUTHII
yCyauAa YKUTYBYU MaB3y Ma3sMyHHMHU OF3aKU HYTK OpKaJIM YKyBuWJapra
eTKazaZy, ¢opMmyJsiajap 4YMKapHUlJa VKyBUYMJAp OWJIAaH MYJOKOT OJIUO
6opaayd. AMMO aHbaHaBUM Mabpy3asaH ¢GapKu YKUTYBYU Ba YKyBYH
opacuga MyJOKOT KeTaJu. Ky/slaHUAUIIK: YKyBYUJIapra yMyMU ax60poT
O6epulll yuyyH; ¢daHra KUpPHUII Ba acOCUM MaTepHa/UIapHU OepUll Y4yH;
Kaucugup TypAard (GaoJMATHU OollIall[aH OJIJWH, HAMOWMII KWJIMIL,
poJiu yWMH Ba OOUIKa TypAaru yCyJ/UIlapHU KyJUlalllZJaH OJIUH; TabpUo,
KouJia, popMyJiaslapHd Macajla €KHU JlabopaTopys MULIapUJa KyJUIallHU
HaMOMUII KUJIUII YYyH. AQ3a/lJIUTU: Te3KOPJIUK OUJIaH aMmasira OLIPUJIULIH;
KaTTa TypyxJapja CaMapaJWJUrYd; KaM pecypclapHdA Tajlad KUJIWILY;
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OOlLlIKa ycy/iap 6uaaH OUprajvukja Ky/iall MyYMKAHJIWTY; BAKTHU €HTUJI
OolIKapa OJIMIIM; TYPYXHU OUpPrajvK/a ylljaall UMKOHUHU 6epajiy.

6. MyaudH XoslaTHY (Ba3uATHH) ypraHull. by YKUTHUII ycyJad peas
XaéTaaru Ba3usaTHU 6aTadcuy MyXokaMa KUJIUIIJAH uobopataup. by ycyn
KW4YMK IrypyxJapAa yTKa3uauob, YKULI, ypraHuil, TaxJIuJ KWW, MyXoKama
Ba 3PKUH QUKp aJMalllMll XaM/Ja Kapop KabyJ KWJHIl Ba 0y KapOpHHU
OolIKasapra eTKa3WIIHU TaKo030 3TaAy. KyJnaHuWavmu: aapc Ma3sMyHHU
XaKyJa Xap TOMOHJaMa yW/aab cy3Jjalmra ypraTUllja; MyaMMOHH XaJl
KWJIWII KOOUJIUSTUHY, TAHKUAUMNW QUKpJIall Ba UKD IOPUTHUIIHU IIAKJJIaH-
TUPUILJA; OOIIKApPYB TaMOMWJIJIAPUHM HAaMOEH KWaulga. Ad3a/yIuru:
VKYBYWJIAPHUHI (QaoJIMTU Ba KaJb KWJIMHUIIMHA MYyCTaxKaMJIaWuau;
TabJUM OJIMII TyraraHZlaH CyHI TakKo30 KWJIMHAJUraH WXPOHU
MOJleJUTAlITUPHUIITa UMKOH O0epaJy; YKUTUILIHY Ky3aTUIl MyYMKUHJIUTUHU.

7. Tankuguu Tadakkyp. TaHKuUAMKA TadaKKyp yCayOh YKUTYBYHU
KyWraH Macajia KM MyaMMOHH YKYBYH V3 QUKPUHHU OAa€H KUJIMII, y3raJjap
OUKPUHU TAaHKUAUK KalTa UAPOK 3TUI, y3 HYKTAu Ha3apWHU acocaab
Oepull Ba cak/ab KOJMUII OPKaJIM €YUl €KY XaJl KMJIMII UMKOHUSATHUTA 3ra
oysnmura acociaHraiaup. Kysananuaumuy: yKyBYdra y3 HyKTad Hasapy,
OUKPUHM UILIAa0 YUKW Y4YYH HMKOHMUAT Ba QypcaT OepUIHIIUAA;
VKATYBYA YKyBUWJIAp OWJaH OWprajvkia TYypJd HYKTau Ha3apHU
MyXOKaMa KWJIMII )XapaéHu/a; AQ3aiinru: YKyB4H y3 QUKPUHU acoCaaliy;
Ta'bJIMM OJIYBYMWJIApPra 3pKHH Cy3Jiall UMKOHWHU Oepajy.

8. AkIM# XyKyM. AKJIMH Xy:KyM — CMHAAryd xap 6Up YKyBUM OJIgUTra
VKUTYBYM KYHTaH CaBOJI €KX MyaMMO 03acuJiaH y3 GUKPHUHU 6aéH 3TUILTa
MMKOH OepyBYM VKyB ycayouaup. Yciayb Moxudatd “bup kanna saxuiy,
WUrupMa OMTTACH YH/JAAH 9XIWKU~ NPUHLUNU Oyrhda YKATYBYM TOMOHU/AH
OeJIrMJIaHTaH MyaMMO €KU CaBOJI F03aCUJIaH 3XTUMOJ TyTHJIAJJUTaH XaMMa
bukpsap BapUaHTUHM OHUpP epra kamJjad oJsuuga 0yaub, HCTHUCHO
TapUKACHUAa TabJMAM OJIYBYWJIAPDHUHI Oapya QUKpJapy, Wy >KyMJIaJlaH,
aTapJd TYFpU Oy/JMaraHjapu XaM HHoOaTra oJsimHaau. by Hapca 6aéH
3TUIraH (QUKPJAPHUHT KEUHWHTW TaxJWIWAA YKYBUMJIAPHUHT KyWHWJITaH
CaBOJl 6KM MyaMMOHHM TYFpPHU TYLIyHUIJIApUra UMKOH Oepajau. Kyananu-
JIUIIM: CaBOJI, TONUIMPUK €KY MYaMMOHHU XaJl KUJIUILAA QUKPJIAPHU SPKUH
auTHUIIAA; MYaMMOHM XaJl KUJIUII KOOWIUSITUHU OIIMPUILAA; GpaHTa KUPHUII
Ba acoCMi MaB3y Ma3MyHUHM OWJIMO osnija; Ad3aniuru: auTUIraH
buKpsiap TaHKWJ €KUM MyxoKaMa KWJIMHMAcCJIUTUM €KW 06axoJlaHMacJuru
VKYBUMJIAPHUHT Ma3MyHUHUHT WJIMHANJIMTUTA YYKYPPOK Kalb KUJIUHUILY;
OeJIrMJaHTraH BaKT AoMpacKaa 6apya Xoxj0BUMIapra y3 GUKpIapuHU 6aéH
3TUII UMKOHUSTUHUHT OE€PUJIHIIH.

9. Xap kUM xap KuMra yprataju. “Xap KUM Xap KUMra yprataju”
ycayou YKyBUYMWJIapra ypraTyBuMra amnjaHUll, MabJdyM OWJIMMJIApHU
Y3JalITUPTUY, YPTOKJapyd OWJIaH 6axaM KYpUIl MMKOHUHH OepyBYU
YKUTHUIL ycayouaup. By yciyOHUHT MaKcaau YKyBYMWIapra YKUTHULI Kapaé-
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HU/1a 3apyp OyJiradH axo0poT MaKCUMYMUHU Oepulll, alHU MauTAA YKyBUYHA
axb0poT oJIMII Ba Gepulira KU3uKuil yurotumaup. lllyHuHrgek, axooport
XaXMHWHU OJITAH YKYBYM MabJyM BaKT [AaBOMHUJA YHU WJIOXKU Oopuya
KYNPOK VPTOKJapura eTkasaau. KyjinaHuauimu: yKyBuUWJIaZa axbopoT
OJIMII Ba Oepullira KU3WKULI YHUFOTHUII Y4YyH; aXOOPOTHU AUKKAT OWJIaH
3LIMTHUII Ba 3¢/1a0 KOJIMII YYYH; LIEPUTUHUHT aX00POTHUHU THUHTIJIab, 6011Ka
HIeEpUK axTapull y4uyH. Adsanauru: y3 GUKpUHHU JyHJQ 0aéH 3THUIIY;
THUHIJIAWl Ba 3cJab KOJIMII Jlapa)KaCUHU PUBOXJIAHTUPHUIL; (daHra €Ku
MaB3yra O6yJiraH KU3UKUIIHU YUFOTHIIL

10. lebaTaap. [lebaTiap - 3 HyKTal Ha3apyWHU acocaauljia CMHpaaru
6apya YKyBUMJIQPHUHT OaxcJjalyBJa $aos UIITUPOK 3TUIIMHU TAa'bMHUH-
JIOBYM YKUTULI ycayouaup. by ycayoaaru ¢poiiaiaHuil TaHKUAUN Tapak-
KYPHU PUBOKJIAHTHPALU. YKYBUM ¥3 HYKTauM HasapUHM pa/ji 3TULIM Kepak.
Baxc XakMKaTHH 103ara KeJITUpraHu 60MC YKUTYBYM CUHQHU UKKU TypyXra
OyJIraH XoJ1/jJa MyHO3apaHU aTalKH aBX oJ4Uupaau (rypyxJjapra 6up 6upura
3U/J] HyKTau-Ha3apJapHU alTaJi, 6axcau TONIUPUKJIAp 6epaau). by ycya
é3Ma xo0J1/1a 0J1Iu6 60puJica, é3mMa AebaTaap 6yaaau. Kynanuaumu: 6axcaa
VKYBUMJIADHUHT (aoJl HIITUPOKUM TabMHUHJAHTAHLQ; MYaMMOHM XaJl
KWJIMLIJAa MOXUPJIMKKA ypraTuiljia; GUKpHU aHUK Ba KUCKA Hdoasalra
MMKOH Oepurana. AQsajyiuru: yKyBUMJIApHUA Oaxciallvlira ypraTtanu;
MyHO3apa MaJlaHUATHTra ypraTaZy; acocaab 6epuril MaJaKaCUHU OUIAPaJH.
JleMak, I0KOpUJarujapHu Taxpubaja KyJaabd, YpraHuo, YKyBUYUJIApPHUHT
KYHHUKMa, MaJlaka MebEPUHHU KyWHujaruda oeyiruaall MyMKHH:

1. Humanu ykuaum? (ykurasga) - 10 %

2. Humanu smntaum? (awntradga) - 20 %

3. Humanu kypaum? (kyprasza) - 30 %

4. HuMaHu amiTAuM Ba Kypaum? - 50 %

5. Myxokama, 6axc-myHo3apa - 70 %

6. [llaxcan y3um 6axapaum - 80 %

7.¥YcTo3 6usiaH 6upra 6axkapaum - 90 %

IOKopugarniapgan xyJjoca KWJIMO ULIYHU aUTHII MYMKHUHKH,
MHHOBAIlMOH  yCyJUIapHM  KyJulab  jgapc  yTuwiarasjaa,  cuHbAa
y3JaliTUPMalAUurad yKyBYMd KosMauau. [legpsiu 6apya yKyBuYujIap Aapc
»)kapaéHura >ajb >3TWJAWO, yJAapHUHT Japcra KU3WKUILJIApHU OPTaLU.
VKYBUMIADHUHT KeJTycHJa MyCTaKuJ OWJIMM OJIMILJIApHUra, XyHap
ypraHuijiapura UMKOH sipaTUJIaJY.

doiija/1aHUIraH aJaouéTiap pynxaTu
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2. «YKyBuMapra 6ua1M GepuIl/ia MHHOBALMOH ycyaapAaH goiiana-
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S.M.Abdullayeva, UWED
THE USE OF SOCIAL MEDIA IN TEACHING FOREIGN LANGUAGES.

Abstract: The following article is devoted to the effectiveness of social
media utilization in teaching foreign languages in the example of Edmodo and
Padlet. We made an attempt, to review the interactive online tools of social
media platforms that may be beneficial to foreign languages educators.

AHHOmayus: Caedyrowas cmambsi nocesujeHa 3PpekmusHocmu
UCNO0/Ib308AHUS COYUAJ/IbHBIX cemell 8 06y4YeHUU UHOCMPAHHBIM SI3bIKAM HA
npumepe Edmodo u Padlet. Mbl paccmompeau uHMepakmMueHbvle OHAALH-
UHCMPYMEHMbl 8blUIEYNOMSIHYMbIX Ccalimos, Komopble Mo2ym 6bimb
UCNo/1b308aHbI NpenodasamensimM UHOCMPAHHbBIX S13bIKO8.

Nowadays the use of social media in teaching foreign languages is
indispensable part of education and continuing to develop. The influence of
social media in English language teaching should no longer be neglected.

Educators continuously implement new elements for teaching and
learning, setting up a YouTube channels for delivering video lessons, using
Google classroom, Padlet and Edmodo for students to share their
presentations, projects, completed assignments and encouraging their
collaborative work. Moreover, teachers also can open a Facebook page for
their classes to make class announcements and to share extra materials.

The documents, worksheets and other learning resources can be
distributed via Dropbox and Google Drive, while Google Forms can be used
to survey students and teachers. Padlet can be used for announcing
assignments, sharing information and discussions. The teacher and students
can give their comments and provide transparent assessment in comment
section as well as give their likes.
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Another platform is Edmodo that is called the “Facebook for Education”.
According to Annalyn Pongos’s research on effectiveness of Edmodo, it is a
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good learning tool to supplement face to face discussions and a good
collaboration platform for students and teachers.

Pupung Purnawarman suggests that the implementation of Edmodo in
teaching writing also shows that Edmodo facilitates the students’
engagement. Edmodo facilitates the students’ cognitive engagement by:

1) allowing the students to work independently within groups;

2) allowing the students to be concerning on quality of their work;
3) enabling the students to take parts in learning situations;

4) directing the students to see Edmodo as a part of learning.

Moreover, in its turn students’ cognitive engagement contributes to
their critical thinking.

POPULAR HASHTAGS
The link at the end is a great resource for listening to prose works of literature of
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#reading
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Explore Hashtags

Social networks enable students to build continuous work on their
foreign language skills development. The teacher can carry out assessment
of students’ knowledge remotely at a convenient time building the
educational process individually for a specific group.

As Handley and A. Chapman have mentioned, social networks mean a
steadily growing and growing collection of online tools, platforms and
applications that allow teachers and students to interact and share
information. Also social networks provide students with the opportunity to
receive the required knowledge, using advanced information resources,
provided by modern information and communication technologies.

By proposing looking at social media as its own distinct language type it
breaks down a barrier for the teachers so they can integrate it into the
classroom more easily. Janelle Cox claims that social media and the
classroom can come together by changing the approach to teaching by
making it easier for both the teacher and the student to understand. The
learning environment can be expanded with the technology use.

Brady’s study on effectiveness of an education-based social networking
sites or virtual learning environments in education supported the idea of a
great potential of these online educational platforms as supplementary tools
for a face-to-face class. Some researchers such as Nicholas Burbules are
seeing social media applications such as blogging to help students become
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creative. There are studies that particularly refer to the convenience that
social media offers for the shy students and youngsters who are thus enabled
to exchange and express their views.

Social media platforms such as Twitter, Facebook, and YouTube are
widely used by educational institutions to make connection with students
and information provision convenient.

Obviously, the possibilities of using Internet resources are incredible.
The global Internet creates the conditions for getting the required
information, no matter where the users are. Learning process is almost
impossible to imagine without access to the Internet, without the use of
certain electronic devices. However, more detailed consideration should be
given to the opportunities provided by the social networks.

According to Koert students learn more quickly, demonstrate greater
retention, and are better motivated to learn when they work with computers
In addition, social media facilitate communication and encourage swift
dissemination of knowledge.

We assume that social media such as Padlet and Edmodo are good
supplementary tools for learning. These social media platforms allow
students to improve their learning through an active participation in online
discussions and tasks. The most important finding is that Edmodo and Padlet
appear to be wonderful learning platforms which are simple but effective at
the same time. Thanks to the tools that were available on social media
platforms during the COVID 19 period, there was no interruption of classes.
Students all over the world were not deprived from classroom interaction
with their teachers and peers and had an opportunity to maintain connection
on the social media platforms such as Edmodo or Padlet.
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M.A.Arifbaeva, UWED
SOME STRATEGIES FOR NON-TRADITIONAL TEACHING METHODS

Abstract: This article focuses on both sides of traditional and non-
traditional teaching methods. It also illustrates the advantages of using
computer technology for non-traditional purposes. Some strategies are
explained in broad conception to replace traditional teaching. At the end of the
article, there is a conclusion with an overall view.

Keywords: traditional teaching, non-traditional teaching, approach,
method, computer technology, self-learning

Traditional teaching has been used for centuries. In the traditional
approach, students direct their attention only to the teacher. In the non-
traditional approach, students develop their critical thinking skills in which
they mostly do problem-solving activities. However, in traditional students
listen, prepare for the tests, take them and forget all that they learned.
Additionally, it is a time-consuming approach. It would be beneficial if the
teachers consider each student as a valuable individual.

Typically applying computer technology in teaching is considered to be
an innovative teaching approach. Usage of e-learning together with
traditional methods will meet the needs of students and the requirements of
the contemporary syllabus.

Flipped classroom

Nowadays this method is making great use for English teachers,
especially when the classroom hours are reduced. In this method teacher
uploads practical exercises to the electronic platform in which the students
do them independently at home. Based on the exercises materials teacher
organizes group work activities. Classroom hour will be used for live
problem solving [1]. In order to make the process fruitful, the teacher even
creates a real environment. This method requires the student’s physical
movement which gives some motivational spirit. To hold it in interactive
form whiteboard can be used of handouts can be visually shown via the
projector. In flipped teaching method more classroom time will be spent on
higher-order thinking namely critical thinking abilities such as setting the
problems in cooperation, researching solutions to problems and solving the
problems (usually students are keen on solving local problems). These lead
to students’ teamworking and collaboration skills [2]. Inclusive learning

One of the strategies which English teachers use is the inclusive teaching
method. This learning type is useful for the students who are reluctant in
learning the language. For instance, the teacher designs a lesson that
develops students’ social skills if they lack communication abilities [3]. In an
inclusive approach, all the students participate in activities. They leave their
comfort condition. Students are grouped according to their age, knowledge
level, and subject materials. Since the principle of inclusive teaching is that
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students are different, the teacher approaches each student individually and
designs especially- tailored lessons. This will avoid alienated feelings among
less capable students. This can be realized by organizing small groups.

Blended learning

This type of education is presently considered to be actual which is also
known as hybrid teaching. This approach requires not only learning online
materials but also participating in the traditional way of learning. The
combinational use of informational technology in traditional teaching leads
to successful assessment [4].

Case study

The traditional approach does not give a chance to get enough
knowledge, skills, and ability for the student’s future career. However, case
studies will put the students into the shoe of the people who are in
challenging situations to solve the problem. This method demands the
students to research different ways of solutions to the problems [5]. And thus
it will develop students’ research and decision-making skills.

Self-learning method

This style of learning is reliant on students to set needs, goals, and
objectives. Giving open questions which require using higher thinking skills
makes their research, analysis, and thinking critically. This method will
create ground for further discussions and also make an independent thinker.
The second method of self-learning is the method that should be chosen
considering each need. In it, the learning process must be analyzed and an
appropriate approach is used.

Gamification

Gamified method of teaching is an approach that raises motivation by
using video games and games during the learning process. The aim is to bring
in engaging activities to capture the interests of the learners and make them
continue learning [6].

In conclusion, the process of learning e-learning may also become as
important as the traditional method and it has been now applied in modern
classrooms around the world. That's why computer technology-assisted
teaching may be used as a supplemental tool in learning. whether the
delivery is done face-to-face, online, via chat, texting, discussion boards, etc.,
successful outcomes of students’ knowledge are important regardless of the
method of delivery.
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WHAT IS CELTA AND IS THIS COURSE BENEFICIAL FOR NON-NATIVE
SPEAKERS WHO HAVE NO PRIOR EXPERIENCE?

Abstract: The CELTA ensures teachers are trained before entering the
classroom, benefitting teachers, schools and students. There are multiple
teaching certificates that you can study for in TEFL, but the CELTA is the most
universally recognised and covers you for all TEFL teaching roles.

Keywords: CELTA, non-native English speaker, language teacher,
teaching experience, practical teaching, pass-level criteria.

CELTA (Certificate in Teaching English to Speakers of Other Languages)
is a qualification for teaching English as a foreign language and the most
widely recognised English teaching qualification in the world. It focuses on
practical strategies and involves face-to-face or online teaching practice with
groups of students, giving you the confidence to start teaching in as short as
four weeks. CELTA courses worldwide meet exactly the same standards,
follow the same syllabus, and are assessed in the same way by Cambridge
English assessors.

The course requires you to have a good level of English (at CEFR high C1
/ C2 level), and centres may ask for evidence, but there is no requirement by
Cambridge English Language Assessment to have taken any language
examination.

There is a usual question whether a candidate needs to have teaching
experience to apply for CELTA. No - CELTA courses are suitable for
candidates with no previous teaching experience along with people who
have some experience of teaching English, and people who have experience
of teaching other subjects. Moreover, there is no requirement of having a
university degree - the requirement for taking a CELTA course is that you
have a standard of education equivalent to that required for entry into higher
education. Duration of the CELTA course depends on the type of course you
choose to take. Intensive CELTA courses are usually 4 weeks long. Part-time
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CELTA courses and the Cambridge CELTA Course Online can be different
lengths depending on the centre where you take the course. They range from
approximately 12 to 26 weeks. Whichever way you take it, you will
experience the same standard of training from CELTA-certified teachers.

The syllabus for CELTA courses are set by Cambridge English Language
Assessment and the criteria are based on learner-centred, communicative
approaches to language teaching. CELTA focuses mainly on teaching adults,
but many of the skills and techniques you will practise on this course apply
to teaching young learners as well. The course programmes are adapted and
adjusted up-to-date to reflect the current changes and developments in
technology and methodology. Here is how CELTA works:

« all CELTA courses include at least 120 hours of study

« the topics cover practical teaching skills and the theory behind them

« you'll get real-life teaching experience with groups of learners

« you'll receive feedback and advice on your teaching

« you'll be assessed on your teaching skills and on written assignments

There is no final examination on CELTA courses as you will be assessed
throughout the course, and the assessment is on the six hours of teaching
practice and four written assignments that focus on the following:

e analysing and responding to learner needs

e analysing language for teaching purposes

e teaching language skills

e reflecting on classroom teaching. (CELTA FAQs 2018)

Successful CELTA candidates are graded as Pass, Pass B or Pass A (the
highest grade).

Pass is awarded to candidates whose overall performance in the
teaching practice and in the written assignments meets the specified criteria.

Pass (Grade B) is awarded to candidates whose performance in the
written assignments meets the specified criteria and who have
demonstrated in their teaching practice a level of achievement significantly
higher than that required to meet pass-level criteria in relation to
demonstration of the criteria for teaching and professionalism.

Pass (Grade A) is awarded to candidates whose performance in the
written assignments meets the specified criteria and who have
demonstrated in their teaching practice a level of ability and achievement
and a level of awareness significantly higher than that required to meet pass-
level criteria in relation to planning for effective teaching and demonstration
of the criteria for teaching and professionalism.

Candidates who fail to meet the criteria in either of the assessed
components will receive a Fail and an end of course report from their centre
outlining areas of achievement as well as areas for further development.
They will also receive a letter from Cambridge English Language Assessment
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confirming the fail result, and they will need to re-take the whole course,
meeting all the criteria.

Another common question is whether it is worth taking a CELTA
course or not. My short answer is - Yes! Even having years’ experience of
being a teacher, you will still feel the overwhelming difference after you have
taken the CELTA course. [t might seem hard at first, but it is beyond worth it
to have such a trustworthy certificate in your resume.

CELTA is especially essential for non-native speakers as it gives your
employer a good reason to trust you. Apparently, not everyone can have an
understanding of what and where you studied, but everybody knows the
CELTA certificate and therefore they know what you had to go through and
what you had to learn to get to where you are.

If you are worried that you are a non-native speaker, we need to say that
it is the same for native speakers and non-native speakers. Obviously, each
person has his or her pros and cons, but the course is intensive and
challenging regardless, so you need not think that you are the only one.

As a non-native speaker taking the CELTA course, you even have some
advantages.

1. Technical Grammar Knowledge

Bilingual and multi-lingual candidates consistently have a fuller
knowledge of English grammar than most native speakers do. This, of course,
is because non-native speakers have had a more technical formal education
in English, whereas native speakers focus more on language arts and
literature throughout their education.

2. Empathy

Non-native speakers do not have a monopoly on empathy but they can
quickly identify with the struggles and frustrations of their students because
they have been there. Although this is not a formal classroom management
technique, knowing when to give students a break or an extra dose of
encouragement can really improve a student’s experience.

3. ESL Experience - in Reverse!

This one may be obvious, but if you have learned English as a second
language then you already have experience in an ESL environment. Non-
native speakers who learned English in a classroom setting are likely to have
fond memories of activities or approaches they enjoyed. Even negative
experiences are helpful in knowing what to avoid or thinking about how to
improve approaches to difficult language concepts.

On the other hand, there may be some challenges as well:

1. Accent

Non-native speakers will have some kind of an accent when speaking
English, and that is perfectly acceptable since many native-speakers also
speak with a pronounced accent. In fact, most students are learning English
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in order to communicate with other non-native speakers, so being exposed
to a variety of non-native accents is useful for them.

2. Confidence

It is very important that students trust your ability to instruct them in
the language. Native speakers are able to quickly and confidently respond to
many questions because their intuitive grasp of English has been improved
over a lifetime. Non-native speakers may not feel as confident, but they can
prepare for lessons to build that confidence (completing the CELTA will
definitely help). It is also encouraging to remember that native speakers
make mistakes too—especially with technical grammar!

To embark on a career in TEFL teaching the CELTA course is an
essential early step to prepare you as a teacher and maximise your chances
of securing your desired job.

N.Ismailova, UWED
THE ROLE OF HUMOUR IN TEACHING FOREIGN LANGUAGES:
WHY AND HOW?

Abstract: The following article discusses the role of humour in foreign
language teaching. It reveals the benefits of incorporating homour in the
teaching process as well as obstacles arising in this field.

Key words: Humor, foreign language teaching, improve, positive,
negative, funny, sense of humour, teachers, students.

Learning foreign languages, especially English language, has become
vital for the majority of people around the world today. The reason for this
varies, some need a second language to be able to work abroad or have
foreign partners, others to study abroad and there are plenty who plan to
move abroad and live there. Whatever the reason may be, people of different
ages and professions encounter a number of difficulties and complain about
the vast amount of time spent before they achieve successful results. These
circumstances may and, for the most time, make learners give up their desire
to master a foreign language. On this occasion, it is very important to keep
our learners tuned, and the use of humor during the lessons is one of the
essential tools in keeping learners in high spirits and workable. Moreover,
the positive role of humor in different forms and its effectiveness in the
learning process were described in different research works: “Using humour
can play an important part in helping to relax students and help them
overcome stress and nerves and so make them more receptive to learning”3.
“If the teachers start adding an element of humour in their teaching method
it could definitely improve students' English learning ability.”# “Students in a

3 T.N.Maximenkova, “Jokes in teaching English as a Foreign Language”; BULLETIN OF THE KARAGAND A
UNIVERSITY; 2016
4 https://www.researchgate.net/publication/283719469 Uses_of Humour_in_an_English_Language_Class
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“lightened” atmosphere will forget about their problem of being afraid to talk
in class. Whiles laughing, they have already “contributed”, they have done the
first step, stop thinking about their worries and will be able to speak without
any fear especially the adults, because in contrast to children adults learn a
second language uneasily.”>

Though applying humor in classes and especially language classes has,
undeniably, many benefits, there are a number of issues that need to be
carefully weighted. According to some authors, humour mainly can be
divided into “appropriate and inappropriate”® and teachers have to be
cautious on the nature of humour they apply during the lesson. While
appropriate humour, to which we can relate topic-related jokes, funny
comments, funny stories, serves as a motivator, however, the later one, which
for example may include teasing students, sarcastic jokes and comments, may
on the contrary have an adverse effect on a student and learning process as
a whole: “There is a difference between appropriate and inappropriate
humor. Appropriate humor leads to higher teacher evaluations, while
inappropriate humor and sarcasm lead to lower teacher evaluations and can
negatively impact student learning”.” Apart from being “right” and “wrong”
scientists underline other features of humour, which makes its use
challenging. Georgia State University in their webinar series dedicated to
“Using Humor and Language Play in the Classroom to Enhance English
Language Learning” underlines several of them: “Humor is too personal, it
can be offensive, it requires cultural knowledge and is only for only advanced
learners.”® While the first two are true and proven in real-life situations, the
last one cannot be agreed in my opinion. On the other hand, use of humour
in the classes with the students just starting their journey to learning a new
language can ease students’ tension and hesitation. However, humour at this
stage better to use in native language.

Taking into consideration all the theories and views above, it can be
inferred that using humour in the learning process facilitates the education
process for both teachers and students in many ways. While helping to
remove anxiety and embarrassment in the course of learning a foreign
language, the general state of learners, especially when asked to speak,
humour comes as effective tool for us. Recognizing the nature of a group of
learners, their general mood, likes and dislikes, cultural backgrounds a
teacher can bring some humour so that to motivate and rise interest and
courage of his/her students to the lesson and education process in general.

5> https://www.epa.oszk.hu/01400/01428/00018/pdf/EPA01428 ptse_1801CsajbokTwerefoulldiko.pdf
Sttps://www.researchgate.net/publication/350581643 The_Integration_of Verbal Humor_into_EFL_Classroo
ms_The_Issues_of_Appropriateness_and_Relevance_in_Focus
"ttps://www.researchgate.net/publication/350581643 The_Integration_of Verbal Humor_into_EFL_Classroo
ms_The_Issues_of_Appropriateness_and_Relevance_in_Focus

8 https://americanenglish.state.gov/files/ae/resource_files/ae_4.1 presentation_slides.pdf
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There are plenty of ways how to do it successfully and effectively. At the
initial stages of language learning a teacher can use his/her sense of humour
and make funny comments or apply interesting topic-related jokes using L1
because at this level students are yet to reach, at least, some vocabulary
proficiency to be able to understand unknown language, therefore learners
will positively accept simple and harmless humour rendered in the language
they know well. In the upper levels a teacher can introduce humour in L2 by
bringing humour in different forms- jokes, riddles, puns and different types
of narratives specific to the culture of a target language as well. Thus, not only
students will be given an opportunity to experience the authentic language
but also, will be introduced to a foreign language culture. Different types of
games and short performances can also be attributed to humorous activities
where the main goal - learning through fun and easiness will be achieved!
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HOW TO IMPLEMENT TECHSMITH IN THE ENGLISH CLASSROOM?

Abstract: This paper illustrates the steps of using TechSmith, a free video-
making educational platform on the internet. The author shares his personal
experience using educational technology and highlights the significant role of
the platform for teachers who need to capture images and videos for language
learners affected by COVID-19. Teachers willing to make their videos will find
this paper particularly beneficial.

Keywords: capturing a video, educational platform, COVID-19

I will discuss creating and sharing images and videos via TechSmith
technology in this article. How to make a short video with TechSmith
Capture? The first thing to do would be to download and install it on your
computer. To sign up for a free account, you should click on this link:
https://www.techsmith.com/
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It is straightforward for teachers or even language learners to make a
video and share it with colleagues and friends. Why is it necessary to learn to
capture a video for teachers and language learners? There are several
factors: an essential tool for teachers to make exciting lessons, an easy
method to motivate learners and an incredible tool to teach during the
pandemic (see Table 3).

Now let us get introduced to TechSmith in the form of images. This
picture (see Picture 1) shows the front page of TechSmith when you click on
the link above. The next step is to click on sign in (see Picture 2) on the right
top of the site, which takes you to this page.

Show What
You Know

o e N TechSmith®

Show What You now

Picture 1. Front page of techsmith
N TechSmith

nt? Log in

(4]

Picture 2. When you sign up, this window opens up

2 W9 ~ v« [l
Picture 3. After installation is over, a toolbar will appear on the screen when
clicking.

If you are a new user, you will have to create an account to continue. To
create an account, you need an email address and a password. When you sign
up, it is always easy to access the site because it automatically shows your
email address and password. As soon as you get signed in, you will see a
round button at the right top of the website and clicking on it will see your
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email address, my account and sign-out buttons. Thus, you choose what to do
with them.
Table 1. Benefits of TechSmith for teachers and students

Teachers Learners

Make videos for students to review | Encourages students to shoot their
and revise what has been taughtin | own videos and see their
previous lessons performance

Make a difference in routine classes | Encourages learners to be more
creative and tech-savvy

Demonstrate to students how to An opportunity to interact with
use this tech in the classroom technology and test their creativity
along with critical thinking

A professional development
opportunity for other teachers

What to do to capture a picture or a video? You should click on the logo
of TechSmith on your computer desktop, and this small window opens up.
Afterwards, you can click the Capture button in the middle of the small
window to start a capture. With the help of your computer mouse, you should
move up or down to cover relevant space for your project, or you can select
the Fullscreen button to capture the whole screen. After that, you click on the
appropriate size, and other functions appear at the top like capture an image,
capture a video, capture width, capture height, start over and cancel.

Picture 4. After you click on Capture, these happen

All the videos captured will be automatically downloaded to
screencast.com, so video makers should go there to see all items. Once you
enter your account, there are items in My Library, including all items, videos,
images, and others. You can perform different tasks in this account—for
example, upload videos or images you have captured. To view a video, you
should click on the video and share it, edit it or delete items. In addition, the
capture date is provided.
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In conclusion, teachers should provide opportunities for students to be
creative and showcase their language abilities using recent technologies.
TechSmith is one of the techs which serve to motivate student learning. In
this 21st century, teachers should equip themselves with contemporary
technologies and other necessary skills to encourage students and carry out
compelling lessons.

E.Khayitova Elmira , MGIMO Tashkent
ERROR CORRECTION STRATEGIES IN TEACHING ENGLISH

Abstract: The article investigates types of mistakes made by students
during English classes and the appropriate ways of their correction . Some
important principles in error correction and opinions of methodologists are
also described in details on the solving the pointed issue.

Key words: mistakes, slips, errors, attempts, error correction, self-
correction, peer-correction.

Error correction is often done by the teacher providing corrections for
mistakes made by students. However, it is probably more effective for
students to correct their own mistakes. In order to do this, students and the
teacher should have a common shorthand for correcting mistakes.

We, English teachers, correct our students’ errors every day; it is one of
the most common activities we engage in. But sometimes we don’t know how
and when to correct them. Firstly, we must understand the role of mistakes
in language learning. Of course, learning is a difficult process and it can’t be
even imagined without mistakes and errors. But the teachers’ task is to
decrease their quantity and help students to correct their mistakes
themselves and not to repeat them. “Teachers must see mistakes as learning
steps because language cannot be learned apart from these mistakes which
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are steps toward learning and proficiency.” (Krashen, Stephen D., 1981,
p.182). Usually English teachers use the following signs denoting different
kinds of mistakes:

T = tense

P = punctuation

WO = word order

Prep = preposition

WW = wrong word

GR = grammar

Y upside down = word missing

SP = spelling

Day after day, teachers have important decisions to make:

1. Whether to correct

2. When to correct

3. What to correct

4. How to correct

There are three main forms of mistakes:

1. Slips: simple mistakes which are self-correctable

2. Errors: mistakes concerning a form that the class is familiar which
has already taught.

3. Attempts: mistakes made while students try to use forms that they
are unfamiliar with.

There are two kinds of mistakes :

1. Mistakes of form: errors made in grammar or spelling, but which
do not necessarily confuse the meaning.

2. Mistakes of meaning: errors have correct grammar but confuse the
meaning, often related to incorrect vocabulary usage or, in speech,
pronunciation errors.

There are several ways of error correction:

Self-correction and Peer-correction

When a student makes a mistake, the teacher should give time for the
student to correct himself ( self-correction), and if he cannot, the teacher
should invite other students to assist ( peer-correction). If no student can
correct the mistake, then it is likely that the form or structure has not been
adequately learned - or taught! Only rarely will it necessary for the teacher
to correct the students (teacher correction).

Delayed Correction

Delayed correction (peer or teacher) during fluency or speaking
practice is almost always better than interrupting students. This means the
teacher should make note of mistakes as s/he hears them and learns what
the students do not yet know, rather than making correction the goal of
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speaking practice. A teacher correct important or common mistakes for
discussion with the whole class, help students see the kinds of mistakes they
are making, and allow time for self- and peer-correction. Teacher should
concentrate on the main point of the exercise, and try to correct all mistakes
by students. Delayed correction is usually used when a teacher doesn’t want
to interrupt the speaking student for him not to loose the idea and confuse
words.
Experimenting

This wish to experiment is a good sign in a learner and should be
encouraged. It shows an interest in the language and an enjoyment that lead
to learning.

Usually our students think that the best teachers for them are native
speakers, but it's not true, they are mistaken. With English, this creates
problems, however: some native speakers have a difficult time
communicating among themselves due to dialect, pronunciation, vocabulary,
and educational differences. Which English would you have taught? Instead,
point to good local speakers of English as models for your students, and
invite them into your classes to share their secrets! They understand much
better than a native speaker the road your students need to travel to become
successful. The local English teachers know what students need, correct their
mistakes and are aware of peculiarities of the language they teach better as
they once had passed through this step of learning. Moreover, they can
explain their mistakes referring to their native language

(grammar rules are usually explained in native) and comparing two
languages: English and native (Russian or Uzbek).

A teacher needs to develop his own criteria and style. However, here are
some suggestions:

- Don’t try to mark all errors, but decide which ones you’ll deal with. You
don’t have enough time to check everything! For example, you might decide
to mark only errors related to that week’s grammar points; you could only
respond to the organization of the paper; you may only mark those errors
that are difficult to understand the student’s writing.

- Look for patterns of errors, rather than each individual mistake; for
example, look for grammatical patterns that are acceptable in Russian or
Uzbek, but not English.

- Check to see if error has a correct example in the student’s paper, and
direct them to it.

- Write down common errors, and then put them on the board (without
indicating whose they are) in the next class. Have the students work in group
to analyze and correct them. (Krashen, Stephen D., 1981, p.182)

It's quite normal that our students make mistakes in their speech or
writing. Our task is to prevent mistakes and correct them. At first we should
pay attention to the mistakes in pronunciation as they lead to greater errors
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and misunderstandings in general. The mistakes are corrected by the
teacher, but sometimes they can be corrected by other students of the group.
(Gunning, Thomas G., 1998, p.33)

There are some principles in correcting mistakes in pronunciation:

1. The teacher explains the mistake and asks to repeat the word or
sentence again.

2. The teacher himself utters the correct way of pronouncing any word
or phrase and the student just imitates him.

3. The teacher asks the students to listen to the correct pronunciation
on tape-recorder or any techniques for listening. Then the students
pronounces the listened words or sentences themselves.

So, the teacher must always work on correction errors and mistakes
made by his students. It's an important part of his duties as an English
teacher.

There are following principles in correction mistakes in students’
speech:

1. If a student has made mistake in the studied material the teacher
should remind him of the mistake or stop him thus giving chance to the
student to correct the mistake himself.

2. If a mistake was made by a student in the new material the teacher
corrects it himself after student’s expressions and explains the mistake.
Usually the teacher gives the rule or special explanations for others not to
repeat the mistake.

3. If similar mistakes are repeated by students (articles, prepositions,
tenses, mood, etc.) the teacher should explain the rule and give any exercise
on this theme for them to train.

The teacher must not repeat the mistake after students but only stop
and wait for him to correct himself and if not he should give the right answer.
(LlleByenko M.A. u zp., 2006, c.48)

For working over error correction the following exercise can be very
useful at the English class.

Ask students to find mistakes in the short text.
Give students the correction marks copy of the short text.
Ask students to correct the short text based on the correction marks.
Give students corrected version of short text.
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D. B.Kadyrkhodjaeva, UWED
WRITING: AN INTERACTIVE EXPERIENCE

Writing is not necessarily a solitary activity on the part of the class but
can be intensively interactive, involving the teacher, students, and
individuals outside of the formal classroom setting. Normally, we write to be
read, and our writing improves as we respond to the reactions of others. Our
desire to write also increases as others show interest in what we have
written. “The desire to write,” then, “grows with writing”, as Erasmus once
observed. Writing skills can be developed through class writing, group
writing, individual writing, and community writing - each contributing to the
perfecting of the skill. “True ease in writing,” we soon find, “comes from art,
not chance.”

Most intimately involved in writing process are, of course, the student
authors. However, plunging them headlong into the writing process as
individuals is not so important step. Class writing, which can be used at any
level of language learning, readily sparks enthusiasm among students who
are perhaps tired or bored by other language-learning tasks. It consists
simply of the students writing on the blackboard a group composition-
created by all, corrected by all, and savored by all. It is far easier and less
intimidating for each student to compose an interesting sentence, logically
connected to its predecessors, than to write an entry essay, no matter how
brief the latter may be. Since success builds confidence, the budding authors
can gradually pass from group work to self-sustained production.

How does one approach class writing? The methods are as varied as the
imagination of the teacher. The following suggestions have worked
successfully and can serve as springboards for further ideas.

To begin the class composition, the teacher or student produces an
intriguing first sentence, such as “I stared at my friend in disbelief.” Note that
the sentence does not head in any rigidly specified direction. The students
may interpret as they choose the implications of the sentence and its problem
element and embroider on it as the mood of the moment leads them. No two
classes will ever produce the same story from an initial sentence, unless the
teacher makes the injudicious attempt to dominate its direction. As each
student produces a sentence, the thread of the story will twist and bend
never break, demanding more and more imagination and initiative from the
class members. Everyone thus learns the power of an opening sentence and,
eventually, the impact of a closing one, while passing through the travail of
developing a coherent theme.

Class size does not in any way inhibit the production of rewarding class
writing. A large class creates a long story, a small class a briefer one. Students
who are initially afraid to produce a complete sentence can at least suggest
ideas for other to incorporate. Each member of the class can write on the
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board another students’ contribution to the story or help someone else to do
so correctly. Students can then take turns reading aloud part of their group
effort, even acting it out if the story lends itself to such interpretation.
Depending on the level and particularly the inclination of the class, mini-
dramas and poems can also be written in this fashion.

Every effort should be made to keep correction of grammar in class
writing in proper perspective and to prevent it from assuming such
importance that it inhibits the pleasure of creative writing. For beginning
learners the teacher or other students make the corrections orally, without
comment, as the student writes at the board. At more advanced levels, the
students themselves can comment on each other’s work, from both
grammatically and stylistic points of view.

Several approaches to student-student correction may be tried. After
completion of the creation of the story, for instance, the teacher may
underline all errors of morphology and syntax, selecting different students
to correct them. Alternatively, a general invitation may be issued for students
to go directly to the board to correct the errors of their choice. Or, without
having indicated any errors, the teacher may assign one or two students to
each sentence to judge whether or not it is grammatically accurate and
stylistically appropriate, at which point they will correct any error they will
find. Working in pairs is always reassuring and the results are both more
rapid and more accurate, especially if the teacher can pair students in such
way as to place, unobtrusively, a student good at grammar with one who is
less informed. The teacher can also use the open-invitation technique,
allowing all students to correct any, and as many, errors as they can find.

All of these correction techniques, and they certainly represent only6 a
handful, highlight the interactive aspect of class writing. The students, along
with the teacher, work together on each segment of the exercise and soon
begin to realize that their individual language learning is greatly enhanced
by the efforts of the entire group.

Small-group writing

After developing the class writing technique and confirming that the
students feel reasonably comfortable with the procedure as well as with their
own ability to create in their new language, the teacher will wish to introduce
them to individual composition. The transition from one type of writing to
the other can be made easier, however, by first passing through the
intermediate stage of group writing. The same techniques as in class writing
may be used, except that the students work in small groups, producing brief
composition, which they can then write on the board for the appreciation of
their classmates. Either at this point or earlier, groups can exchange their
compositions for grammar evaluation and adjustments. The compositions
can then be read aloud and, if class temperament and cohesion lend
themselves to such comparisons, the students can select the story they find

52



the most humorous, the most interesting, the most colorful, the most
exciting, or the best written; in this way some accolade can probably be found
to compliment each group’s effort.

Publication

We write to be read. A term collection of most successful of the group
and individual production, along with interesting interviews, adds to the
enthusiasm of the class for writing of various kinds. This collection is
distributed to the class and beyond the class- to other classes, the school
administration, parents and friends, even perhaps to the local newspaper for
excerpting now and again. In this way, writing is seen as a means of
communicating one’s thoughts that has no bounds.

All the types of writing (class, group, individual, and community)
indicate, writing in the target language is far from being an inward-looking,
restricted activity. Rather, for language students, it can involve lively
interaction with one another, with teacher, and with individuals outside of
the daily classroom environment. Nor is writing an activity that should be
tied to simplistic forms of expression by an overwhelming emphasis on
grammatical perfection. Writing is an exciting, challenging experience that
permits students to indulge in fantasy, humor, fiction, or fact in the language
they have chosen to make their own, while drawing on all their inner
resources of imagination and self-expression.
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M.T. Razakova, UWED
EFFECTIVE CROSS-CULTURAL ONLINE LEARNING

In the 21st century, communication between different cultures is
becoming more and more important in education.The most efficient way to
create the competence of cross -cultural awareness and cooperation is a face
to face communication. However, there are very few opportunities currently
available for university students to have such face to face communication due
to various reasons. For this reason, cross-cultural online collaborative
learning implementing the usage of new technologies as a way to cultivate
students' cross-cultural competence.

It is important to create inclusive learning to teach effectively in cross-
cultural online learning environments. Designing inclusive curriculum and
assessment which are flexible, adaptable and relevant to students from
different cultural and language backgrounds will enhance the educational
process in cross-cultural online learning.
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In addition, assessment tasks need to be aligned with learning outcomes
and teaching approaches, so that all aspects of pedagogy are supportive of
cross-cultural learning needs. Making learning resources more available and
appropriate for learners is a major concern for universities across the world,
as we move into the arena of borderless education (Lauzon 2000).

The World Wide Web has the dimension to reach a wide audience and
to make access to educational resources easier.

Educational motivations are related to the desire to apply student
centered approaches to design and to ensure that materials are relevant to
learners and provide for diversity. Strategic motivations refer to the issue of
ensuring equity of access to learners who are enrolled, regardless of their
geographic location. For teachers who are new to online delivery, there is
also a pedagogic imperative: learning how to teach effectively online to a
multi-cultural group of learners.

From the perspective of the student learning experience, Biggs (1999)
notes that international students may experience three kinds of problems:
socio-cultural adjustment, language issues and teaching/learning issues
relating to different expectations and perspectives on learning. Among the
latter, a number of important findings have emerged in the literature
surrounding the stereotyping of international students' capacity for learning
and academic achievement (Chalmers & Volet 1997; Volet & Ang 1998).
International students are often perceived to be too teacher dependent,
lacking in independent study skills, and tending to adopt rote learning
strategies. However, the research indicates that international students often
outperform their peers academically and that such conceptions may be
misguided (Kember 2000). As teachers move into the era of global education,
they need to learn to cope with difference, to foster dialogue and
communication across national boundaries and to address differences in
learning styles and expectations (McLoughlin 1999c). As the learning
environment becomes more flexible, pedagogies too need to become more
pluralistic. Teachers should create learning tasks that foster cultural
synergy' or mutual learning about cultures.

This can be achieved by leading students to develop awareness of their
own expectations about learning and their own presuppositions and prior
knowledge. Set up intercultural dialogues about learning to increase
metacognitive awareness and sensitivity among learners to their own
culture and approaches to learning (Jin & Cortazzi 1998).Ensure that
learners are exposed to multiple perspectives. Enable students to work in
groups to present diverse views and challenge each other's perspectives in
order to stimulate debate and critical analysis of ideas (Bonk & King 1998).

eDevelop a diverse range of activity structures to create interaction,
immediacy and interactivity among learners. A huge number of activities can
be created online to engage learners and to give them the opportunity to
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interact with others from different cultural backgrounds. Some examples
include electronic publishing, database creation and parallel problem-
solving (Harris 1998).

eExchange of views will help students from different cultures to develop
communication, critical thinking skills, a global perspective and the ability to
elaborate and defend their views to others of different persuasions.

eEnsure that student roles move beyond passive receipts of content to
active, active participants, who engage in communication and reflection and
develop a range of cross-cultural skills and competencies. This requires
effective management and pedagogical planning.

This article has presented examples of planning culturally inclusive
learning environments that build on diversity, and place student needs at the
center of effective cross-cultural learning process.
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A.Sekerova, UWED

ROUND-TABLE STRATEGY AS AN EFFECTIVE METHOD
IN TEACHING A FOREIGN LANGUAGE SPEAKING
Abstract: today, teaching a foreign language has shifted from applying
the classical approach of teaching into the wide range of teaching and learning
activities that are provided by modern teaching methods such as cooperative
learning. This article reveals using Round-table strategy, as an efficient
technique, in teaching speaking and the effect it bring to this productive
activity.
Key words: roundtable discussion, teaching speaking, effective technique,
approach, cooperative learning, method.
A roundtable discussion is a prearranged debate with one moderator,
some chosen speakers that bring a variety of viewpoints to an issue, and an
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audience who may just observe or participate by asking questions. I tis not
easy to follow this approach, as it can reactivate both students and teachers
through preparing a structured setting to share some of the accountability
for learning. Having been considered as a type of academic discussion,
roundtable approach is referred to learning in cooperation. With this
approach, equal rights are given to each individual to participate and all
members of the discussion are sitting in a circle and normally roundtable
technique can be employed. Also, round table technique alludes each
member of the team write an answer on a piece of paper and then pass it
around the table. Such technique can be rather effective with such activities
as brainstorming and creative writing. It requires the participation of each
student in group and sharing their ideas.
How it Works

Usually number of participants at a roundtable is about 10-12 people
[1]. A topic for a roundtable debate is usually identified beforehand. A
teacher chooses relevant and interesting topic based on current lessons that
would engage students in dialogue. For example: As a teacher of
International Relations Faculty I can give a topic “Challenges and rewards of
being a diplomat”. A teacher can also let the students select a topic for debate
to make them be actively involved in the discussion.

The topic must be well-defined, otherwise the discussion can stop
during the roundtable. A teacher should provide the students with sources
and reading material and also sub-topic research ideas to ensure that each
student will be engaged and has at least one point to contribute to the
discussion. The reading and research can start in class and then continued at
home so that when they return to class for the Round Table discussion they
are prepared.

It is indispensable to use a chairperson for the debate, but this person
should not be the leader of the discussion. The teacher’s role is to ensure that
everyone is involved equally in the discussion and to keep the discussion on
track, through reminding the group of the time or gently navigating the
debate if it goes too far off track [2]. As the time agreed for a roundtable
conversation can also impact how exactly the discussion progresses. Given a
limited time, participants may choose themselves whether to work towards
a definite goal or result, or instead spend the debate on wider reflections
without the motivation to attain a specific output [3]. Nevertheless, this will
also depend on the choice of the topic and the aim of the organisers. It is
important for the facilitator to manage the time to avoid the disruption of the
discussion —especially if it is a one-off meeting.

General guidelines for roundtable discussion:

o Listening to others—no interruptions during speeches

« No other discussions while someone is talking

« Active participation of each student
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« No domination during the discussion
« Differences in viewpoints are not expressed or taken personally
« Keeping a public tone and atmosphere

While the discussions are occurring, the teacher should actively
monitoring the class ensuring students are staying on task and each student
is participating in the discussion. The facilitator may stop in at a group and
ask a student share an idea, check that a student’s argument is valid, or ask
students to support their idea using evidence and facts from the material
they have read. The teacher may also check that students are taking notes
and conducting sufficient research to analyze and discuss each support
question- this will help them develop a strong position to their main
question. Monitor the discussions frequently to ensure that students are
engaging in meaningful and relevant dialogue with one another during this
time.

In the Example on the topic “Challenges and rewards of being a
diplomat”. I would be listening for some of the key vocabulary being studied
on the topic. Are the students applying their resources to support their
positions? [s there a constant relevant discussion happening with the student
moderator challenging assumptions in the group answers? Are their
discussion notes detailed?

After completing all of their discussions over the guiding questions
students will then take either a pro position or a con position, based on what
was discussed. Along with selecting their position, students are required to
state their reasoning behind their position, using information they have
discussed or evidence they read in order for their group to finally reach a
consensus on the topic.

Remember, the guiding question for this lesson cycle is: “Are there more
rewards than challenges of being a diplomat?” Since students answered
support questions that helped lead them to a conclusion on whether more
challenges or rewards, they can now point to evidence from their discussion
notes and cite evidence from their prep work to justify their position.

The most difficult is the group to come to a consensus on the overall
groups position on the topic. The easiest way to reach this consensus is to
allow the student moderator to conduct a final poll of the discussion group
and receive each participant’s position. The moderator can then tally the
position of each student in the group and select the majority position as the
group’s final position.

Finally, each discussion group will collaborate to participate in a final
debate between groups. This can be approached in many ways- you can
conduct a whole class debate between groups, you can require students to
create a presentation for the class to explain their reasoning, you can assign
a final position paper on their stance, or anything else that allows for more
whole class discussion.

57



Roundtable discussion can be extended over a longer period of time, or
can be completed in less than 3 to 4 traditional classes. The focus is to engage
students in deeper analsyis and discussion on complex topics you wish to
present in your lessons, so the length of time may be dictated by the
complexity of the topic students discuss.

To sum up, the roundtable approach for conducting in class debate is
rather engaging technique for students to involve in meaningful
conversation through relevant content. This approach enables students to
elaborate their higher order skills by building self-confidence and respect for
their peers as well. Harms and Mayers state that ‘Round Table Technique’
has been “a highly effective technique of developing student’s confidence,
developing presentation skills, and creating more inspired independent
learners. The rotating roles assist students in growing their faith and relating
their listening and speaking skills and are practical to conduct in the
classroom” [4].

A Roundtable technique is imperative and advantageous approach as it
gives students the chance to collaborate in solving the problem and ensures
that students share their ideas as with Roundtable method, students are
given more chances to try the spoken and written foreign language forms
through activities of jigsaw lecture including: ‘presentation of the reports’,
‘discussions’, and debates which as a result can develop students’ eloquence
and accuracy. Roundtable practice develops critical thinking in students
since they can express their opinion and ideas easily. The given technique
helps students bring alive and promote this concern of spirit for others when
they learn collectively. Learners in Roundtable class seem more engaged in
the lesson, negotiating and supporting each other more than they do in
traditional classes.
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MYAMMO.IAP, BY BOPAJIA TA’)KPUBA BA METO/IJIAP

Sh.Normatova, JIDU
O‘ZBEK TILI DARSLARI SIFATI VA SAMARADORLIGINI OSHIRISHDA
MUSTAQIL TA’LIMNING IMKONIYATLARI: TASHKILLASHTIRISH
METODI VA USULLARI

Annotatsiya: ushbu tezisda ta’lim samaradorligini oshirishda
talabalarning mustagqil ishlarining ahamiyati, uni tashkillashtirsh shakli va
usullari haqida fikr yuritiladi. Jumladan, mustaqil ta’limning turlaridan biri
auditroiyadan tashqari o‘qishning ta’siri va natijadorligini oshirish yuzasidan
tavsiyalar beriladi.

Kalit so‘zlar: mustaqil ta’lim, tashkillashtirish, ta’lim samaradorligi,
mutolaa, matn.

Universitet ta’limini takomillashtirishning jahon tajribasida talabalar
mustaqil ishining ulushi va dars berishdan ko‘ra ko‘proq o‘qitishga
e'tiborning ortishi tamoyili tobora aniq kuzatilmoqda. Shu bilan bog'liq
ta’limga magqgsadli yondashuvga o‘tish munosabati bilan mustaqil ishlash
borasida bilim va ko‘nikmalar tizimini shakllantirish, talabalarning mustaqil
ishlash, o‘zini o0zi o‘qitish madaniyatini tarbiyalash zarur. Mustaqil
ta'limning ahamiyatini alohida ta’kidlashning hojati yo‘q, shunga
garamasdan, talabalarga mustagqil ish nimalar berishini aniqlashtirib olamiz:

1. Mustaqil ish talabaga o'z qobiliyatlarini baholash imkonini beradi,
nimani va ganday o‘rganish kerakligini anglash hissini hosil giladi.

2. Mustaqil ta’lim talabaning o‘ziga bo‘lgan ishonchini kuchaytiradi va
uning ehtiyojlarini gondirishga ko‘maklashadi, erkin ta’lim olish imkonyatini
yaratadi.

3. Talaba mustaqil ta'lim olganda o‘qish sur’atini o0zi belgilaydi, o‘zini
qiziqtirgan nuqtalarga diqqatini garata oladi.

4. Mustagqil ta’lim talaba auditoriyada bir me’yordagi ma’ruza yoki saboq
paytida vujudga keladigan zerikish, bezovtalik, hafsalasi pir bo‘lish kabi
holatlarni kamaytiradi.

5. Mustaqil ish talabaga o‘ziga qiziq bo‘lganini tanlash imkonini beradi,
bu esa, 0z navbatida, ta’limning qiziq va samarali bo‘lishiga xizmat qiladi.

6. Mustaqil ish sinchkovlikni rag‘batlantiradi. Qizigsinish, sinchkovlik
bilim olishga juda samarali rag‘batlantiruvchidir. Agar talaba o‘rganayotgan
narsasiga qizigmas ekan, kam ma’lumotni o‘zlashtiradi, anglash emas, eslab
qolishga o‘rganadi.

Mustaqil ishni tashkillashtirishning turli usullari mavjud. Ular sirasida
eng keng targalganlari: konspekt, referat, esse, tagdimot, ijodiy ish va h.k.
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Mustagqil ish auditoriyda ham, auditoriyadan tashqari shaklda ham bo‘lishi
mumkin. Biz bu yerda mustaqil ishning an’anaviy va hanuz ahamiyatini
saqlab kelayotgan turi - auditoriyadan tashgari mutolaaga to‘xtalamiz.

Hozirgi kunda talabani ganday qilib o‘qishga odatlantirish va mutolaa
madaniyatiga o‘rgatish masalasi ko'ndalang bo‘lmoqda. Talabaning mustaqil
ishini nazorat qilish uchun harakatlar algoritmini ishlab chigish taqozo
etiladi. Xo‘sh, mustaqil o‘qishni ganday tashkil gilish lozim? Bizningcha
buning tartibi quyidagicha bo‘lishi lozim:

1. Badiiy adabiyotni tavsiya qilish. Amaliyot mustaqil o‘qish uchun
tanlovni talabalarning ixtiyoriga havola qilish samarali emasligini ko‘rsatadi.
Aynigsa, nofilologik oliy ta’'limda bu aniq ko‘zga tashlanadi. Shu bois bu
borada mutaxassis maslahati zarur bo‘ladi. Tavsiya qilingan adabiyotlar soni
3tadan oshmagani ma’qul, chunki mutolaa bilan bog‘liq topshiriqlarni guruh
bo‘lib bajariladigan turlari uchun bu qulaylik beradi.

2. Mutolaa madaniyatiga o‘rgatish. Tajriba shuni ko‘rsatadiki,
ko‘pincha talabalar kitobni juda yuzaki o‘giydilar, muallifini nomini
unutadilar, asar nomini ham noto‘g‘ri aytadilar. Qahramonlar, personajlar,
joy nomlari hagida ham shuni aytsa bo‘ladi. Asardagi asosiy fikrni ajrata
olmaydilar hamda undagi makon va zamon haqida chalkash tasavvurga ega
bo‘ladilar.

3. Talabalarda matn wustida tizimli ishlash Kko‘nikmalarini
rivojlantirish. Badiiy matn ustida ishlaganda, avvalo til to‘siglarini yengish,
o‘qiganlarini yaxlitlashtirish lozim, keyin esa tahlily nigohdan o‘tkazish va
umumlashtirish, notanish so‘zlar, arxaizmlar, istorizmlar, iboralarni yozib
olish tavsiya qilinadi.

4. So‘zlab berish. Talablar o‘qiganlarini auditoriyada so‘zlab beradilar,
mazkur bosqichda asar g‘oyasi, gahramonlarga munosabat, asar muallifi
haqidagi fikrlar ortiqcha. Asosiy e’ribor talaba nutqiga qaratiladi, vogea,
portret, peyzaj barcha tafsilotlari bilan tiklanishi talab qilinadi.

5. Asar yuzasidan bahs-munozara. Buni personajlarga va muammoli
vaziyatga talabalarning nuqtayi nazarini so‘rash yoki guruhni ikkiga ajratib
bahs uyushtirsh shaklida amalga oshirish mumkin.

6. Esse. Asardagi istalgan personaj yoki hodisa bilan bog‘liq 400-500 ta
so‘zli esselar yozdirish mumkin. Bu yozma nutqni rivojlantirish imkoniyatini
beradi.

7. Revyu. Badiiy asarga revyu yozish ham samarali usullardan biridir.
Talabalarga yengillik tug‘dirish va yozish texnikasini egallashlari uchun
maxsus andozlaradan foydalanish mumkin. Quyida revyu andozasini tavsiya
qilamiz:

1. Mulohaza yuritish kerak bo‘lgan nuqtalar.

« Asar nima haqida?

« Asosiy qahramonlar kimlar?
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« Qahramonlar hagqoniy tasvirlanganmi?

« Bosh gahramon qanday muammoga duch keladi?

« Asarda Sizga eng ko‘p yoqqan xarakter? Nima sababdan yoqdi?

2. Shaxsiy taassurotlaringiz

3. Sizning asar haqidagi fikringiz

4. Sizning tavsiyalaringiz

« Ushbu kitobni boshqgalarga o‘qishga tavsiya qilar edingizmi?

« Bu asar qanday turdagi kitobxonga to‘g‘ri keladi?

Zamonaviy ta’limning ajralmas gismi bo‘lgan mustaqil ish tog'ri va
magqsdali tashkillashtrilganda samarali natijalarga olib kelishi shubhasiz.

Foydalanilgan adabiyotlar ro‘yxati
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I1.XymankysoBa, KUY
V3BEK TUJIMJIATH BA'B3U MYTJIAK KAJIPUATJIU
AKCHOJIOTEMAJIAP TAXJINJIN

AHHOMayusa: Ma3Kyp me3ucda akCUoAUH28UCMUKA MU/A0A AKC 3M2aH
Kadpusim/idpHuHz muJj 6upaukaapu 8a 6eszuiapu 6usaaH ugodasaHuw
XyCycusimAapuHu épumuwiea Xusmam KUuAuwu, aKCUo/02UK JeKCUKAHU
MaodKuk Kuauwod akcuo/1o2emaadp myuwyHyacu aJaoxuda axamussm Kach
smuwu xakuda ¢gukp ropumuaadu. lllyHuHnedek, akcuosiozemanap macHu@u
Kesamupuaub, Mym/aak Kadpusim/au akcuos102emanap maxaua KUauHaou.

Kaaum cy3aap: mymaak kadpusm, akcuo/1o2emanap maxauiu,
AKCUuo0/102UK KHcydpmaukaap, akcuoio2uk ppaseosnozus, memagopa.

AKcUOMIOTUK KYDTJIUKIAP XaJKHUHT MaJlaHUSITH, MabHABUSTH,
JIyHEKapalllk, KaJpUsATJapyd OWJaH OOFJIUK. AXWUAUK-EMOHAUK, EPYFAUK-
3yamam, adonam-xaKcusauk, Xaém-yaum, pocm-éafOH, COFAUK-KACAANUK,
dycmauK-0ywMaHAUK, MeXHamMKawWAUK-0aH2acaAuK, 60UAUK-KAMOAFAANUK,
KY8OHY-maweuw Kaby KaApusaTaap TU3UMU OUP Heuya acpJiap/iaH 6epu Xalik,
Xa6TUHUHT QXpaJiMac KMCMUra aijiaHraH. MasKyp aKCUOJIOTHUK KYPTJIUK-
Jlap MakKoJu1ap, MaTaJuiap, HakJjuiap, ¢pa3eosoruk ubopasap, puBosT.Iap,
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adcoHa, OCTOHJIAP, IbHU XaJIK OF3aKU MXKO/IM XaM/Jia I0KCaK 0aiuUN MXKOJ
HaMyHaJIapu/laH MyCTaXKaM YPHH 3raJijlaraH.

Kyn1ab akcuosioruk ¢ppaseosiorusara Joup TagKAKOTAapAa KaIPUAT Ba
aKCUJIKQJIDUSAT MaKOMHUJATCUW aKCUOJIOTUK XKyQTJAUKIAp TacHUQJIAHTaH.
Y6y TacHuIap acocuia akCUOJOTHK KYQTIMKIAPHUHT MaB3y *KUXATAaH
$GU3U0JIOTUK, MOAAWH, IXKTUMOUWM, PyXUi, MabHAaBUU-aXJIOKUH, UHTEJLJIEK-
TyaJl, SMOLJMOHAJI, JUHUW, MUJIJIMM-3TUK Ba MyTJIAK, aKCHOJIoreMaJiap Kabu
TaCHUQJIapU KeJTUPUIA[U Ba yUI0y KaZIpUATJIapHU TacCHUJIALI JaBOMU/A
HOH, Cy8, 0mda-oOHA, 8aMadH, KWPM, OHA Mu/au KabWJapHU WApPTH paBUILJA
MyTJIaK Aeb aTafuk, ofatha ¢ancadaza MyT/aK KaJApUAT JAeraHjaa bapya
KaMUAT Ba KaJpUAT/Jap TU3UMHUAA UHKOP KUJIUO OyJIMallJUraH TyIIyH-
yajiap aHrJIaUIWJaAv: MacajiaH, COFJMK (3epo, xed KHMM KacaJj OyJHIIHU
“CTaMauiu), ry3a/uiuK... Oy pyuxaT KaTTa 3MacJUTUHU XaM 3 bTUPO( ITHUII
jgo3uM. llly cababsum 6U3 wWApPTJAM paBULIJa MyTJAaAK KaJpUATIH
aKcuoJioreMasiap aTaMaCMHU KyJUIaJUK Ba OyHJAA aKCUJIKAJPUAT Ky(PpTUra
ara 6yJiMaraH KaJ[pusiTJlapHu Ha3ap/ia TyTAUK.

TUIHUHT KaJpUATAAp MepapXUsICUZArd YPHU TYpJU MaJaHUATIApAa
Typaddaaup, wy 6ouc y dancadasa MyTaaK KaApusTJap CUpacura
KUPUTUIMaN 1. BU3HHUHIYA, TUJIHUHT KaJpUIT 6aX0CH/1a MeHTA/IMKIAH
Kypa MXXTHUMOUMINK YCTYHIUK KU 1. Y36eK XaJK MakoJ Ba U6opaaapua
THUJ XaKWJa ram KeTraHJa KaJApuAT 6axocura amac o400, sTUKara ypry
oepunagu. TuiuHeHU mutl, muauHaea 3pK 6epma, MUAUHU MUWAA0U, muau
VH Ky/104, KJy/ lo2ypusu owed, muJ lo2ypuzu 6owea CUHrapyu ubopasapja
TUJIHUHT WXXTUMOUU KaJpUAT cudaTuaaru 6axocu Ky3aTUJAMaWAu. Yoy
vbopasap UMIJIMIAT Tap3Ja OFUpP/UK, 60CUKAUK, Kyn CYy3/1aMacAuk Kabu
3TUK KaJpusTJap 6axocuHu uboaanangu. TUTHUHT MXKTUMOUU KaJIpUsSTra
AWJIAaHUIIWA MUJIJIMA YUFOHMUIL, UCTHUKJIOJ FOSJIApU, MUJIJIMKA TUJITA TAXKOBY3,
YHUHT UYKOJIMII XaBPU Kabu oMuJIap 6uiaH 60fuK, Ly 6ouc ona Tuaura
KaapuAT 6axocu XX acp MaxCyJiyd, JAecak siHrJIMIIMaraH 6ysiamus. Kyn
MabHOJIM THUJ CEMeMacd KOHHOTALUSICUHUHI aKCUOJIOTUK MabHOCU Ky
XoJ1apJla MyoJIMIMCTUK ycaybaaru MaTHAQ OHA, Mu/a/4am, Kadpusm,
HesMam Kabu cy3jap 6uiaH 6Upra 3KCIVIMUUT Tap3/a aHTJIAllMHAAW: MU
MuAIam Kyszycu, muja Muaiam pyxu, muja oaull Hewsmam, OHA Muau -
MUAAAMHUHZ PyXU, Op-HOMycu Kabu. THJ AHUCKYPCUHUHI aKCHOJIOTHK
MaWJOHUHU Y3/AUKHU aH2AaU, Y3/AU2UHU CaKAaW, MUAAUll Kadpusm, Fypyp
Kabu aKCHOJIOTUK 6ax0 TallyBUM CyOMaWAoOHJAp TallKWUI Kuaagud. Tui
aKCUOJIOTEMAaCUHUHT JIEKCUK aKCUJIKAJPUATH, OU3HUHIYA, MaBXYy/J aMac,
JIEKHH MaTHJA KyNWHYa TypJd KYpUHUILJIAPAA KOHLENTHUHT 3UJJU
UMIUVIMIMT Tap3ja V3 udojacuHu Tomnaau. “Kalicu 6up MuaaamHuHe OHA
mu/au y3 XoxcamuHu ymaéamail, 6owka ém muaiap osaduda maraybusimea
yupab mu3 6ykap 3kaH, yHdal Muaaam Kyn Y30KAQWMA€EK, UHCOHUL
XVKYK/1apuoaH axcpazaH Xo0.10a xaém dagdmapu ycmuza UHKUpPO3 Kajaamu
yekuauwu wyé6xacu3dup”. Yumby MaTHAA KOHIENTHUHT KaApUAT 0axocu
Kyluaaruaap opkKaJjiu BepoOasialiagu:
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-OHO Mu/u Ba ém muJ/ WaKJIWAa 3uAJjall. MaTHAAH TallKapuza OHA
mu/u - ém muJ/ aKCUOJIOTHK XYPTIUK XOCHUJI KAJIMANH, €T TUJI (TbHU YET
TUJIMHM) OHA TUJIMTa KAPIIMJIAHTUPW/IMIIM MaHTUKKA 3U/[l, aKCUHYa, 4YeT
THUJIMHU OMJIMII COLIMYM/Ia IOMMO parbaTJIaHTUPUIA[W; MyaJIuG MaKCcaJIu
paBUIIZA MaTHAA €m Mu/ OKKa3MOHAJIM3MUHU KyJ1ab, OMpUKMara cajouu
O6VEK 6epa/iu Ba aKCUJIKQJPUSAT Ma3MyHH 6axIll 3Ta/iy;

- Mar/1ybussmea yupab, mus 6ykap 3KaH — eHeuauul, 6ylicyHu MabHOCUHHU
aHIJIaTyB4YM caJionil 6VEK/M ppa3eosoru3amiap;

- ém muJ, X0xcamuHu ymaéamatii - 0OKKa3roHaJIU3MJIapH;

- Xaém dagmapu, UHKUPO3 KA/1aMU YeKuauwu MeTadopasiapu;

- V3-Y3/1UK 0AMOUWU;

- UMNAUKAYUsl - Hamuxca: 00’beKT X0CcaJlapyra »aBo0 peaKLUsSCUHU
TaCcBUpJall: UHKUPO3 KaJlaMy YeKWIUIIU mybxacusaup. lllyHuHrek, oHa
TWUJIM aKCUOJIOMK MaWAOHUJATU MU//AAM, UHCOH, XYKYK CyOMalJjOHJIapU
XaM/la IKOpHU/ia caHab yTUaraH 6axoHu udojanaul yCyaaapyu KOHILENTHUHT
WXKTUMOHWM KaZIpUAT 6aX0CMHHU BepOa/IalITUPUIITa XU3MaT KUJIa/U.

Xyjsoca Kuaub aWTraHja, akKCUOJMHIBUCTHKA THJALA aKC ITraH
KaApUATJAPHUHT THJ OWUPJMKJIApPU Ba Oesrujapu OuaaH UdoJalaHUII
XyCyCUATJIApPUHU EpUTHIIra XU3MaT KWiaAu. AKCUOJIOTUK JIeKCUKaHU
TaJKUK KWINIAA MaKoJlap, MaTaJljap, HakJ/uiap, ubopasap, puBosT./ap,
adcoHa, JOCTOHJIAP, I'bHU XaJIK OF3aKH WKOJM XaM/Ja IOKCaK 0aiuuK WXKOJ
HaMyHaJ/lapu MyXUM XUCOOJIaHaIU.
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YpUH srajjalljiek, 233ry MakKCaJHUMHU3HU amajra OUHWIIMJA YJKaH
MMKOHUSTJIAapPHU paTUO KeJIMOK/a.

MycTaku/IJIMK O6M3 y4yH 3PKUH Ba 030[ Xa€T, Map/JIMK Ba MaTOHAT
TUMcCOJIMra auanau. Jlapxakukat, 30 WuJl JaBOMHJa MaMJaKaTAa UKTHU-
MOMU-UKTUCOAUN, MabHAaBUU-MabpUPUH, TabJUM COXacuAa TyOJaH
y3rapuyijiap MCJAOX, 3TUAAU. AnbaTTa y30eK TUJUHUHI SIHaJa PHUBOX-
JIAHUIIIY, )KaX0H XaM>XaMHUSATHUAAryu YPHU ssHaZa o6 60pMOK/a.

Y6y makosiaza 6u3 apab TU/AMAAH Y30€K TUJIMra y3JallraH cy3Jap-
HUHT XaM JIEKCHK, XaM TFpaMMaTHK XKUXATAAH ypraHull Makcaf, KuUJuo
OJIMHTaH.

Vpra Ocuéaaru xaaxaap, My )KyMaajaH ¥36eK Xaaku xKy/Ja KaJuM E3yB
MaJlaHUSTHAra 3ra XajakKjapAaH Oupujup/ap. Yjap yTMuuiga TypJu
é3yBJapAaH poiganaHub Kearauaap. by é3ysiap y3 Tu3auMura Kypa, acocaH
doHorpaduk-xapP-ToByll €3yByaapAaH ubopaT OysaraH. byHza cyFEg,
naxJlaBuM, ypXyH-3Hacol (pyHHUK), YUFyp, apabd €3yByapu axaMUATJIULHUP.
IOkopuparu €3yBaap AesApJd OPOMUK €3yBU OWJIAH OOFJIUK X0J/a
IIAaKJIJIaHTaH.

Apab é3yBU coMUl XapQ-TOBYIl €3yBUHUHT 3HT €I, HUCOATaH KeWUH
103ara KeJiraH TapMoOFuaup. by é3yB McI0M JUHUHUHT Mal0 OYIMIIN/AH
O6Mp 03 aBBaJIPOK KyJ/jlaHA 6ouwiaraH. Popciap Ba TYpKUM XaJsKJap apab
€3yBUHU KabyJs KWJIMO, apab TuuAaa OyJMaraH, JIEKWH Y3 TUJJIapUja
O6yJiraH TOByLLJIap - 1, Y, X («ITHKAa» Cy3uAaru Kabu ), T TOBYILJIAPH YYyH
anndbogaru MmyamsaH XxapdJapra Terdiiyg 6earuaap Kyuuo, aHru xapdJaap
Apatu6, anudboparu xapdaap cCOHMHM 32 Tara eTKasraHjap. Y36ek XajJku
XaM acpJap JaBOMMJla aHa Iy MOCJAIITUPWITaH apab €3yBujaH
doitfanaHu6 Keaau(acku y36ek é3yBu). Ypra Ocuénaru a6 wxo/ KUIraH
Oy1oK aJsioMaJsiap 0y €3yBJila OUTUJITaH yJIKaH Ba 6eTaKpop UJIMHUIN MaJlaHUH
MepocC KOJIAupraHJiap.

Xo3upru y36ek afabuil TWUJIM JyFaT TapKubObuaa apab TUIWAAH
y3JallraH cy3Jjap rpaMMaTHK KUXAT[aH acocaH, OT TypKyMHUIa XOCAUP:
MacasiaH, sigs (MyxaHzAuc), 4 (1yFar), 44 (mupkar), Jbias (MyMTO3), s
(pauc), b (Hou6), sis (Basup), &usee> (KyMXypusaT), &l (kyaauéT), b
(Tonnb), s« (MaB3y), 9 (xyaya) Ba Oouikaaap. By cy3napHUHT
allpumJiiapy ¢eb/Ialluil XO0AUCACU TabCUPHUAA KyMaK4Yu gebiap Kaby.
KWJIUO, Gpebsra Xoc KUMMaT Kach 3TraH: Ma’bpy3a KUJIMOK, Ba'b/la 6€pMOK, Ba
oowkasap. llyHucyu xam 60pkH, apab JiyFaBUM y3JaliMaJapHUHT Qebira
XOC JIMCOHUH KUHMMAT Kach 3TUIIU - y36eK TUJIX Gpa3e0IoTUK CUCTEMACHUHU
CaJIMOKJIM O0UMTAU, YYHKHU apab JiyFaBUK OUPJIMKJIAPUHUHT ebiallyBy
Tydailsin ppaseosoruk HbOopasap XaM BYKyAra Kesafu: Bapo KUJIMOK,
Ba’b/ia 6epMOK.

OT Typkymura xoc apum apabya cyssap apab TUIWJA rPpaMMaTKH
KUXATJAH OWUPJMK Ba KYIJIMK IIaK/JIapura 3rajup. Yjaap y3 IIaKJIuu
XyCyCUSATapu OUJIaH COH KaTerOpUSICMHUHT NMapaJurMaTUK KaTOpJapuHHU
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XOCUJl KWJagU. Apab TUJIMAArU CY3JTApPHUHT OUPJIMK COHJArucu y3bek
TWJIWra y3Jjamrad. Kynjiuk coHjiard cysjap 3ca y30eK THJIMra MYTJIaKo
éraup. Macanan, ¢by - “Batan” cy3u )"136e}< TUJIUTA WIYHJAWJIUTU4a KUPUO
KeJIFaH, YHUHT KYIJIMK [IaKJIu 3ca ulhs\ - “aBTOH” yuIby TI/IJl,[[a My0MaJIaI‘a
KUpUTHAMaraH. LlyHuHrAeK, s - “amMp”, kymaura »s - “apomup”, ik —
“Tonu6”, kymuru <M - “Tya6”, Us - “KUT06”, KYIIMIu <8 - “KyTy6”. Exu
aKCHH4Ya 6ab3U apab Cy3/JapUHUHT KYIJIMK LIAaKJ/IU y30eK TUJINUTra y3JallraH.
MacasaH, J<S - “KM60D”, GUPJIUTH s=S — “Kabup”, akl — “aliéM”, OUPJIUTH p % —
“haBMyH”, L& - “aKpa60”, GUPAUK MmaKIM <=2 - “Kapuii6”, 4alu - “acnaxa”
GUPJIUTH ¢ — “critax”, &8l — “anBoH” GUpUrU O - “1aBH” Ba GolLIKaIap.

Apabya JiyFaBUM Vy3saliMasiap y30€K TWJM TpaMMaTUK KOHYH-
KoWJajJapura amajl KWJIWHTaH X0Jia, OUp KaTop KyPT cy3yap XOCHJI
KAAraH. Apa6 TWIWZaH y30eK TWJIUra y3JallraH Ccy3JjapAa apaboua
CY3JIapHUHT y30€eK TUIK/a 6011Ka4ya Ma'bHO Kacb 3TUIINHU KYpHUIL MyMKHH.
Macasas, apa6b Tuiauaa «aba — coxub cy3u y36eK TUAWAA “XyKauuH’,
“GUpOpP-GUp MKOMHMHT 3rack” MAbHOCUHM GepUIIM MyMKHH. 4l - “xomaT”
cy3u y36eK4aia 6yl MabHOCHA KeJlaau. ak) —aiiéM Cy3u 3ca ¥36eK THANJA
“kKyHsap”, €9J - “3aBx’ cy3u “3p” MabHOCH/A KyJJIaHUJIAH.

Bab3u MOHOCEMAHTHK Cy3JIJapHMHI MabHOCH 3Ca y3JallradH THIZA
OyTyHJIak 601IKA Tycra KUpUO, y3 TU/Iaru MabHO XyCyCUATUHU UYKOTAIH.
MacasiaH, (& - “raaén” cy3u apab TWIK/JA CYBHUHT KalHall kapaéHUHU
aHTJIaTa . Y36eK THUIUAA 3ca HOPO3WJIMK MaKCaZMJa KyTapu/raH HCEH,
KY3F0JIOH, TYMOJIOH Ma'bHOJIapW OWJIaH OUprajukK/ja KyuMa Ma’bHOAa KUIIA
WYKU IyHECUAArY TYFEH Ma'bHOJIAPHU/IA XaM KYyJIJIAaHUJIAAH.

Apab4a Kyn Ma'bHOJIU CY3JIAPHUHT UKKHU €KW YH/IAH OPTUK Ma'bHOJIapU
6WJIaH Y36€K TUJIMTa y3/1aliraH/IMIY XaM Ky3ra TaulaHaziy. Macasas, 3 -
“YcT0o3” cy3u apab Tuauga: YKUTYBUH, podeccop Kabu MabHOJIapra ara.
V36ek Tunuzga 3ca: Kac6-XyHap, WJIM VpraTyBuM Mypa66uii, paxHaMmo
Ma'bHOJIApY 6UIaH y3aamras. &l - “Tapux” 34 XaM IIyH/jal MabHOra 3ra.
By cy3 apab TuauAa BaKT, CaHa, JaBp, XMKOsI KabU MabHOJIApHU aHIJIATCa,
y306eK TUIKAA 3Ca, MKTUMOUU TapaKKUET OWJIaH l03ara KeJiTaH BOKEJIUK,
XaéT, yTMuira ouJ, ¢bakT Ba XoAucajap Ma)KMyacH, BOKea-XoJuca EKHU
HAapCaHUHT WU3YHWJ TAPAKKUET WUVJIM, KaMUAT TapaKKUETHU XakKuaaru ¢as,
6HUpOp-6Mp BOKea-XOJIMCAaHUHT KA4yOH OY/IM0 YyTraHWHU KYypcaTyBYHM aHUK
O6up caHa, BAaKT Kabu Ma’bHOJIapy OWJIaH KUPUO KeJraH.

V36ek TUIMra Y3jamra apa64a Cy3JapHUHT GUp TYPYyXH ¥36eK TUIHN
3aMMHHK/JA V3 MabHO KUMMATUHU OyTyHJIal UYKOTHUO, STUMOJIOTUK MabHO
Ba TYIIYHYacU OWJIAH aJIOKaJlop Oy/iMaraH OOIIKAa CeMaHTHUK OMpJIHMKKaA
aiyiaHraH. byHjal xapakTepjaru cysjap acjg (GpoHeTUK Ba MOP(POJIOTHK
Kuédasapunu y3araptupMmarad. lllynpai 6ysca-ga, ysiap apab Ba y30ek
THUJIU/Ia CEMAaHTUK IKMHJIMKKA 3ra 6yaMangu. CY3HUHT y3 TU/ard MabHOCU
OuJiaH y3/1alrad TUIJaru MabHOJapyu Opacria O0FIUKJIMK YHYTUIAIU.
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MacasnaH, &b - “61coT” cy3u apab TH/IKAa MOHOCEMAHTUK XapaKTepra
sra. By cy¥3 ¢akar ¥36ex THaHga “TMaaM” MabHOCHHU UdoJa 3Tagu. Y36eK
TWJIWJA 3ca Oy cy3 apab TUAMJArd MabHO OWJIAH aJoKach OyjMaraH
TYLIYHYaJapHU aHrJaTafgu. AE/JIapHUHT y3Wura TEeruuuiv OyJraH MOJIY,
KMLIWTa, OMJIara, Xy>KaJuKKa KapalllJd MOJ-AYHE, 60HIUK AeMaKgup. Lbw
CY34 KyuMa Ma’bHO/Ia >KOHJIM THJI/Ia XaM UIJIaTUAMHaAu. MacasaH, 6upop-
O6up KMMcaza, bop 6yJiraH, 6Ky cakJab KynraH 6ytom éku Hapca (bucotumpaa
O6WTTa y3yK O0p 371, YHU XaM CeHra 6epJuM).

Apab V3/naliMaJlapUHUHT JIEKCMK-CEMAHTHUK XYCyCHUATJApU XaKuza
IIYHW aWTUII MYMKWHKH, YJAQPHUHT MabHOJIApU V30€eK TWUJM 3aMUHH[A
Ma'bJIyM Ba Mya#siH y3rapulllJlapHU O01IJJaH KeYUpPraH.

XyJioca YpHUIA IIYHU aUTHUII MyYMKHWHKHY, ¥30€eK TUIMra HadpakaT apab
THJIM, 6aIKK popc Ba OOIIKA THU/JIAPAAry Cy3Jap XaM y3Jaub KearaH. by
Cy3JIapHU YpraHUIl TAAKUKOTUYMU/IAP YIYH MYXUM axaMHST Kach 3Ta/IH.
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IV IIY'bBA. TAPYKUMA HA3APUACH BA AMAJIMETH,
OF3AKHU BA CUHXPOH TAP:KUMA MACAJIAJIAPH

M.A6aypaxmaHoBa, XKU/Y;
B.MamatkacumoBa, ;KUY
Y3BEK TUWJIMHUHT L2 KTUMOUM-CUECUN COXACU TUJIUJA

®PAHILY3 TUIHJAH Y3JIAIITAH CY3JIAP YJIYIIIU BA YJIAPHUHT
KYJIVIAHUIIN

Tun xap OUp MWJIATHUHT MabHAaBUM  oJlaMM, OeTakpop
MaJ@HUSTHHUHT KYy3rycugup. MabJayMKH, CyBepeH XaJK THUJIWra JaBJaT
THUJIM MAKOMU OEPUJIMILU TUJIHU JJaBJAaTHUHT paCMUM paM3Jjiapu/iaH 6upura
auJlaHTUpagu. JlaBjiaT TUJIM CUECUU, WXKTHUMOMMU Ba MaJlaHUM COXaJIapHU
OMpJIAlITUPYBYU Ba3upaHU 6aKapyBYHU [laBJIaT paM3H 61106 XUCOOIaHA/IH.
[llyHaai akaH, TUWJIMMU3 COQJIMTUHM CaKJiall, YHUHT TabUaTHUra 3uéH eTKas-
MaraH xoJsiia 60MUTUO GOpUIlI, TUJHU TapaKKUW 3TTHUPULI Macajajapu
JIOUMO KyH TapTUOUAa 6y1au.

MabayMKH, ¥36€K TUJUHUHT WXXTHUMOHM-CUECUN COXacura Xu3maT
KWJIYBYM JIyFAaT TAPKUOMHUHT MAK/JIAHUIIU X03upru Mapkasuil Ocué
XyAyAuAa JaBJAaTYUIMK IIAK/JIaHUIIM OUJIaH OOFJIMK Y30K Ba MypakKKab
TapUXMH JaBpJapHU Kampab osiafu. Y36eK THIM JyFaT TapKUGHUHUHT
pUBOXKJIAaHULIK/AA apab Ba ¢opcya CY3/IapHUHT yJIyIIU KaTTaJIuTU CUP 3Mac.

Wamaa MaBxXya ycyJiiap acocu/ia TaxJIWa KujaJuraH O6yJcak, xKymJia-
JlaH, - Xe4 KaH/Jlah y3rapuuiCcu3 CYy3HW TUJJA KyJulall, TPaHCJAUTepalus
(TY/IMK €KY KWUCMaH), S’bHU OOLIKA TUJIAAru CY3HU aliHaH y36eK aaudoocu
acocyjla IyHJAWUJAUrU4a €3ulll OpKaju: paddus, majaaghom, macaum,
FOAUO, XyHCyM, XyKymam, Mycoxaoa, KOHCmumyyust Kaoy;

- KaJIbKaJslalll, KHCMaH KaJibKaJall, IbHU apab, Gopc-TOXKUK y3arujiaH
xam/ia y36ek Ba ¢popc-ToKHUKYA 1COBYM adPUKCAAPUJAH IPUM KasbKasiall
yCyJd OpKaJu: 0ae/nam/aapapo, 0asnamuuauK, madxco8y3Kop/auk,
xXapouiiiaumupu/imor, mapagoopauk, mapaPkauwauk Kaoy;

- CEMaHTHK KaJibKaJlall OpKaJ/lv: apaiawMacauk cuécamu, 0ax/acus-
JIUK, CUécuil Myxoxcup, axcHaouii, haskKy.100da eazusim, ymymoasaam
Kabu;

- Ma3MyHaH SIKMH Tap>KUMa, U30X, TAJIKUHUHHU OepHUlll OpKaju: 3/1mub
6epuw

-y3 TWUJIKJA MOC MYKOOWJ BapUaHTUHU Oepull OpKaJUu: MyXmop
eakKuJ, 6ownaHa, UHCOHNnapeapAuk épdamu, apaiaulys, bemapag.auk,
Mypocaco3auk, Mmykadduma (npeaméy.ad), KeH2aw Ba 60IIKa ycyJujiap
épAaMua cysaap y36eK TUIUra y3aalTUPUITaH.

AnbarTa, aTaMaJlapHU Tap:KMMa KWIMIIHUHT 6apya MaBxXyJ[, yCyJH-
HUHT y3Ura X0C WXKOOMM Ba casbuM kuxatapu 6op. Iy 6ouc ysapHUHT
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MabHOCUHM Oepulljia TapKUMaHUHT XaMMa ycyJulapuZaH GpoujaaHuIIl
MakKcaara MyBOOUKAUDP. BOKe/JMKHM €KMW aTaMaHU TapKUMa KUJIUIIJA
Ma'bJIyM OMP TEXHWKAHU TaHJIAll TYFPUCHJATHA Kapop 6eBoCHTa Tap>KMMOH-
MyTaxacCUC OJUA TypraH Basudara 60FJIUK Oyaaau.

X03upry rjobasanamys KapaéHJapu/ia y3apo ajJoKa Ba XaMKOPJUKHU
YpHaATUII OpKaJU TWJIra AHCH, XyCyCaH, HXKTUMOUM-CUECHH aTamajap
OKUMM KHPHUO KeJIMOKJAa. XyCcycaH, y30eK THUJIM TEPMHUHOJIOTUK TU3WMUTA
Fapouin EBpomna TuanapujaH KUPUO KeJIa€éTraH aTaMajJlapHM Tap)KUMa
KWJIUII, TapTUOra COJIMII KOHUKApPJIM Japakaza sMac. Kupub kesnaétraH
MabJyMOTJIAp OKUMH, aWHHUKCA, WKTUMOUU-CUECUH, WKTUMOUU-UKTHUCO-
[ TepMUH Ba TYIWIYHYaJAPHUHT KYIJIMTKA Ba OMMaBHM axO00pOT BOCHU-
TaJlapy, COXa MyTaxacCHUCJapu HYTKH, TaXJIUJIMU MabJyMOTJapHU TapTUO-
ra CoJIMII XaM/ia Ha30paT KUJIUII UMKOHH HYKJIUTY cababJyid TEpMUHOJIOTHK
TAU3MMUMH3/a eTapJjiMiya MyaMMoJiap lo3ara KeJMOKJAa. byHzaan xoJsiaT
TEPMHUHJIAPHU Y3JIALITUPHUII, KajJbKajall, U30XJjallja MyausiH KUAMHYU-
JIMKJIAPHU 103ara YuKapMoK/a.

Illy ypuHaa X03UPru KyHJa y36eK aJlabui THUJIHA WKTUMOUHK-CUECUH
HYTKWJAQ KEHT KyJJIAaHWJIAETraH ¢paHily3da Cy3Jjap TaxJIUIura TyxXTaJ-
MOKYHUMHUS3.

“KoHconudayus” cy3u dpaHiy3 TUIUAA “MycTaxKamJsiall ” MabHOCUHHU
aHrJaTuob, y36ek TUIWJA GupJaauwye, dcunciaulys, 6upoam/auk MabHO-
Japyja KyJJIaHWAaAd. Yuby CY3HUHT XO03UPrd y30eK afjabuil TuJuja
Tap>KMMacu3 aiHaH KyJIJIaHUJIAéTraHUHU Ky3aTUIIMMU3 MyMKUH. [llyHUHT-
JleK, KOHCOAUuduposams U KOHCOAUAUPOB8AMbCA (PebJVHUHT KOHCOJIU-
JIAlUSJIAIIMOK, HIAKJIM XaM MXKTUMOUM-CUECHIM MaTHJIap/la KEHT UIIJIaTUJI-
MOKJAa. MacanaH, mMam/aakamuMu3HUHZ KOHcoaudayusaaweaH 6rdxcemu

mapkubuza Jlasaam 6r0dxcemu, dasaam .. HAMFAPMACU MAOAAFAAPU
Kupadu. By ypuHda y3aawma cys “mynaaHeaH” masHocuda Ke/a2aH.
“ModepHuzayusn” (bpanu. moderne — 3Hr SHTH, 3aMOHaBUM) —

OMpOp HApCaHMW SIHTUWJIAlI, YHra 3aMOHAaBUM TyC Gepulll, yHU 3aMOHaBUH
Tasabjapra MyBO(HUK y3rapTupuil, ¢$paHiy3 TUJAWAA ‘3aMOHaBUMJAlI-
TUPHUIL” MQbHOCUHU aHIJIATUO, Y36eK TU/IWJAA yUIOy aTaMa 3aMOHA8Ul-
Jaumupuui, 3aMOH ma.aaéaapuza mye8ouxk makomuiiauimupuul,
AH2u/AaW MabHOJIApUJA KyJJlaHuWnAaau. MacanaH, ycKyHaaapHuU MooepHu-
3ayusanaul, SeHU yAapHU 3aMOHABULIAAWMUPUW, SIH2UAAW, SIH2U maaabaapaa
Mmocaaul, 3aMOH masaabaapuza Mygogux makomussauwmupuw. Opatga 6y
TEPMUH y30€eK TUINUAA MOOepHU3ayusiaau, MOOepHU3ayusl KUAUW WaKIUua
UILIATUAANTU. MacanaH, “Hwaab vukapuwHu modepHusayusi Kuauul -
3amMoH maaa6bu”.

“Koneepmayus” atamacu acayjia “Ty6/1aH y3rapTUPULI, KaluTa Ty3uln”
MabHOCMHU HbO0AaNab, MUJIMK BaJIOTAaHUHI aMajJiard Kypc OyHuya
OOLIKAa XOPWXKUW Ba/ll0oTara 3pKUH Ba 4YeKJaHMaraH MUKAOpJa ajMaul-
TUPUJIUIIM TylIyHUAaAU. [eMak, “aamawmupuw, y32apmupuw” Ma'bHO-
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cuHu udojanaiau. MacanaH, “IpKuH KoH8epmayuss amaauému xHopuu
KU/IUH2aH 8aAKMAaH 60w./1a6 Xopuxcull ea1l0OmaHu comuuw 8a comué oauul
6U1aH 6OFAUK 8a110MA ONepPayusAapu Xaxcmu 6up Heua 6apo6ap owdu” (Y3P
Munnuii 6aHKM pacMuil catuaaH). “KoHBepTupoBaTh” peban “KOHBep-
Talnysg KWIMOK IAKAWAA KYJJIAHANTU: MYJAKHU KOH8EpMayus Ku/auul,
8a/1WMAHU KOHBepMayusl KUJAMOK Kabu.

“Koncmpykmueg” s'bHy ppaHily3ya “UuFUIL, 6apIo 3TUI YYYH XU3MaT
KuyiaauraH” TyIIyHYacu “mysuauwiuea oud éku acoc 6y1a oaaduedH, acoc
Kuaub osica 6ysnaduzaH” MabHOJAPWHU aHIJIaTUO, aMaui, (pongasim,
MabKYyJ MabHOJIApU/a KyJIJIaHAJ ..

Macanan, “Acoculi makcadumus mMamaakamaapuMus ea xaakaapumus-
HUH2 6y2yHau KYHU 8a UCMUKO0J1U YYYH MACBYAUSIMHU XAP MOMOHAAMA YYKYD
aHa/aw, 04UK 8d KOHCMPYKMU8 XAMKOPJAUKKA matép 6ap4a moMmoHAAPHU
2/106a1 My/10K0meaa #can6 KuauwdaH ubopam’”.

IOKopuparun mMucosiapZiaH KYpUHUO TypUOJWKH, TUJIUMU3JA KyJLIa-
HaéTraH y3JalliMa CY3JIJapHUHT MYKOOWJ BapUaHTH, TapKUMacu y306ekK
TWIKAA MaBXy/,.

M>xTUMOUMU-CUEcHM MaTH/IA KyJIJIAaHWJITaH aTaMaJiap OUp Xy MabHO/a
TYIIYHUJIMIIM Ba O0IIKa4Ya TaJIKUH KUJIUII UMKOHUSATH OyJIMACJUTU 3apyp.
TepMmuH cudaTuia yJIapHUHT MKKH XWJ MIAKJIM XaM TUJAAA OUpJAeK KyJia-
HaBepca, My>KMaJJIMK, HOAHUKJIMKHU 103ara KeJiATupagu. TylyH4YaHU UKKA
€KW YHJIaH OPTUK Ma'bHO/O1I Cy3J1ap OpKaJsiu udoaanamacauk kepak. Tuaga
y3JlaliMa CY3HUHI aHUMK Ma3MyHU Ba HMPOJaNaéTraH TYIIYHYAHUHT acJ
MOXUATHUHU UPOAATOBYH CY3 O6VJica, UMKOH KaJlap YHU OMMaBUMJIAIITUPHUIL
MakKcajira MyBoQUK 6y1au.

IOKopuparu Mucosiap TaxJIMJIM acocuja XyJjoca KuJaJuraH OyJicak,
y36eK TWUIWJA alkHU MabHOHU HdoJasad oJlafiuraH TUJ OUpPJIUTUA OyJia
TypuO6, CHHOHUM cudaTHh/a y3/aliMa Cy3HU XaM TUJIra KUPUTHUII HadaKaT
YHUHT cOQJIMrura nyTyp eTKas3aAd, OaJKU yMYMHUCTEbMOJIZA MaBXKy/,
CY3JIapHUHT aTaMa cuaTHa KyJjlall MMKOHUHU XaM 4YeKJ1ab Kys/1u.
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K.Exy60B, Y3/DKTY
TAPKUMA MACAJIAJIAPUHUHT Y3UTA XOC KOUJAJIAPH,
MYAMMOJIAPH BA JINCOHUN OMUJLJIAPHU

AHHOMayuA: Makoaada mapircuma xapaéHudazu acoculli KAMYUAUK 84
XamoJ/lapHuHe cababaapu, mapicuma 8a acaussm mMamHAapuda aHUK/JAAH2aH
MUAAUL  MAOAHUSSMAAPHUHZ yxulawauzsu ea ¢apkaapu xakuda cy3
ropumuaadu.

Kaaum cy3aap: mapxcuma caHsamu, JAUCOHUU  OMUAAAD,
JAUH280MAdaHUAM, ax6opom y3amuui, Npeckpunmue UyHaauul.

Maskyp Mako/slamMu3Aa OWU3 Tap:KMMa CaH'baTHHUHI Y4 KUppacura
bTUOOPHU KapaTAuk: 1) Tap:kuMa Ha3apUSCUHUHT TapHUXU Ba TapXUMa
KWJIMIIHUHT y3WUra X0C KouJajapH, 2) TapXKMMa CaH'baTH Ba TEPMHUHUTrA
O6epuirad TabpudJsap, 3) TapKUMAaHUHT TYpJU TUJIApPJAard JMUCOHUU
OMUJIJIAPH Ba YJIAPHUHT JINHIBOMaJaHUU XyCyCUAT/IapH.

IOKopuaary BazudasapHu 6akapuil y4yH 6M34a TaKpuba XaMm, apT-
IIApOUT XaM eTapJiy, e YisaiMus.

Bu3HUHT Ha3apuMU3/a, TapkuMa — 0y 6Up THUJIAArd axO0POTHHU OOIIKA
TUJIAA 0aéH 3TUIL JeMakAup. TapKrMa Ba ac/vAT MaTHJapAa aHUKJ/IaHT'aH
MUJIJIMK MaJaHUSTAAPHUHT VXIIAUJIATU Ba QapKJAapUHU TAAKUK KUJIUII
acoc XucobJiaHa/Iu.

. KapumoBHUHT “ Tapuxcus Kesaxkak UYK~ JeraH AOHO QpUKpJIapUHU
JlTaBOM 3TTUPTraH X0Ji1a auTUII JIO3UMKH, Xap 6Up TaJKUKOT 00’ b€ KTUHUHT
y3 Tapuxu MaBxyZ. KyMmiazsaH, paHIy3 TUIWJA Tap>KMMa Ha3apUSACUHUHT
XaM y3U XOC TapUXUU PHUBOXKJIAHUII OOCKHA4WIapu 6op. PpaHIy3 THIH
TapUXU Ba aJabMETH TapXUMa XaKhJa Kymjaab TapuUXyMil aHbaHAaBUU
oouavkka 3ra. Kymnaazad, EI.DTkuHpa y3uHUHT “ Bywk ¢paHuy3
TapKUMOHJIapu” MakoJsacujaa “@PpaHuusga TapKkaMma Tapuxu’ ¢oxua
O6WsaH OolIaHAW Je6 €3raH 34d. YOy MaKOJAaHWHT OUPUHYU KATOpH
bpaHily3 YWFOHMII JJABPUHUHI WHCOHINApBapH, Tap>XMMOHHU, €3yBUM Ba
6ocMaxoHa MaTb6aayu ITheH Jlosiera 6aryiiaHraH.

Tabkugan s03UMKHY, maxcaH /losleHUHT dpaHIly3 TUJIUra KyliraH
XM3MaTH IIyHJAKH, y Tydauju UJAK 60p ¢ppaHiy3 Tuaura traducteur
(Tap>krMoH) Ba traduction (Tap>kyuma) cy3/1apyu KUPUO KeJIraH. JHT MyXUMU
3. Jlosie aCapUHUHT TapUXUH XM3MaTH yHAAKH, Ma3Kyp acap «bup Tuiagan
WKKWHYM TWJIra SIXIIKM TapXKUMa KWJIHIIHUHT y3ura xoc xycycuatu” ("La
maniere de bien traduire d'une langue en autre”) 1540 iinsiu GUpUHYU MapTa
YOI 3THUJIH.

J. JloJileHMHI Mas3Kyp WJIMMW HWIIM TapKUMa Ha3apUsICUHUHT
NPEeCKPUINTUB UYHAJNUIIKAArU 6011 MaHOa 6y1M6 XU3MaT KuaraH. Myaaaud
Y3 acapuaa TYJaKOHJMU SXIIU TapKUMa KUJMIIHUHT OellTa KOWJIAaCUHU
TakAud KUJIaau:

1) Tap>KMMOH 3HT aBBaJI0 Mya/UIMPHUHT NpeJMeT XaKugaru GUKpUHU
Ba 6y 06'beKT XaKH/Aard YHUHT XyKMUHU SIXIIU TYIIYHMOFU JIO3UM;
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2) TapXXHUMOHJAH THWJ aCJAUMSITUHMU SAXIIM OWJMUII Ba YHU HKCaAK
JlaparkaJia Tap>KMMa KUJIMII Tasaab KUJIWHAOY;

3) TapXMMOH MAaTHHMHI acJl HYCXaCMHM Cy3Ma Cy3 Tap)XuMa
KWJIMAaCJUTMHU UHOOATTA 0JIMOFU JIO3UM;

4) TapXMMOHJAH Tap)XMMa HOPMaJIJapUHM HAXIIM OWIraH Xxo0J1a
YyMyMHUH KyJJIaHWJIAJUTraH JIMCOHUM IIaK/JIap OWJiaH 4YeKJaHUIIM Tasaab
3TUJIQJIM, aMMO SIHTHM JIECUK MUOOpaJlapHU Xed KaHJaW yWhjaaMac/aH y3uya
MXTUPO KUJIUO, Tap>KUMara KUpUTHILIU MyYMKHH 3Mac;

5) Tap>XMMOHJaH HOTUKJIUK HYTK HOpMaJlapura pyuosi KUJUII TaJab
KWIVWHAAW, alHUKCa, ‘TallJlapHU OUp-OMpUra OOfJall Ba OUpPJIAUITHPHIL
KOMu/Jla/lapura HO3UKJUK OWJIaH WIyHJAaW éHJALIUIl KepaKKW, YHAA UHCOH
Kasibu ¢(akaTriHa KaHOATJaHUO KoJIMacAaH, OaJKhd YHMHT KyJOKJapu
3UIMTUO poxXaT/JIAaHHUILU KepaK, YYHKU OJlaTAard HyTKJa OyHal YUFYHJIUK
MaBxy/ sMac’ [La maniere de bien traduire d'une langue en autre 1540].

I1. Tap>kuMa Macasasiapuzia 6 Xuja MyaMMo MaBXy/;: JIEKCUK-CEMaHTHK,
rpaMMaTHK, CHHTAKTHUK, PUTOPHUK, MparMaTUK Ba MaJlaHU# (JI0KaJIU3alus-
XyAyAuR).

1. Tap>xumMaja JIeKCUKO-CEMaHTUK MyaMMOoJ1ap.

JIeKCHMK-ceMaHTUK MyaMMoJiap JIyFaTJjap, U30XJHu JyFaTJjaap, TypJu
coxajap OyiM4Ya, XymJiaJlaH, 6aHK coXacura JOUp TEePMHUHJApP MaXCycC
sKIepT/aap OWaaH MacjaxaTJallvll OpKald XaJ KWJIMHUIIA MYMKHH
6yJraH MyaMmMoJiapAup. Yoy xoJiaT/ia MaTHJAap/Aa TEPMUHJIAPHUHT y3apo
aJIMALIMINK  XYCYCUATHJAH KeJaub 4YMKWO, HeoJOoTH3MJap, CEeMaHTHUK
JIAKyHaJlap, CHHOHMM Ba aHTOHUMJIAp JIEKCHK CaTXW/a UKKU EKU YHJAH
OPTHK CEMaHTHK Ma'bHOJIapHU Udoaialura IbTHO0PHU KapaTHII JIO3UM.

2. Tapxumaga rpaMMaTHK MyaMMoJIap.

[paMmMaTUK MyaMMmoJap, MacajaH, TeMIopa/JMK, Tyc(acnekr)
KaTeropusicu (Tyc KaTeropusickiHu udopasaiijia 3aMOHTa HUCOATAH HII
XapaKaTHUHT JJABOMUMJIMK >KapaéHU €KW xoJlaTHU udoaanania ¢pebsa Ba
KUIIUJIWK OJIMOUIMHUHT KYJIJIAHUIIHM, oJIMOII OusaH ¢ebs OGUprajauk/a
udojlalaHraHa TYpJiMd CEMAHTHUK XapaKaTHH, KyMJiaJlaH, XapaKaTHUHT
PUBOXKJIQHUIIK *KapaéHU €KW XOJIAaTHU KYpcaTHIIra XU3MaT KUJIHUIIUHU
MHOOATTra OJIMII JIO3UM.

3.TapkuMMaja CAHTAaKTUK MyaMMOJIApH.

CHUHTAaKTUK MyaMMoOJIap CHHTAKTUK Mapasuiejiu3Maap, CUHTAKTHK
MyHocabatyiap (06OLIKApYB,0UTHILYB), GebJJapHUHT aKTUBJMUK Ba
MaXKXyJUIMK HUCOATH, rall €KW HIl XapakaTHU UOJaJoBUM XUKOsIap/a
BOKEJMKHUHI aMaJ/ira OILIUII >»KApaéHWHU WAKJAJAHTUPUIL, PUTOPHUK
durypasap MaK/JJIAaHUIIMHUHT TapKUOWM KUCMH, ram Ba HyTKJapAa Cy3
TapTUOUHUHI V3rapuil XoJlaTH, UIYHUHTAEK Cy3JIapHUHT aHadopuK
XYCYCUSITUHW TAHUHT OOIIMJa, liebpJapia Ba ¢pasanapja KeJUIIUHU
MHOOATra OJIMLI Ky3aTUJIaau.
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4. Tap>kMMaia pUTOPUK MyaMMOoJIap.

PuTopuk MyamMoJsiap 6eBocuTa VX1IaTUII 6UIaH 60FIUK. U111 XapakaT-
HU MaHTHUKUAM OQUKpJAll CTUJIKMCTUK ¢urypanap(Bocutanap) (Kuécuai,
MeTadopa, METOHUMHUS, CHHEK/I0Xa, OKCUMOPOH, TapaioKc Ba 6olKaiap) Ba
AUKLUsA( ydpoinau Tanadpdys épaaMmujia Cy3 Ba ramjapHd aHUK-paBIlaH
anTuIl) 6uJIaH OOFJIUK,

5. TapkuMaja nparMaTMK MyaMMoJIap: MapKeTHUHT (MIIHU TALIKUJI
STHUII Ba YHU IOPUTHII) Tap>KUMACU MUCOJIH/IA

[IlparMmaTuk Macasaniap “ceH” Ba “cu3” oJiMouLIapu OWJIAaH y3BUH
oorukaup. Kymazias, yumoy onMouiap épaamuja uauoMaTuk ¢ppasasap,
nbopasap, JUKTOH(MaKoJI-MaTaJl Ba XUKMaTJIU Cy3Jap)Jaap, UpOHUS(KHUHOS,
NUYMHT), Xa3WJ Ba JKaprouJjap KyJJaHUIIUAA y4dpauad. AMMo Oy
KUMHMHYKUIMKIIAp 601IKA KUAMHUMIUKJIAPHU XaM y3 UYMra OJIUIIYM MyMKUH,
MacaJiaH, HWHIJM34a-QpaHily3ya MapKeTHHI TapKMMacuZa KUIIUJIUK
osMo1u "cu3". By xos1aTaa TapKUMOH “ceH” Ba “cy3” oJIMoOlIJIapU/iaH Kalcu
O6¥MpH MaTH Ma3MyHHUIra MOC KeJIUIIMHU Ba YJapHU TYFPHU KyJJIAlIHU Vi11ab
Kypulira TYFp Kejagu. Arap “cu3” OJIMOLIMHU KyJjJjaca, YHJa MabHO
y3rapu6, XylMyoMaJIMK KaTeropuscura aujaHub KEeTHIIUM MYMKHUH. By
X0JIaT 3Ca IOUM XaM Tap)KhMara Moc KeJlaBepMauy.

6. TapkuMaja JIMHrBO-MaAaHUA MyaMMoJIap.

MasgaHuii MyaMMoJiap TypJiu TUJLJIap/ia MaJlaHUST Xap XWJ 6y/1106, yaap
Yila XaslK MaJaHUATUHU aKc 3TTUpaau. KymusaziaH, xap XuJa MUJLIATIA
TAaOMJIAPHUHT HOMJIAHHUIIM Xap XWJI, 6alpaMsiap Ba Xap XWJ MaJaHUSITHHU
aHTJIaTyBYM ypd-oJaTaapHU XaM KypCcaTUIl MyMKHH. Tap>KMMOH 3ca Xap
MKKH THJI COXUOJIApU MaJIaHUSTHHHU YyKYp OUJIMIIM Ba aHTJIAIIN JIO3UM.

III. MabayMKH, TapkuMa - Oy caHbaT JeMaKAWUp, TAP>XHUMOHHUHT
CaH'baTH 3ca -0y y3 TYLIYHYACHUHU OOIIKA TUJIra TapKUMa KUJIUO y3aTHILL.
TapkuMOH 6GeroHa BOKEJUKHM TYFpPU aHIJIAllM, TYLIyHUIIH, MyJoXasa
KWJIMILIM, €3YyBUMHUHI XOJIATUHU KYPHILM, aHIJIALlW, XUC KWJIWIIKA Kabu
X0JIaTJIapHU TYFPHU Tap>KUMa €pJlaMu/ia y3 KUTOOXOHUTA eTKa3ub 6epuiu
JIO3UM.

KOMMYHMKATUBJIMUK SbHU MYJIOKAT KWJIWII XO3UPTrU Tap)KUMa Hasa-
PUSICHHUHT 3HT aCOCUM MPUHLMILIApUAaH 6UpU XucobsaHaau. TapKUMOH-
HUHT MaKcaJu — axO00pOTHH OUp OJaMJaH MKKWHYMA OJlaMra y3aTHIIL.
AXGOpOTHM y3aTUll JieTaH!u 6y OUP THUJIHU UKKHHYU TUJIra aJMallTHPUII
3Mac, 6aJIKM aCOCMM MaTH Ma3MyHU/JaH KeJiub YMKUO, capajlaHTaH MaxcCyc
TUJI BOCUTAJIApU OPKAJMU Tap:KMMa MOXUSTHUrAa MOC KeJlauraH MYKOOUJI
Tap>KUMaHU GepULIIUP.

TapkuMoOH cy3HM 3Mac, 6asku ax6opoTaa UdojasaHraH MabHOHU
TapxkuMa Kuaaau. llyHuHraek tap:kMMma MacajaJlJapuHUAHT acOCUU FOSICU
Ma’bHOJIAPHU 1IapxJjallira Ba 6y MabHoOJIAp KaHJall KUIKUO y3 MabHOCUHU
OOlIKa TUJAA TYFPU CaK/1ab KOJMUII XyCyCUSTIapyUra KapaTruiaa/iu.
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X03Upry 3aMOH JIMHIBUCTHUKACKAA “TapKMMa” TEpMHUHHWrA *KapaéH Ba
HaTWXa eb Tabpud 6epunanTtu. TapkuMa kapaéHu AeraHjaa 6up TUJIaru
MaTH FOfICMHHA TpaHpopManys OpKaJd OOLIKKM THJIra auJaHTHUPUIL
TymyHuaaau. bus T.B. KepeOuJoHUHT TUHTBUCTHUK TEPMUHJIAP JIyFaTUia
3ca “rapkuMMa” TepMUHMUra KyHuJard TabpupHU Tomamu3: 1) MaTH
Ma3MyHUJAru axO00pOTHU JIMCOHMU BOCUTajsap OWJIaH OOIIKa THJTa
y3aTUll; 2) UKKU €KW YH/IaH OPTHUK, TUJJIap KUECTALIMHUHT MaKCcaJiu yJap
opacuZilard CEMaHTUK XyCYCUATJAPHUHT MOC KeJUIIUHU KUAUPUO TOIMILL;
3) MaTH Ma3MyHUJArd axOOPOTHUHI FOSICMHU TyJa O4YMO OepHIl y4yH
6011Ka TUJIAAard BOCUTAJIAPHU U3J1ab TONUII, IIYHUHT/IEK Ma3MyH Ba IIaKJI
HYKTau Ha3ap/ZlaH MaTHHUHT acJl HyCXacUAaru Ma3MyH MOXUATHUHUHT TyJia
ouuMb OepUIUIIM TapKUMara MoOC KeJUIIA J03UM. COIUMOJIMHTBUCTHK
HYKTau Ha3apu/aH, TapKUMOH Tap:KUMa KapaéHua YMpoiau tajsadpdysra
Ba 3KCTPAJIMHIBUCTHUK XapaKTepAaru MabJyMOTra XaM 3ra OyJIMIIU JIO3UM
[CioBapb IMHTBUCTUYECKUX TepMUHOB. 2010].

AJl. llBeknepHuHr ¢UKpHUYa, “TapKUMa OUp HYHAJUIILATU HUKKU
»KapaéHHU KaMpab 0JyBYM MYJIOKATHUHT TUJLJIap apo Ba MaZilaHui ¢pa3aBuid
*kapaénaup [llBennep 2012, 75].

TapkuMa >kapaéHu - yTa KWUHWUH, Kyl acneKTJd, TapKUMOHJAAH
HadaKaT JIMHTBUCTUK, aMMO 3KCTPAJUHIBUCTUK, JTUHIBOMaJaHUNA OUIHM-
JIADHU XaM Tasab KuaaJu. Tap>kuMa 0O'beKTH yTa MypakKab KapaéHAup.
[IIyHUHT y4yH KYNYUJIMK Ha3apUETYM Ba aMaMéTuuap GuUKpUra Kypa,
dakKaTruHa KeHI Ba UYyKyp OWJIMMra ara Oy/iraH Tap>XMMOHTMHA MaTHHU
cudpaT/id TapKUMa KWJUII MYMKHH, allHUKCa, arap 0OaAuui acapJiap
Tap>KUMacH XaKu/Jia ram KeTca.

Tap>XMMOHHUHT Ba3udacH MyHAAKH, Y YKyBUUTa Mya/JInd MaKCaJIJMHU
aHUK Ba PaBOH eTKa3MIlIMW OuJaH bupra pakaTriHa 3KCIJIMLIMUT aX00pOTHHU
sMac, 6aJIKU UMILIMIUT MabJyYMOTHU XaM TYFPU y3aTHII JIO3UM. AbaTTa,
0y Tap>XMMOH Y4yH yTa MypaKkKab Ba3uda, Tap>KMMOH [JOHUM XaM SIXIIH
Tap>XMMa KuJa OJIMACJAWTM MYMKWUH, YYHKU TYPJU XU THUJJIAPDHUHT
JIYHEBMM MaH3apachd Ba MEHTAJMTEeTH MOC KeJMmauaud. MacanaH, pyc
TUJIUJArU Jauca, 1owads, cobaka, 80poHa, kowka (TyJKH, OT, UT, KAPFa,
MYIIYK) Cy3J/1apu aéJl >KMHCUTa Kapaliy 6yJica, dpaHily3 TUJAK/A 3ca yJaap:
renard(m), cheval (m), chien (m), corbeau (m), chat (m) apkak »kuHcura moc
keJsiagu. [lemak, GpaHily3 Ba pyc TUJJIapUIard ) KUHC KATETOPUSICH JOMM XaM
6Up-6UpUTra MOC KeJlaBepManu.

®paHIily3 TUJAWJAH OONIIKA THUJ/JIapra Tap)XuMMa KWJHUIIAA Y3ura xoc
MyaMMoJIapyd MaBxXyJ. MacanaH, 613 ¢paHly3 TUIWJAH PyC THJWTA
Tap>XMMa KAJIUIIAA UKKU TAJI HYHAJIMIIKWAA Te3-Te3 KHAMHYUJIUKIapra ay4
KeJlaMHu3.

Kymnagan, ¢paHiy3 Tuaugaryd tout oJIMOUIMHU TaXJWJIra TOPTCAK,
ymoy OJIMOILI y3Wra XOC CEMaHTHUK XyCyCHATra 3ra: OUpUHYMAAH, yuIoy
OJIMOIIHUHT Ma3MyHUHHU 04UO Oepull OT OJIAUAAH €KW OT/J[aH CYHT apTHUK
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OuJIaH €KY apTUKJICU3 KeJIMIINUTa O0FJIUK, UKKUHYK/IAaH, tout OJIMOIIMHUHT
aHUK €KW HOAHUK apTHUKJ OMJIaH KEJIUIIMHU Ha3apAa TYTMOF JIO3UM.

®paHLy3 TWAMAAH pyCc TUIWTA TapKMMa KWIKIL JKapaéHuza
TapP>KMMOH tout OJIMOIIMHUHT Ky MAbHOHU aHTJIATULIMHU OUJIMOFHU KepakK,
KyMJslaZiaH, tout oJMOIIKM pyc TUaMJA “gecv”, "yeswill” éxku "kaxcowiil”
Ma’bHOJIADUHHU aHIJIaTUO KesaJu. Arap OJIMOII OT OJJWJA aHUK, apTHUKII
O6WsaH KyJJiaHca, tout oMo ppaHIy3 TUJIUJAH PyC TUJIUTA '8ecb’ neb
Tap>XUMa KWJIMHaAU. MacasiaH:

[l veut savoir toute la vérité . - OH x04eT 3HATb B8CH NTPaBAY.

]’y ai pensé toute la soirée. - 4 fymasn 06 aTOM 8ecb Beyep.

Arap osiMoLI OT OJ1AM/1a HOAHUK apTHUKJ OMJIaH KyJlJIaHCa, 0y xo/14a tout
o/lMoIIM ¢paHIy3 TWIKWAAH pyC TWUJAMra "yeawill" cudaTtu Epjamuja
Tap>KUMa KUJIWHAAU:

C’est tout un probleme. - 3To yesras npodeMa,

Ce n’est plus un village, c’est toute une cité. - 3To 60Jibllie He AepPEBHS,
3TO LieJIbIF Topoy,

Bopau-1o tout oMol OT o/AMAa apTUKJICUA3 KYJJIaHCa, YHAA Ma3Kyp
o/Mo1l GpaHIy3 TUIKAAH PyC TUJIUra KyYHUJAry cy3yap '8cakull, Kaxcowll,
/10601 " OpKaJIu TapKUMa KUJIUHA/U.

Kyingaru MucosslapHU TaxJ/iuJra TOpTaMus3 Ba y epjia tout 0JIMOILIU
y3Ura Xoc CEMaHTHUK MabHOJIApHU UPOJa 3TaAU:

Tout enfant a droit a l'instruction. - Kajxcouiii pe6€HOK UMeeT NMpaBo Ha
o6pa3oBaHUe

Contre toute espérence il a réussi ce role. - Bomnpeku BcSIKOMY
OKM/IAaHUIO 3Ta POJIb €MY yZaJaach.

Tabkugan J03UMKH, ppaHily3 TUIUAA €pJlaMuM Cy3Jap KaTTa pPoJib
yrHauau. JOKopyuaa Mucosiap/ia KYpraHMMMU3eK, 0y YpuH/a apTUKJLIAP
OTJIap OJIJUJIa KeJraHAa MaTHHUHI Ma3MyHHHH Ce3WJlapJid Japakaja
y3rapTupu6 rob6opaau. JKymaaaas, Kydujary yura ranHd KUECUN TaxJIUJIra
TOpPTaMU3 Ba Oy X0JIaTHU T'YBOXU OYJ1aMu3.

Je mange le chocolat. - { em mokos1az,

Je veux du chocolat. - {I xouy mokosaza.

J’ai mangé le chocolat. - {I cbes 1esyto NOKOJIAJKY.

A¥TuI JI03UMKH, GpaHIy3 TUIUA aPTHUKIJI MaBXyM TYIIYHYAaHU aHUK
npeaMeTra alJlaHTUPUO 0O0pULI XycycusaTUra ara. MacasaH: I'attention -
BHUMaHHe-AUKKAT, une attention - 3HaK BHMMaHHU$, MOAAPOK-IbTHUOOP
6esirdcy, coBfa, la beauté - kpacoTa-rysasiuk Ba une beauté kpacoTka-
ry3aJi-coxyu6KaMoJ1 K13..

AUTHUII )KOU3KH, 6aJUUH alabUETIap Tap>KMMACcH Tap>KMMOH/aH KaTTa
3HIMKJIONEAUK OUIMMJIapHU Tasab Kuaau. Tap>kuMa »kapaéHuJa acocui
3bTUOOPHU ACAPHUHT CTWJ(yC/ay06) Ba »KaHpUTra KapaTUoO, OJIJUH/AAH KaTTa
Taléprap/vK KypHvll MakKcajira MyBOQHUK, UyHKHU XaJKHUHI OJaTJIapHHHY,
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dH'bdaHaJIApHWHH, TypMylml Tap3WHH, MAAdHUATHUHHU TAPXKHUMOH AXIIH

ypraHuii JIO3UM.

IV. Baguuii MaTH Tap»XMMaCHHU HOKOPU CaBHUs/Ja aMa/ira OlIMIIKAAA
Tap>)KUMOH KyWHAard TUJ OMWJLJIapyura bTHOOPHHU KapaTuil Kepak aeb
yUJIauMU3.

BUpUHYKAH, Tap>KUMa TAPUXUN YTMUIL AYHECU OUJIaH OOFJIUK OYJICa,
TAap>XUMOH [1apX0Jl apXWB XyXKaTJjap OWJiaH TaHUIIMO YUKULI JapKop,
IIYHUHTAEK yIIa AaBp XaMMa peasvsJiapHu OUJIUILM Ba YJIAPHUHT 6aJUHN
acapJiapAaru TapKMMacUHU KUTOOXOHJIap OHTUra KaHJal eTKa3ub Gepull
MacaJIaCUHU YUJIallU 3apyp.

UKKMHYMAAH, [UHUU SBbTUKOAJAPHU YypraHULI, XaJKHUHI XaéTH,
TYpMyll Tap3Wl, MOAJUN Ba MabHAaBUW MaJaHUATU OWIAH TaHHUILMMI.
MacasaH, 6yHra MucoJ Kuau6 ¢ppaHily3 TUIUra TapKUMa KUJIUHTAaH O JUA
ranHu KeJTUPUII MYMKHUH: “Bup xkasoup Kuuioruzaa Jlaup aabp Kebup
balipamMura Kyu cyvumrad”. babp3u Tanabanap ywby ranHyd Kydujarudya
Tap)KKMMa KuiauiiraH: “« On a tué un mouton pour feter Laid el Kebir dans un
village algérien”.

Bup KypuHUIIKWJAH YOy TAallHUHT TapXXUMacu TYFpUra yXiaugu.
AMMoO Tasabasiap yma KoWzaru MycyJMmaH ypd-oaTu OyHH4a KyWHUHT
TOMOFHM/JIAaH CYUHUIIMHUA XUCOOra oJsiMaranJsap. by epga Tapuma ydyH
«3a0UTb-ypUO YAIUPMOK» (abattre), «yOUTBH-YAAUPMOK» (tuer), «3aK0J0Th-
CcaH4Mb yaaupMoK» (poignarder) ¢pebsanapu Moc keaManau. bupzan - 6up
TYFPHU [e06 KyHuJiard Tap>xuMa BapUaHT/JapUHU xycobJall MyMKHH: «On a
égorgé un mouton pour feter Laid el Kebir dans un village algérien»; éku
«Dans un village algérien on a égorgé un mouton pour feter Laid el Kebir».

YYuHYUAH, CTUIHMCTUK YCAYyOJapHU UILJIA0 YUKHUII Ba TaXJAUI KUJIUII
Jio3uM. By epaa acocuit apTH60p dppasesoruamiapra KapaTuaaau, 6ab3aH
yJapHUHT OOIIKA TWJIJa MYKOOWJ BapUaHTU OYyJIMalju: XKyMJiaJaH,
bpaHiy3 Tuauaaru ¢ppaseosioru3m “avoir un rat dans la tete” Hu cy3ma-cy3
“YHUHT 6olMAa KajaMmym 60p” Aeb6 TapXuMMa KWJWHCA, XyAa KyJTWId
6yJs1au, acauia y “XoMKaJljia, 3CU nact’ JAeraH MabHOHU aHIJIAaTa/iM, YOy
dpaszeosioruk 6MpUKMa 3ca pyc TUJIM BapuaHTHU/JA «Oe3 1japsi B roJioBe» J1eb
Tap>XMMa KUJIUHA/U.

TYypTUHYMAAH, TapXXHMaHUHT cUPATAd YUKUIIWAA JIMCOHUU
oslaM(AyHé MaH3apacu) HUHT TabCUpHU Oyaagu. MacasaH, arap y36ek/ap
éku pycaap akc ypca «Cof OysauHr!- ByabTe 340poBbl!» AeluIaju.
®paniyssap 3ca 6y xosaTHU 6oiiKada ubogananau: «A vos souhaits! » -
«[lyctb cOyayTca Bamu >xesaHusi!! - CU3HUHI HCTAKJapUHTU3 aMaJira
omicuH», «A vos amours! » - «Ilyctb y Bac OyaeT yjadya B Ji0OBH!-
Myxab66aT/ia OMaJJUHTU3 KeJICUH!».

bemIMHYMAAH, Tap>KMMOH 0aJWWM acapHU Tap)KKMMa KWIMILAA Yilia
XaJIKKa XOC KH3UK, FaupuojaTuu ypd-ojaT Ba peaUsAJapUHU AXIIU
OuJMOFyM Kepak. MyalsaH OWp XxaJK Ba MWJJIATra XOC TYpMyll
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TyLIYHYaJIApUHU aHIJIaTaJUTraH Cy3Jap — peanusijaap Aeduaaau. Macanas,
MCMIaH TWJIM aJabUMETHMHU TapXKUMO KWJIMIIJA HNAaHYO(ENMHFUY),
MadyeTe(4oJFU-YPOK), coMOpepo(misana), ¢paMeHKo(barpaM), Ka30up
alabMETUHU TApXKUMO KWJIMLI[A apad XaJK XaéTUHUHI peasdsJIapUHU:
KyCKyc(TaoMm), TaMTaM, CYK(6030p) Tap>KUMOH SXIIM OWJMIIU Kepak.
®dpaHLy3 Tap>KMMOHM y4YyH 3Ca pyC Ba y30eK peajusiiapUHU: camMOBap,
CTapoCTa, YOMXO0HA, MaxaJ/ljla, Maxa/l/la paucCH, CYHHAT, GellUK TyWHU
Tap:KMMa KUJIMLI aHYa KUUMHYWIMK TyFAUPaJU.

IOKopuiary aTuJIraH JUCOHUM OMUJLIAP Tap>KKMMa cudaTrura TabCUp
KWJaJd, MaTH TapXXUMacMHU cudaTIAM aMa/ra OLIMPHLIJA TapKUMOH
JIEKCUK Ba CUHTAKTUK TpaHCPopMalysaiapra MypokaaT KUJIUIITra Maxkoyp
oynanu.

[llynaai KMan6, MUcoJIap TaxJIUJIU IIYHU KYpPCaTMOK/JAaKH, Tap>KUMa
KapaéHUJAru acocMid KaM4WJIMK Ba XaTOJIAPHUHT cababjapu IIYHAAKH,
MKKU XaJIK TWJH, YJAPHUHT XaE8TUJArd MeHTAJUTETHUHI OUp-O6upuaH
bapK KUJMIIM, TYpPJU XaJK JMCOHWM MaH3apacMHUHI OUp-OUpUra MocC
KeJIMaCJUTY, TapKUMa KapaéHu/ia TypJiu XUJl KacbJiap, HyTKJaru leBaJjap,
JIMHUUN 3bTUKOAJIAD, >KapPTOH Ba aproJIapHUHT Xap XWJ HOMJIAHUIIUHUHT
nago OyJUIIMHU XyUcobra OJIMAacJUK y3ura XOoC TapXuMa CHPATUHU
nacaluiura oJaub Keaaau.
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[1. HumoHoB, 373,[[){{Ty
TAJIABAJIAPHHM OF3AKH TAP;KMMATA YPTATHILI MYAMMOJIAPH

AHHOomayusa: Maskyp mMako.nada oF3aKu mMAapi#CuMAHuHe UKKU acocull
mypu xamda ma.aaba/1apHu OF3aKU mapicumaaa ypeamuuwoa yKumy8uuHuHe
acocutl sasugasapu maxaua KUAUHAoU.

Kaaum cy3aap: mapxcuma, mapicuMawyHocAuK, Kemma-kem
mapicuma, CUHXpPOH mapxicuma, éama ea OF3aKU MAmH, mpaHcgopmayus
MAawKAapu.

MamsiakaTyiap ypracujard TypJd aJOKaJapHUHT PHUBOXJIAHUO
OOpHUIIM Tap:KMMara, XyCyCaH OFf3aKM TapKumara OyJiraH 3apypUSATHHU
sHaAa Kydautupagu. Kyiunja 6u3 ailHaH OF3aKy Tap>KUMa, TaJlabasapHU
yHIa ypraTull 6KjiaH O0F/IUK alpuUM MacajajJapHU Kypruo YMKUIITa XapakaT
KWJIaMHU3.

KelivHry nnstapza TapKUMallyHOCJUK Macasajiapyura 6aruiliaHraH
MaKoOJIaJIJApHUHT CaJIMOFU aH4Ya OopTAU. BUpPOK, HazapyMMu3/[a YHUHI 3HT
MYXUM HYHa/MLJIapUAaH Oy/raH Of3akKu Tap)KUMa MacaJjajiapyd O6up o3
4yeT/a KOJIaéTraH/ekK.

AfabuéTnap/ia OF3aKy TapKUMaHUHT UKKU aCOCUU TypH dapKJ/IaHaLu.
Bysap: keTMa-keT Ba CUHXpPOH TapxuMma [1;19]. CesieCkOBHUY Y3UHUHT
acapujia KeTMa-KeT Tap:KyUMara ypraTuia TypT aCOCUU 3JIeMeHT MaBXy /-
JIITUHU TabKUUIAWAW. YJap KyduJaruiaapfaH M“oopaT: TUHIJIALL,
SUIMTUJITAaH aXOOpPOTHU TaxJIUJA KWJIUILI, aXOOpPOTHU XOTHpaZa CakJall,
ax00pOTHM YeT TUIKJA KahuTa TukKjam [1; 2-43].

TuHrna6 TywyHumra ypraTuijia YyKATYBUMHUHI acocui Basudacu
TaJlabaslap JUKKATUHU ramnjap BOCMTacH/Ja TaKJAUM 3TUJIAaEéTraH axo0poT-
JlapZiary ajoxy/ja cysjapra sMmac, 6ajJKy yJapZard MabHOra KapaTULlJaH
ubopaT Oy/aMIIM JIO3UM. AHA IIyHAArvHa Tajabasap/a TUIJIapapo OF3aKu
TPaHCAALMA KWIWIIL MaJlakacd UIaKJJIaHU6 Oopaau. A/b6aTTa, OF3aKU
Tap)KMMara ypraTULUIHUHT AACTJIaOKU OOCKUYHAAHOK TasabajapjiaH Oy
HapCaHU TaJab KUJIMLI TYFpU Oy/Mac 3U.

E.C. BoliiexoBckasi OF3aKM Tap)XUMara YpraTULIHM HMKKH OOCKHU4Yra
o6yaumHy Takaud staau [2; 290]. bBupuHur 60CKUY TaWépJIOB 6OCKUYH
6y16, yHAA Tasabasiap Tap:KMMa TUJJIAPUHM 4YYKYp ypraHaguiaap. Yert
TWJIM Ba OHA TWJIHWJA TYpJiM MaB3yJap/ia HYTK CY3JIalllHU, UHTEPBbIOJIAP
O6epuvlll Ba OJIMIIHM MallK Kujaaguaap. by 6ockhyja TUHI/IA0 TYLIYyHUII
MalllKJjlapura ajioxyjia 3bTUOOp KapaTu/aaau. Tanabanap yHYa KUWMH
OysiMarad €3Ma Ba OF3aKU MaTHJIADHM YeT TUJWAAH OHA TUJIMra Tap:KHUMa
KAJUIIHA Oonutanguaap. Of3aku TapKuMara YpraTUIIHUHT MKKUHYHU
O0CKHYHM KOMILJIEKC XapaKTepra ara 6y/u0, yHAaH XOTUPaHU MyCTaXKaMJialll
MallKJapyd, OWUp TWJIAAH HWKKMHYMA TWJIra VTUII MallKJapH, JIEKCUK
OupJsMKJap OWaH HILIall, TpaHcpopMalys MallKJjapu Kabusaap VpuUH
oJ1aJiu.
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H.B. T'op6oBa, E.C. BoilexoBCKagsHUHTI (PUKPUHU MabKyJJIaWugu Ba
OolIaHFUY 60CKMY/la Tap:KKMMara ypraTULIHA OHAa TUJIWJAru MaTHHU OUp
MapTa 3IMUTHUO YHU ranvpuo 6epuingaH 6ouiam GUKPUHU UATAapU Cypaad
[3; 2]. ByHma VKUTYyBUM Tajiabajiap TOMOHHJAH MaTHHUHI aCOCUU
Ma3MyHUHU YHUHT MAaHTUKUW Y3BUWJIUTMHU CaKJjaraH XoJiia Ba OUp XUJI
CUHTAaKTUK KOHCTPYKIHMSJIAp Ba CYy3JlapHM HILJIAaTMacAaH Cy3J1ab
OepullJIapUHU HAa30paT KUJIUIIA JIO3UM.

TasabasapHUHT TUHIJIA0 TYMIYHUII KOOUJUSATUHHU YCTUPUO OGopHUIITa
KapaTWJraH TypJd MaulKJjap MaBxyZ. MacasaHd, capanab THUHIJAUI
MalllKu/Jla YKUTYBUM TaJsiabajiap/laH TUHIJIAHAETraH aXO0pPOTHUHI KHCKA
Ma3MYHHUHU KaWTa TUKJALIHU CYpallu €KW ax00pOT UUMAArd MaB3yra ou/
Cy3Jlap, COHJIAp, aTOKJM OTJap KabWwlapHU Cypalld MyMKWH. ByHjait
MalllK/a TUHIJIAHAETraH ax00pOTHUHT TYJIUK TaPCUIOTUHU KaWTa TUKJIAII
IapT KUJINO KyUUJIMaNUau.

Of3aku Tap)kuMara YpraTUUIHUHT JAcTJabKu 60CKUYHKAa TaJjabasap
HOTUK HYTKMHUHT aCOCUM Ma3MyHWHU TYUIYHUIITA KAHaMaguaap. byHra
o6up Heya ¢dakTopJap cabab O6ysagu. Yaap opacuha 3HT Kyl ydpauau-
ra”jiapy 0y HOTUKHUHT I1€BaJia TalMPUIIN, YHUHT HYTKUJA yYpalauraH
napa3uT 3JieMeHT/ap (MacaJsiaH, Xap UKKH-y4 Cy3[laH KelHH n’est-ce pas,
euh, euh kabu cy3snapHu KyJysaam). By Hapca THHIJIA6 TyLIyHUII
MallKJJapUHU 6aKapulll JaBOMM/Ia CEKUH-acTa MYKOTHUO OOpUIajy.

Of3aKu Tap»uMMajla yMyMH MabHOTra NyTyp eTKa3MaraH xoJijia ax6o-
POTHM UX4YaMJIALITHUPHUII Macaacy yTa MyxyuM Xucobianaau. Tanabanapja
OyHJal MaJlakaHU WAK/AJIAHTUPULI MaKcaau/ia yaap 61iaH YpraHuaaéTra
YyeT TUJIM Ba OHA TWIK/A raljlapHU TpaHcPopMalvs KUIUII MallKJapUHU
O6akapulll SIXIIMIMHA camapa 6epaay. “Xank cy3u” razetacMHUHT 2015 wun
2 HOSIOpb COHU/JAH OJIMHTaH KyHHUJaru raliiu Kypuo YNKaMu3:

AiliHu yorda mypau dasp 8a yusuaudayusza oud mypm MuH20aH opmuk
MEBMOPAUK Xamda caHsam édzopaukaapumuzdan 140 macu OHECKOHuHZ
Myxogazaza oauHzaH mapuxull 06sekmaap pyluxamuza Kupumuaou. (23 ma
cy3)

By ran 23 Ta cy3/1aH ubopat. [annHU OF3aKW TapKUMa KUJIUII YYYH YHU
6MpPO3 UXYaMJIALITUPUIIT MYMKHH:

byzyHeu kyHda mapuxumuzza oud 4000 daH opmuK MesMOPYUIUK 84
caHsam édzopaukaapudaH 140 macu FOHECKO pylixamuea kupumusezaH. (16
ma cys)

By epzia 23 Ta cy3aaH ubopat ran MabHOra AesapJu NyTyp eTKa3MaraH
xonga 16 Tara Tywupuaaud. TaOUMUKWKH, YHU OF3aKW TapKMMa KUJIULI
OMpUHYMCUIa KaparaHJa aH4ya eHruJ Kedajau. MallKHU [aBOM 3TTHUPUO
rarnHu siHaJla UX4yaM KYPUHUIITA KeJTUPULT MyMKHWH:

XankumusHuHz mypau édzopaukaapu coHu 4000 daH owadu ea
yaapHuHe 140 macu FOHECKO pyiixamuza kupumuszaH. (14 ma cy3)
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MabayMky, y36eKk TWJIM 6aJAyMuMM BochTajsapra 60ou OyJradH THJ/JIAp
Katopura kupazau. Ulyngaid BocuTasap 6ab3uja My30Kapa HUIITHPOK-
YUJIapy¥ TOMOHM/JAH KyJ/UIAaHUIIA MyMKUH. OF3aKy TapKUMOH 3ca OyHAau
BOCUTA YPHUTa YHUHT Cy3JIalllyB HYTKUIa XOC OVJIraH 3KBUBAJIEHTUHU Te3
TOIA OJIMIIU JIO3UM. MacasiaH:

V36exkucmon - Typkmanucmow: Bakm cunosudan ymean dyjcmauk ea
XaMKOpPAUKHUHZ SIH2U ydKaapu AeraH ranjard ygkaapu cy3u UMKOHUSIM-
JAapu Cy3u OWJIaH ajJMallTHUPWJICA YHUHT 4YeT TUJIWJArd 3KBUBAJEHTU
OCOHJIMK OWJIaH Tonuaaau (GpaHuy3 TUauaa possibilité).

Cy3 Ba OMpUKMaJJapHUHI CUHOHMMJIAPU HYTK OOWJIMTMHU TabMHH-
JIOBYM OMUJI XMCOOJIaHAAU. YIapHU OMJIMII 3ca OF3aKU TapKUMaJia MyXUM
xycobsaHaau. UlyHUHT ydyyH TpaHcpopMalua MallKJapyu KaTopura cy3 Ba
OMpUKMaJJaADHUHT YpPHUra CUHOHMMHU TONMII MallKJapu XaM aHya
donpanugup. Macanas, ¢panuys tTuaugaru Ministre des affaires étrangeres
oupukmacu Chef de la diplomatie frangaise, Chef du Quai d’Orsai kabu
CMHOHMMJIapura 3ra. YJapHM y36ek Tuaura “Tawku uw.aap eazupu” €ku
“Tawku uwaap maxkamacu paxéapu” ned Tap>KuMa KUJIUII TYFPU OVIaau.

Of3akM TapKuMara ypraTulijia 3bTUOOpra OJIMHULIA JIO3UM OVJraH
KUXATJIap/JaH iHa 6Mpu Oy ax60pOTHHU 3UIMUTHULI KapaéHU4a YHAArU Hapca
Ba XOJMCAJAPHU BU3Yya/UIAIITUPHUIITa, SbHHA Ky3 OJIUJAH yTKa3uIlIra
ypratuwaup. byHaa TasabaHUHT 5KCTPAJMHTBUCTUK OWJIMMJIapU KaH4Ya-
JIUK KeHr OyJica, YVHUHT UMKOHHUSATJIApPU XaM IIYHYaJUK KeHr OyJaju.
MacanaH, cy3 ®paHyusa npe3ujeHTH TYFPUCHAA KeTaéTraH OyJica, Tanaba
YHUHT KMédacUHU Ky3 OJIAWAAH YTKA3UILIMW Kepak. XyA/JU IIYHUHTIEK, “‘Oup
6appesib HepT 6axocu” JeraH >KymJiajla Tajaba Ky3 oJgujaH 604Ka €KU
aBTOMOOWJIJIapra éKUJIFU KyWHII 1ax004aCUHY YTKa3WIlIM Kepak. Busyas-
JIAUITUPUII Tasabara TapKUMa KapaéHuJia axO0pPOTHU KaWTa THUKJALIra
épZilaM bepaju.

XyJsioca ypHUAA LIYHU aWTUII KepPaKKH, TajabaJapHU OF3aKM Tap K-
Mara ypraTvll camMapaZOpJIMCMHU OLIMPHUII 6P Heya OMHUJIIapra OOfJIUK,
6ysub, ysaap opacuja 6OU3 WOKOpUZA THJrTa OJIFAaH TapXUMa Ba
TpaHchopMalus MallKJapyd XaM MYXUM VPUHHU 3Sra/Ulaiau. YJjapjaH
Tap>KuMMa Jlapcjapua YHyMad GporAasiaHuIl TajabaJapHUHT XOTUPACUHU
Ky4yaluTHUpULI, TapKUMa TWJIMJA TalJlapHU TpaMMaTUK Ba yCayouin
KUXATAAH TYFPU TY3UII Ba yMyMaH OFf3aKM Tap)XuUMa MaJlaKaJlapuHU
YCTUPHUIITa XU3MaT KUJIAJU.

doingalaHUITaH aJa0UET/Iap pyHXaTH

1. Seleskovitch D., Lederer M. Pédagogie raisonnée de l'interprétation.
— Paris : Didier Erudition, 2002. - 360 p.

2. BoiuexoBckasa E.C. Tunbl ynpakHeHUWA NpPU OOYYEHUH YCTHOMY
nepeBO/ly Ha Ha4aJIbHOM - CpeJlHEM 3Tanax (Ha MaTepuasie aHTJIMHCKOTO
a3blka) // JIMHrBOAMJAKTHUYECKHWEe acCIleKThl IepeBoJa B Ipoluecce
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NOJATOTOBKU IEPEeBOAYMKOB: MaTepuasbl MexzayHap. Hayd-IPakKT.
ceMuHapa. Upkytck, 2006. -C. 289-296.

3. Top6oBa H.B. O TexHWKax M MeTOJUKaX OOy4YeHUS YCTHOMY
nepesoay. http://fpkp.su/conf/

X.UmamoBga, TAIILY

TYPK TUWINAA XYPMATHU HPOJA/TI0BYHN
BAB3U JUIIVIOMATHUK TEPMUHJIAP XYCYCUIA

XypMaT KaTeropusiCM JIMHTBUCTUK Ba MapaJIMHIBUCTHUK BOCHUTAJIAp
OopKaid udOoJaJaHUIIM MYMKHUH. Xap MKKH BOCHUTA XaM XypMaT
KaTeropusiCHHU aKC 3TTUPHUIIZA Y3Ura Xoc Tap3Ja HamMoéH 6yaaau. Typk
TUJIWAA MYJOKOT J>KapaéHuaa OyJraH Iaxciaap ypTacuJaru Mozas
MyHoOcabaT, acocaH, nezaket TepMUHM OWJaH UPoJalaHAH.

Nezaket - popc Tunnaan apabya KoJIMIra COJMHIaH y3aauTupMa cys.
1. Baskalarina karst saygili ve incelikle davranma, incelik, naziklik. 2. (Bir is
veya durum icin) Onemli olma, dikkatli davranmayr gerektirme ‘1.
Bomikasapra xypMaT Ba 3XTUpPOM OMJIaH MyHOcabaTAa Oy/uIl, 3bTHOOD,
uiatudot kypcatuil. 2. (bupop v éxku Ba3uAT yuyH) AXaMUATAA OYJ/IdIL,
3bpTUOOP OMJIAaH MyHOCA0AT KypcaTHIl °.

Typk Tunupa nezaket ziyareti oupukmacu bulunmak, yapmak,
gerceklestirmek ¢ebanapu 6uaH Oupra uuiaTwuaaau: nezaket ziyareti
yapmak, nezaket ziyaretinde bulunmak, nezaket ziyaretini gerceklestirmek
Kabu.

Ziyaret (apa® TWUAMJAH y3JallraHraH Cy3) TypK TUJIUHUHT H30XJU
JiyFaTu caHasraH “Tirkge Sozlik”na mabpHOCH MKKM xua: 1. Birini gormeye,
birisiyle goriismeye gitme, goriisme. 2. Bir yeri gormeye gitme. Ziyaret etmek
birini veya bir yeri gormeye gitmek. Tap>xxumacu: 1) KUMHUJUP KYpHIL, KUM
OWUJIaHAMP ydpalluuira 60puill, ydypaumuil; 2) 6Upop KOUHU €KW KUIIUHU
Kypuuira 6opuil, 3uépaTt KAauuo,

Zlyaret TYpK TUJIX/JA UKKHU TypJa:

a) pacMui 3uépatJap, AaBjaTra ouj OyJiraH, IaxCUd aXaMHUST Kaco
3TMaWAWTaH, >KUJJA1UKN 3uépatJiap;

6) conuasn 3uépaT/iap, paCMHM XapakTepra 3ra 6yjMaraH, 3bTHKOJ,
OuJiaH 60F/IMK 3UépaTJiap .

Typk Tuaupaa ziyaret cy3u JiyFaBUKW MabHOCHUJIAH TallKapH, KydyMa
Ma'bHOJIApJa XaM uuiatTuiaagd. Macanan: Hem ziyaret, hem ticaret. Typk
TUJIWJAry yioy noopa y36ek TUIKAA XaM ailHaH, Y3rapUIICU3 XaM Muico-

9 Tiirkge Sozliik 2, K-Z. Ankara, Tiirk Tarih Kurumu Basim Evi, 1988. S. 1085.
10 Tirkge Sézlik, 2.cild, Ankara, Tiirk Dil Kurumu, 1988. S.1676.
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pam, xam 3uépam WaKIKJA KyJJIaHaAu. ByHUHr MabHOCH “Oup JK 6u/iaH
UKKU KYéHHU ypuwl” éKU “eHe uyuda uw 6umupuwl’ [eTaHuiup.

[Ipodeccop A. KocuMoB Typk TUaWAAaru nezaket ziyareti TEpMUHUHU
y36ek TUAWAA hnpomokosa mawpugu [ed HomIab Kyuuaaruya €3aju:
“IIpoTokos Tampudu anoxyuaa 3XTUpoM udojacu OYaM6, yHAA alpuM
MyXUM MacajlaJlapHu XajJ KWJIUII Ky3aTuaMaugu . “Arap ajquu Tampud
Oyroprad pacMUM 1axc €KW Ba3Wp alHaH 3JIUMHM KU3UKTHUpPraH MacaJja
OuJiaH WyFyJJaHCca, YHAA 344 aJloXUJa Ha3zokam OWaaH Oy xycycaa y3
KU3UKUIIMHYU ndoaa atagu”1l,

Bab3u 6up Typk4ya MaHb6Gasapuza nezaket ziyareti ne6 HOMJIAaHYBYU
MKKM KOMIIOHEHTJIM TEPMUHHUHI OUpP KaHYa CUHOHUMHUK KaTOpH
MaBXyJJIUTY auTUIaau. bynap: ziyaret; es, dost ziyareti; protokol ve nezaket
kurallar sunusu; anlamli ziyaret; nezaket ve tanisma ziyareti; alt ve es diizey
zlyaret Ba 601IKa/Iapup.

Kaiify 3TWiaraH CUHOHUMHUK KATOPHUHI OUPU CaHaIYyBYU Y4
KOMIIOHEHTJIM ey, dost ziyareti GUPJIUTH ‘meHz, 0YycmoHa 3uépam’ MabHOCUHHU
udopananau. JlaBozumisapu OUp XU €KW OUp-OMpUra SIKUH OYJraH
KMIIWJIAap Opacu/ia aMaJ/ira OlIMpUIaJUral pacMui 3uépatT TypU caHaJau.
TypK TUJIIMHUHT U30X/11 JIyFaTHUAA es CY3UHUHT €TTU XUJI JIYFaBUU MabHOCU
Kail/J] 3TUJIraH. Y16y TepMUH/A es Ba dost Cy3/1apy Opacyia TAHULI OeJITHCH,
BEpryJ, KyJIIaHraH. Arap my YpyuHAa TUHUII OeJITMCH MLLJIaTUIMaca, es dost
ziyareti lWIaK/AWAa KyJJIaHCa, OTJIM OUPUKMaHUHT Ma’bHOCHU TybO/1aH y3rapu6b
ketaau. AbHY, ‘MmaHuw 6uauwaap (ép-y dycm) 3uépamu’ MmabHOCU Udo/ia-
JIJAaHWO, OMPUKMa Y3UHUHT pACMUll MABHOCUHU UYKOTAAW, HOPACMUU MABHO
kaco6 sTagu. UlyHpail skaH, yuidy CMHOHUMHHUHI KYJJIAHWJIULI ypPHUTa
JAUKKATHU KapaTUII MyXUMAIUP.

W3naHunuiapuMyu3 HaTWKacuZa CUHOHUMHUK KATOPHUHI HUKKUHYU
oupsiuru 6yJsraH protokol ve nezaket kurallart sunusu TYpT KOMIIOHEHTJIH
CaHaAJIMIIM Ba yWOy CUMHOHUMHHU y30eK TUIWAA ‘NPOmMoKoa 8a Xypmam
6usndupuw koudacu’ €xku ‘Kouda 6a Xypmam 6ajxco Keamupuw’' Ienull
MYMKHHJIMTYA aHUKJIaH/H.

CHMHOHHUMUK KaTOPHUHT YYMHYU OUPJIMTH Y4 KOMIIOHEHTJIU nezaket ve
tanisma ziyaretinu y30eK TWUIWAA ‘Xypmam 6u/10upul 8a maHuulye maul-
pudu (3uépamu)’ nernin MyMKHUH. By cHHOHUM/1a 60111Ka KOMIIOHEHTJIapAaH
bapk/u yaapok, tanisma ‘mavuwlys’ cy3u uJoBa KWJWHraH. Aciuaa yuoy
CUMHOHUMJIAaPHUHT 6apyacu/ia Makca/, pakaT XypMaT KypcaTHULI 3Mac, 6aJKu
XypMaT OWJAWPUIN acoCcHMAa TaHMIIMO, MyHOcabaT/JlapHU MyCTaxKaM-
JlalliaH ubopaTaup.

CUHOHMMHUK KaTOPHUHT TYPTUHYH OUMPJIUTH TYPT KOMIIOHEHTJIU alt ve
es dilizey ziyaretHn ‘Kyiuu €Kd AYCTOHA Tamipud’ Aeb6 TapKUMa KUJIMULI
MyYMKHH. TypK TUJIMHUHT U30XJHM JyFaTU/a alt CY3MHUHT CaKKU3 JIyFaBUU

1 Kocumos A. M. Jlurtomarus acocaapu. TomkenT, TOMIKEHT JaBIaT MAPKUIyHOCIUK HHCTUTYTH, 1996. 45-6.
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Ma'’bHOCH Kai/, KUJINHraH. Diizey CY3MHUHT Ma'bHOJIapU KyHujaruya: 1) xap
KaH/lalh OUp HapCAaHUHT YCTKHU KUCMH, CaTXy; 2) OUPOH HApPCAaHUHT OOUIKA
HapcaJjiapra Kypa KUKHMaTH, OKOPUJIMK Aapakacul?,

XYJIOCA

Nezaket ziyareti GUpUKMacu Ba YHUHI CHMHOHHUM LIAKJ/JIAapU XaKuAa
KyHHuJarvuia xyJa0ca KAJauIl MyMKHH:

a) Keaub YukKuwu (3mumosio2usicu) HyKkmau Ha3apudaH mypau XuJ:
CHHOHUMHUK KAaTOPHHUHI OellTa OWpPJWTA TUOpPHUJ, OUTTAcCH Yy3JallMa
cy3JapJiaH X0CUJI OYJIraH;

6) Ky/sn1aHuauw doupacuea Kypa xam xap xuJ: 6eltTacu paCMUM coxara
Ou/JIl, OUTTACU KyJJIaHUIII loMpacura Kypa oetapad;

B) my3u/uwuza Kypa: AKKATACU UKKH, UKKUTACU TYpPT, OMTTAcHU Y,
OuTTacu OUp KOMIIOHEHTZAH HUOOpaT/JUru OujaH QapkaaHagu. Typk
TUIUJAAru nezaket ziyareti TepMUHM y30eK TWJIMAA XaM LIyHra SIKUH
CUHOHMM Cy3J1ap opKasau udoaaniaHaau.

dougaaHUI/ITAaH aJa0MET/Iap pyUxaTH

1. OxeroB C.M. CinoBapp pycckoro s3bika. MockBa, Pycckui £3bIK,
1983. Ctp. 68.,78; Cnoapp CouyeTaemoctu CioB Pycckoro A3wika. [log pen,.
Jenucosa I1.H., MopkoBkuHa B.B. MockBa, Pycckuit s3b1k, 1983.CTp. 57-58.

2. V36eKk TUJUHUHT U30xJIM JyFaTu. 1-2 ToM, MockBa, Pyc Tuau
Haupuéty, 1981. 304 -6: 493-6.;

3. Pyccko- Typeuxkuit caoBapb. CocT. MycradaeB 3.M. Mocksa,
CoBerckaa JHuukiaonenus, 1972. Ctp.85, 72.; Kuckaua cuécuil sayrar.
TowkeHT, Y36ekucton, 1983. 57-6.

4. Tirkee Sozlik, 1.cild, Ankara, Tiirk Dil Kurumu, 1988. S. 470.

5. Tirkge Sozlik, 2.cild, Ankara, Tiirk Dil Kurumu, 1988. S.1676.

6. Kocumos A. M. [lutsiomaTtusa acocaapu. ToukeHT, TOIKEHT gaBJaT
IAPKIIYHOCJAUK UHCTUTYTH, 1996. 45-6.

Z.Shamsiddinova, JIDU

QADIMDA XITOYDA SANALASHTIRISH TIZIMINING O‘ZIGA XOS
XUSUSIYATLARI

Annotatsiya. Qadimda Xitoyda har bir sulola hukmronlik qilgan yillarni
davrlashtirish, dehqonchilikda tabiat hodisalariga asosan vaqtni o‘lchash, oy
taqvimiga ko‘ra vaqtni hamda osmon burjlarini tizimlashtirish yuzaga kelgan.
Qadimda xitoyliklar mazkur davlarni turli nomlar bilan atashgan. Ushbu
maqolada qadimda Xitoyda sanalashtirish tizimining o‘ziga xos xususiyatlari
yoritilgan.

12 Tiirkge Sozliik, 1.cild, Ankara, Tiirk Dil Kurumu, 1988. S.58; S. 426.
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Kalit so‘zlar: oy taqvimi, quyosh taqvimi, grigoryan taqvimi, xronologiya,
milod, 12 davriy belgi, osmon burjlari, muchal, kabisa yil, xronologik jadval.

Xitoy gadimdan qog’oz, kompas, o‘q-dori, suzuvchi ko‘priklar jahonda
eng birinchi astronomik manbalardan hisoblanuvchi “Osmon jismlari”
jadvali va shu kabilar kashf etilgan zamin hisoblanadi. O‘z navbatida
O‘zbekiston ham qadimiy ikkidaryo oralig’'ida paydo bo’lgan svilizatsiya
beshigi sanaladi. Yaqin do‘st va hamkorlar bo‘lgan Xitoy va O‘zbekiston
xalqlari Buyuk Ipak yo‘lining shonli tarixini birgalikda yaratgan. Buyuk ipak
yo‘lida joylashgan ikki qadimgi davlat - Xitoy va O‘zbekistonni uzoq yillardan
buyon do‘stona munosabatlar bog’lab turadi. 1992-yilda mamlakatlarimiz
o‘rtasida diplomatik munosabatlar o‘rnatilganidan buyon turli sohalardagi
ikki tomonlama hamkorlik ko‘lami muntazam kengayib, xalqlarimizning
an’anaviy do‘stligini yangi mazmun-mohiyat bilan boyitmoqgda. Shuning
uchun ham xitoy tilini o‘rganish va o‘rgatish mamlakatimizda ulkan
imkoniyatlar eshigini ochib berishga xizmat qilmoqda. Mazkur maqola
nafaqat hozirgi xitoy tili, balki qadimgi xitoy tilidagi sanalashtirish tizimining
qo‘llanilishi hamda uning xususiyatlariga oid bo‘lgan ma’lumotlar yoritib
berilgan.

Tarixdan ma’lumki, Xitoy sivilizatsiyasi 5000 yillik tarixga ega. Qadimgi
xitoy madaniyati ikki daryo - Xuanghe va Changjiang daryolari o‘rtasidagi
hududlarda shakllangan. Qadimiy xitoy manbalariga ko‘ra eng qadimgi
xitoylar & xia “sya” deb nomlanganlar [XomkaeB A. Kutatickuii paktop B
LHentpanbHolt A3uu. - TomkeHnT: @aH, 2007. C 9]. Xitoyning 96%ini tashkil
etgan xan millatining kelib chiqishi aynan shu “sya”larga borib taqaladi.
Boshga millat va elatlar bilan o‘zaro savdo-sotiq aloqalari, janggu-jadallar
hamda tinch diplomatik munosabatlar natijasida madaniy almashinuv
jarayonlari kechgan.

Xitoyda qgadimdan an’anaviy oy taqvimi mavjud bo‘lgan bo‘lsa,
keyinchalik quyosh taqvimi, grigoryan taqvimi, “milod” tushunchasining
kirib kelishi ham xitoyliklar uchun vaqtni yanada aniqroq ifodalashga
yordam bergan.

Qadimgi Xitoyda an’anaviy o‘ziga xos sanalashtirish usuli mavjud bo‘lib,
bu asosan yozma manbalarda uchraydi. Bunday sanalashtirish Xitoydagi
hukmdorlarning hukmronlik yilidagi shiorlar bilan belgilangan bo‘lib “&-&"
nidnhao deb nomlangan [MBaHoB A.M. IlosuBanoB E.JI. 'paMmmaTuka
COBpPEMEHHOT0 KUTaucKoro s3bika. — M.: Enutopuan YPCC, 2003. C 295.]

Mazkur tizim Xan sulolasi, aniqrogi Xan U-di davridan boshlangan.
Imperatorning taxtga o‘tirishi bilan uning shaxsiy ismi va bu ismni yozuvda
aks ettirish ta’qiglangan. Bu ismni ifodalash uchun xizmat qilgan belgi yoki
belgilar esa o‘zgarishsiz yozuvda qayd etilgan. Imperator hukmronlik qilgan
yiliga mashhur nomlar o‘zlashtirilgan. Masalan, “X&3t” daogudang - “Yo'l

shu'lasi”, “Jk /K" yonglé - “Abadiy huzur” va h.k.
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Ko‘pgina xitoy tiliga oid lug‘atlarning so‘nggida «%E R4 &K
Zhonggud lidai jinianbido - Xitoyning xronologik jadvali ilova gilingan. Ana
shu jadvalda har bir sulola tartib bilan alohida ko‘rsatilib, ular uchun
imperatorning ismi, imperator shiori bilan ifodalangan hukmronlik yillari
nomi, hukmronlik qilgan yillari soni, so‘ng yilning 3 gdnzhi tizimidan
foydalanib berilgan belgisi hamda agar miloddan avvalgi davrga mansub yil
bo‘lsa “Bi]” gian (“avval”) so‘zi va arab raqami bilan ifodalangan yillar singari
4 tadan ustun Keltirilgan. Masalan, I AXPGE R #L Xiandai hanytl ciddn
(“Zamonaviy xitoy tili lug‘atida”) PB7{ Xi Han - G'arbiy Xan sulolasi [FR{XXi
Han yokigJ¥X Qian Han-G’arbiy Xan yoki I1k Xan sulolasi mil.av. 206- milodiy
8-yillarda Xitoyda hukmron bo‘lgan] jadvalidagi quyidagi misolni ko‘rsak:

“BF (~) /ARtE (4) /B /RT737 (BARDGERSL CGETLRO -1b
R BESSEHIE, 2005, - $£184110)

Xuandi (~Xun)/ bénshi (4)/ wushén / qidn 73.

Buning ma’nosi shuki: “Xan sulolasi imperatori Syuandining (ismi Syun)
to‘rt yillik “ibtido” hukmronlik yili wushen yili, ya’ni miloddan avval 73-
yildan boshlangan.”

Ming sulolasi davri [BAX Mingdai - Xitoyda Ming sulolasi hukmronlik
davri 1368-1644 yillarni oz ichiga qamrab oladi] oxirlaridan boshlab
hukmronlik yillari shiorlari ozgarmaydi, shunga qadar esa o‘zgarib turardi,
agar masalan mamlakatga tabiiy ofatlar zarar yetkazsa va h.k.

Qadimda xitoyliklar kunduz va tunning almashib kelishidan “H” ri -
“kun” konsepsiyasini yaratganlar. Oyning to‘lishish va kichrayish fazalaridan
“R” yué - oy konsepsiyasi kelib chigqan. Iglimning issiq yoki sovuq bo‘lib
o‘zgarib turishidan “4” nidn - “yil” konsepsiyasi yuzaga kelgan. Tabiat
hodisalariga gqarab vaqtni o‘lchash o‘sha davrdagi dehqonlarning faoliyatida
yo‘l-yo‘riq ko‘rsatish maqsadida foydalanilgan. Bu esa aynan qadimgi xitoy
oy taqvimining yaratilishiga asos bo‘lgan.

Xitoyda hozirda grigoryan taqvimiga ko'ra, yilni ifodalash bilan birga
mana shu an’anaviy oy tagvimidan ham foydalaniladi. Xitoy oy tagvimida +
¥ ganzhi dan foydalanib yillar hisobi amalga oshiriladi. Qadimdan F3%
ganzhi, ya'ni o‘ntalik va o‘n ikkitalik davr belgilar tizimiga ko‘ra yillar qayd
etilgan. “F3X” ganzhi birikmasini hosil qilgan “X=F" tiangan (osmon
ustunlari) birinchi tarkibiy qismi osmon burjiy davri bo‘lib, B jid, Z yi.
A bing. Tding. Xkwi, Bji. BEgeng. Fxin. F rén. F gul
belgilaridan tashkil topgan.

Ikkinchi tarkibiy qismi #13Zdizhi (dunyoviy novdalar) esa yerning
burjiy sikli hisoblanib, ¥ zi, # chéu. E yin. Il mdo. & chén. B si.
F wii, K wéi, B shen, B you . F xi. =hai belgilaridan tashkil
topgan.
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Birinchi va ikkinchi guruh belgilarining tartib bilan birikishi natijasida
60 yillik davriy sikl hosil bo‘ladi va ushbu belgilar kombinatsiyalari har 60
yilda gaytarilaveradi.

Masalan, B jidzi birikmasi mana shu davriy siklning birinchi yilini
anglatib, oy taqvimiga ko‘ra 1684, 1744, 1804, 1864-yillarga to‘g'ri keladi. “
EXEan” xinhai géming iborasi “sinxay yili (1911-yil) inqilobi” ma’nosini
anglatadi. 1935-yil oy taqvimiga ko‘ra Z % yihai - Ixay yili, 60 yildan so‘ng,
ya’'ni 1995-yil ham Ixay yili hisoblanadi.

Qizig'i shundaki, qadimgilar 12 davriy belgilar (#t3Z dizhD)ni 12 xil
hayvon nomi bilan birlashtirib, mazkur 12 muchal belgilari yordamida
kishilarning tug'ilgan yilini ifodalashgan. Bular: F# zishii - sichqon, 4
chdunit - sigir, EJE yinht - yo‘lbars, U8 mdotil - quyon, R ¥ chénléng -
ajdaho, BYE sishé - ilon, 1 wiimd - ot, R weéiydng - qo'y, BB ¥& shénhéu
- maymun, B yduji - tovuq, B 38 xiigou - it, X ¥& haizhi - to'ng‘iz. Masalan,
+F zi yilida tug‘ilgan kishi sichqon, H chdu yilida tavallud topganlar sigir
muchaliga mansub bo‘ladilar. Hayvonlar nomi .yordamida kishilarning
tug‘ilgan yilini hisoblash yodda saqglab qolish uchun juda qulay bo‘lgan. Shu
tufayli bu tizim hozirga qadar barcha millatlar orasida qo‘llanilib keladi.

4% J11 néngli - oy taqvimiga ko‘ra birinchi oy 1IE B zhéng yué, ikkinchi oy
— B ér yué, o'n birinchi oy +— B shi yi yué, o‘n ikkinchi oy g8 la yueé
(ruhlarga qishki qurbonlik keltirish oyi) deb yuritiladi. Kabisa yiliga
qo‘shimcha oy esa “[¥] H” riinyué so'zi bilan ifodalanadi.

Shu o‘rinda aytib o'tish joizki, xitoy oy taqvimiga muvofiq har bir oy
yana ikkitadan mavsum (1< jiégl)ga bo‘linadi. Bir yilda jami 24 ta mavsum
belgilangan. Bular,

1. 3L lichun - bahorning boshlanishi (4, 5 fevraldan),

2. K yiishui - yomg‘irning boshlanishi (18, 19 fevraldan),

3. 1R# jingzhé - hasharotlarning uyqudan so‘ng uyg‘onishi (5, 6
martdan),

4. &% chinfén - bahorgi tengkunliklar (20, 21 martdan),

;BB gingming - ochiq kunlar (4, 5 apreldan),
AR guyii - “g‘alla yomg'iri” (20, 21 apreldan),

/N5 xidomdn - kichik mo‘llik (21, 22 maydan),
. =™ mdngzhong - g‘allaning boshoq chigarishi (5, 6 iyundan),
10. EZE xiazhi - yozgi tengkunliklar (21, 22 iyundan),
11. /N2 xidoshii - Kichik jazirama (7, 8 iyuldan),
12. K2 dashii - katta jazirama (22, 23 iyuldan),
13. 3%\ ligi - kuzning boshlanishi (7, 8 avgustdan),

5
6
7. ILE lixia - yozning boshlanishi (5, 6 maydan),
8
9
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14. Ab2& chiishii - issiq kunlarning tugallanishi (23, 24 avgustdan),

15. HB$£& bdilil - “oq shudringlar” (7, 8 sentyabrdan),

16. Fh%> gitiféen - kuzgi tengkunliklar (23, 24 sentyabrdan),

17. FEE& hanli - “sovuq shudringlar” (8, 9 oktyabrdan),

18. FE[& shuangjiang - qirov tushishi (23, 24 oktyabrdan),

19. 3I % lidong - gishning boshlanishi (7, 8 noyabrdan),

20. /INEE xidoxué - Kichik qor (22, 23 noyabrdan),

21. K'ZTE daxué - katta qor (7, 8 dekabrdan),

22. & dongzhi - qishki tengkunliklar (21, 22 dekabrdan),

23. /ME xidohan - “kichik sovuq” (5, 6 yanvardan),

24. KFE dahan - “katta sovuq” (20, 21 yanvardan) [F4% 5. #[E
o - AL ¢ LRI E KA AL, 2003, - 58 11177,

Ikki ming yildan ziyod vaqt davomida xitoy dehqonlari mana shu 24
mavsumga binoan dehqonchilik qilib kelganlar. Shunga ko‘ra xitoyliklar
orasida “FHF 1 R” Zhong tidn kan jiéqi “Dehqonchilikda mavsumga gara”
magqoli yurardi.

Qadimda xitoyliklar bir sutkani har biri ikki soatdan iborat 12 ta I} JZ
shichén - “katta soat”ga bo‘lganlar. Har bir “katta soat” yuqorida yil hisobi
hagida gap ketganida biz aytib o‘tgan #:3% dizhi bilan ifodalangan. Masalan,
soat 23:00dan 01:00ga qadar Y zishi - “zi vaqti”, 01:00dan 03:00gacha F
i chdushi - “chou vaqti”, 03:00dan 05:00gacha B yinshi - “yin vaqti” deb
yuritilgan.

Bir sutkani 12 soatga bo‘lish katta shaharlarda paydo bo‘lib, eskirgan,
provinsiyalarda esa yo‘qolib borayotgan yana bir urf-odat bilan bog'liq
bo‘lgan iboralarda saqglanib qolgan. Bu udum shahar darvozalarini
kechqurun yopib, quyosh chiqishi bilan saharda ochish va tungi qorovul
go'yish odatidir.

Tungi soqchilik B jing deb atalib, kechki soat 19:00 dan tonggi 5:00 ga
qadar beshta ikki soatlik tungi vaqt oralig‘iga bo‘linadi.

JLE X T7?]Jijing tian le? - Tungi soat necha?

¥T¥ dd jing - Tungi soqchilik soatlarini o‘tkazmogq.

B’ zdo jing - Tonggi (so‘nggi) soqchilik (ertalabki soat 3-5).

Xitoy xalgaro milodiy sanalashtirish tizimini rasman 1949-yildan so‘'ng
gabul qgiladi.

Xitoy tilida “miloddan avval”, “eramizdan avval” so‘zi - “/JCH]”
gongyudn qidn, “milodiy” so‘zi - “AJT” gongyudn, “FF4iIL” xin jilyudn
so‘zlari bilan ifodalanadi. Masalan,
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o NTT383F K2 )G, IR HIATZ E PLAR  [ZF5R IR R
HIHER SR, - bR - AR, 2011, - 58 38 1]

Gongyudn 383 nidn Féishui zhi zhan héu, dizu jianli de Qidn Qin gué wadjié.

Milodiy 383-yili Feyshuy daryosi bo‘yidagi jangdan so‘ng, di millati
barpo etgan Ilk Chin davlati [Bi]Z& Qidn Qin - Ilk Chin davlati (351-395 yy.) IV
asrda Shimoliy Xitoyda vujudga kelgan 16 ta davlatlardan biri hisoblanadi.
Uning asoschisi asli di qabilasiga mansubff## Fu Jian bo'lgan] parchalanib
ketadi.

o NTTHI1384E, FKEMNH100% AMK L K, FIvhig3,

Gongyudn qian 138 nidn, Zhang Qian daizhe 100 dud rén cong Chdng’an
chifa, dao xiyu qu.

Miloddan avval 138-yil Jang Chyan 100 dan ziyod kishini boshlab
Chang’an shaxridan G‘arbiy o‘lkaga jo‘nadi.

Keltirilgan bu misol zamonaviy xitoy tilida yozilganligi sababli vaqt
xalqaro “milod” tizimidan foydalangan holda ifodalangan. Ushbu jumla asl

matnda esa boshgacha ko‘rinishda, ya’ni an’anaviy xitoycha vaqt ifodasida
0‘z aksini topgan:

oEIT-Fan kBRI RA LK. [E2@, REREV L. - £ :
LIS, 1984, - F6211]

Jianyudn er nidn Zhang Qian shuai bdi yu rén chushi xiyu.

Imperator Xan U-dining “jianyuan” hukmronlik davrining ikkinchi yili
mil.av. 138-yil, chunki Xan U-dining jianyuan hukmronlik yili mil.av. 140-yili
boshlanib 6 yil, ya’'ni mil.av. 134-yilga gadar davom etgan.

Qadimda Xitoyda sanalashtirish tizimiga oid yuqorida Kkeltirilgan
ma’lumotlardan shunday xulosaga kelish mumkin:

- Xitoyliklarning vaqtga bo‘lgan munosabati o‘ziga xos bo’lib, uning tilda
aks etishi ham turli xil;

- Xitoyliklar har doim vaqtni aniq ifodalashga intiladilar, shuning uchun
xitoy tilini o‘rganish va o‘rgatish jarayonida ish-harakatning boshlanish
nuqtasi va uning davomiyligiga alohida e’tibor garatish lozim;

- Qadimgi xitoy manbalari bilan ish olib borganda, gadimgi Xitoy tarixi,
madaniyati, urf-odatlaridan ham boxabar bo’lish tavsiya etiladi. Chunki
yuqorida keltirilgan sulolalar hukmdorligi, dehqonchilikda go‘llaniladigan
mavsumiy sanalashtirish tizimlaridan bexabar bo‘lish tufayli turli
muammolarga duch kelish mumkin.

Foydalanilgan adabiyotlar ro’yxati

1. Hakimova M.K. O‘zbek tilida vaqt ma’noli lug‘aviy birliklar va ularning
matn shakllantirish imkoniyatlari. (F.f.n. ilmiy darajasini olish uchun
yozilgan dissertatsiya) — Farg‘ona, 2004. - 23 b.

2. XomxaeB A. Kutarickui ¢paktop B lleHTpasbHOU A3uU. — TOIIKEHT:
®aH, 2007.CO9;
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3. HUBanoB A.M. IlosmuBanoB E.JI. ['paMmMaTuKka COBpPEMEHHOTO
KUTaKckoro a3bika. — M.: Equtopuan YPCC, 2003. C 295;

4. Karimov A.A. Xitoy tilining asosiy grammatik birliklari. - T.: Fan va
texnologiyalar markazining bosmaxonasi, 2001. - 24 b;

5. Z0R 37 KRNI ER R . - bt R, 2011, - 5
38 71;
6. FZ@, hEREI ., - £ EEBEBIEHMR, 1984, - F627,

M.Valiyeva, JIDU
IJTIMOIY-SIYOSIY MATNLARNI TARJIMA QILISH KO‘NIKMASI

Tarjima - bu qayta yaratish san’atidir. Har qanday tarjima oldiga ikkita

talab qo‘yiladi: asliyatda ifodalangan fikr tarjimada ham to‘liq, aniq va

tasirchang shaklda oz aksini topishi kerak, shuningdek, tarjima o‘zi

o‘girilgan til me’yorlariga muvofiq kelishi kerak. Shunday ekan u xoh

igtisodiy, xoh siyosiy yoki boshqa sohada bo'lsin, tarjimon kerakli atama va
shu sohaga tegishli bo‘lgan tushunchalardan foydalanadi.

Tarjimaning ahamiyati - xalglar o‘rtasida do‘stlik va hamkorlik o‘rnati-
lishi, ilmiy texnik taraqqiyotning rivojlanishi, madaniyat, san’at va adabiyot-
larning bir-biriga ta’siri, tillarning boyishida muhim rol o‘ynashidadir.

Hozirgi zamonamizda jamiyat hayotini siyosiy axborotlarsiz tasavvur
qila olmaymiz. Insonlarga kundalik zarur bo‘lgan bunday ma’lumot, xabarlar
boshqa tillardan adekvat tarzda o‘girilib yetkazilishi lozim. Aks holda,
tarjimonning aybi - tilni mukammal bilmasligi yoxud siyosiy savodsizligi
ogibatida boshga chet mamlakat haqida noto‘g'ri fikr tug‘ilishi mumkin.
Aynigsa tarjimondan siyosiy matnlarni tarjima qilishda lisoniy bilimlar bilan
birga g‘ayrilisoniy ensiklopedik bilimlar ham talab etiladi. Shunday ekan,
chet tilidagi rasmiy matnlarni boshga chet tillariga tarjima qilish o‘ta
darajada ehtiyotkorlik va sinchkovlikni talab giladi.

Siyosiy matnlar jamiyatimiz va bizni har tomonlama o‘rab turuvchi
axborot manbaidir. Biz deyarli har kuni roznoma, jurnal va yangiliklar
saytlarini o‘qiymiz, televizor ko‘ramiz, radio eshitamiz. Ommaviy axborot
vositalari har kuni bizning mamlakatimiz va boshqa davlatlarning siyosiy
hayotidagi turli xabarlarni bayon etadilar. Har bir jamiyat o‘z ona tilida
so‘zlovchi siyosatchining nutqini ijtimoiy-siyosiy matn tarjimalarni o‘zi tahlil
gila oladi, biroq chet mamlakatlarining siyosat va davlat arboblari nutqini
tushunish va tahlil qilish jarayonida tarjimaga suyanishimiz tabiiy. Ularning
so‘zlarining asl mohiyatini to‘g'ri yetkazib berish uchun avvalambor nutqgni
o‘zbek tili yoki boshqga chet tiliga tarjima qilib olish lozim. Bu esa oson ish
emas. Siyosiy tarjima bu eng murakkab tarjima turlaridan biri hisoblanadi.

Siyosiy matnlarga davlat, partiya va jamoat arboblarining nutqlari;
xalgaro, hukumat va ijtimoiy tashkilotlar nashrlari; tinchlik uchun kurash,
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xalqaro ahvolning keskinligini yumshatish, qurollanishni qisqartirish va
chegaralash, milliy ozodlik harakatlari, iqtisodiy aloqalarga bag‘ishlangan
magolalar va h.k. kiradi.

Siyosiy matnlarning o‘ziga xos xususiyati shundan iboratki, nafaqat
mazmunli bir butunlik sifatida, ya'ni nafagat biror-bir xabar yoki masala
to‘g'risida axborotni o‘zida aks ettiradi, balki yana boshqa vazifalarni ham
bajaradi. Siyosiy matn - bu avvalambor, mazkur masala yuzasidan ma’lum
bir nugtai nazarning bayon etilishidir. Boshqacha aytganda, ijtimoiy-siyosiy
matn tarjimasi auditoriyaga targ‘ibot va tashviqotchilik ta’sirini o‘tkazish
uchun mo‘ljallangan.

Siyosiy adabiyot asarlarida sintaktik vositalar faol rol o‘ynaydi. Ularga
quyidagi xususiyatlar xos:

a) Uzun murakkab gaplarning mavjud emasligi.
b) Jumla, xat boshi, xat boshi zanjirining aniq tartibda kelishi.

v) Parallelizmlar (shuningdek sinonimlar)ning mavjudligi. Bu bilan
uslubning xususiyligi, lekin siqishganlikni ifodalash xususiyatini tan olish
kerak bo‘ladi.

g) Mazmuniga ko‘ra muhim bo‘lgan so‘z, so‘z birikmalar, gaplarning
takrorlanishi.

Y.V.Chubukova tomonidan janr jihatidan ijtimoiy-siyosiy matnlar 3
guruhga bo‘lingan.

v' rasmiy hujjat materiallari (konstitutsiyalar va qonun chiqarish
aktlari, nizomlari, partiyalar nizomi, diplomatik hujjatlar - notalar,
deklaratsiyalar, kommyunike, shartnomalar va h.k.)

v axborot-tavsifiy materiallar (axborot qaydnomalari, ma’lumot
beruvchi materiallar, tarixiy tavsiflar, biror-bir hodisa yuzasidan
umumlashtiruvchi gisqgacha ma’lumot xususiyatiga ega magqolalar,
muammoli tematik maqolalar va h.k.)

v' tor ma’nodagi publitsistik magqolalar (munozarali maqolalar,
pamfletlar, nutqlar va h.k.)

Siyosiy tarjima - bu maxsus tarjima turlaridan biridir. Bir tomondan
siyosatchining va siyosatning tili maksimal darajada vazmin va
bo‘rttirilmagan bo‘lishi kerak. Siyosiy matnlarni tarjima qilishda obyektivlik
ham e’tibordan chetda qolmasligi kerak. Ya’'ni tarjimon tarjima jarayonida
erkinlikka va badiiy bo‘yoqdorlikga yo‘l qo‘yishi mumkin emas. Siyosatchi
esa doim o‘zining haqligi va oz harakatining to‘g'riligiga magqsadli
auditoriyani ishontirishga harakat giladi.

Tarjima jarayonining ko‘pgina turlariga qo‘yilgan talablar kabi ijtimoiy-
siyosiy tarjimaning ham o0z talab va tartiblari mavjutdur: u tezkor, yuqori
darajada aniq va siyosiy mazmuni jihatdan to‘g‘ri bo‘lishi kerak.

Siyosiy matnlarni tarjima qilayotgan tarjimondan ham avvalo mavzuga
doir leksikani mukammal egallagan bo‘lishi talab etiladi.
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Buning aksi bo‘lgan badiiy tarjimada esa aksincha, tarjimani yana-da
chiroyli va mukammal qilish uchun, badiiy bo‘yoqdorlikdan foydalaniladi,
so‘z qo‘shiladi, ayrim ibora hikmatli so‘zlar ekvivalenti topiladi.

Shuni aytib o‘tish joizki, har bir davlatda siyosiy holatlarni ifodalovchi
o‘ziga xos atamalar qo‘llanilishi mumkin. Bu esa siyosiy matnlarni tarjima
qilishda giyinchiliklarni keltirib chiqarishi mumkin. Tarjima gilinayotgan
matning mazmun mohiyatini ifodalab bera olish uchun siyosiy tarjimani
amalga oshirish jarayonida o‘zga mamlakat turmush tarzining o‘ziga xos
jihatlari haqida ham, undagi siyosiy holat, xalgning kayfiyati va ruhiyati
hagida keng ma’lumotga ega bo‘lishi kerak. Siyosiy tarjima - bu faqatgina so‘z
va iboralarni sozma-so‘z tarjima qilish emas, balki bir vaqtning o‘zida
boshqa davlatning madaniy an’analari hagida ham ma’lumotga ega
bo‘lishdir.

Bundan tashqari shuni ko‘rsatib o‘tish joizki, so'nggi paytda turli tillarga
alohida leksik birliklar yoki terminlarning emas, balki butun bir boshli so‘z
birikmalari, aniqrog‘i frazeologizmlarning faol kirib borish jarayoni
kuzatilmoqgda. Ko‘pgina tillar chet tilidan o‘zlashgan frazeologizmlarga boy.
Misol tariqasida, o‘zbek tiliga ham, xitoy tiliga ham kirib borgan siyosiy ayrim
birikmalarni ko‘rsatamiz.

Uchinchi dunyo xalglari - = (san)tH:(shi) A\ (rén) [x;(Min)

Yashil dunyo - £¢(10) & (s&) t: (shi) #(jie)

Shuni yodda tutish lozimki, tarjima amaliyotida o‘rnashib qolgan
xalgaro siyosiy-diplomatik terminologiya bir kunda paydo bo‘lmagan, balki
bu atamalar ortida u yoki bu bahsli atamalar yuzasidan o‘zaro kelishish
magqsadida talay vaqt va kuch sarf etgan diplomatlarning yillab, boringki o‘n
yillab olib borgan shiddatli kurashi turibdi.

Ikkinchi tomondan, agar hujjatning mazmuni, g'‘oyasi shuni talab etsa,
tarjimon yangilikni taklif etishdan qo‘rgmasligi kerak. Barchamizga
ma’lumki, har bir muayyan vaziyatda u yoki boshqga variantni tanlash
kontekstga bog'liq bo‘ladi.

[jtimoiy-siyosiy matn tarjimasining ahamiyatli jihatlarini ko‘rib chiqqan
holda xulosa o‘rnida quyidagilarni ko‘rishimiz mumkin:

- Ijtimoiy- siyosiy matn tarjimasiga e’tibor bilan yondashib, uni
atroflicha baholab, ularning zamirida yotgan asosiy ma’no va maqsadni
tushinib yetish lozim.

- Tarjima jarayonida, ijtimoiy-siyosiy matn yoki siyosatchi fikrini
mazkur sohada qo‘llaniladigan terminlar doirasida tarjima qilishga harakat
qilish va bunday uchrashuvlarga mustahkam tayyorlanishi lozim.

Foydalanilgan adabiyotlar ro‘yxati

1. Nosirova S.A. Xitoy tilining ijtimoiy-siyosiy va diplomatik
terminalogiyasi. -- T.: O‘zbekiston, 2011.

2. Salomov G’. Tarjima nazariyasi asoslari. - T.: O‘qituvchi, 1983.
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3. http://cpc.people.com.cn/xuexi/GB/387488/
4. http://www.xinhuanet.com/world/cdac2019/mobile.htm

H.C.AzumoBa, KUY
MAJAHUATJIAP KUECU BA YHUHT TAPXKUMAJIA AKC 3TTUPUJIUIIIU

AHHOMayus: xo3upau 2106a11aulys8 HapaéHuoa, Komnobromep acpu deb
6axosnaHaémeaH 6up daspda Xa/nKapo a10KaAapHuU amaiza owupuul ycyau ea
gocuma myp/aapu Xam puBoMcAaHub keamokda. Ywby makosada 6aduuii
acapaap mapxiumacu opkaJau 6owka Xxaak madaHusimu 6uaaH SIKUHOAGH
MaHuWuwW UMKOHU2a 320 IKAHAU2UMU3 MAK01ada épumub 6epui2aH.

Kaaum cy3aap: madauvusam, a/noka, mapicuma, adabuém, xa/akapo,
MUAWYHOCAUK, CUécull, Heamusim.

Xa/nKapo asiokajap »KyJa KeHI KaMpOBJIM TyIlyH4Ya 6yIub, TypJiu
XaJIKJIAPHUHT UKTHUCOJAMM, CUECUN, MalaHUM aJIOKAJIapHU Y3 UYHUTra OJIaJH.
Xo3upru rjobajianlyB KapaéHu/ia, TEXHUKA OJIUK JapakaJa TapaKKuu
3TraH, alHUKCa, KOMIIIOTEep acpu Aeb 6axosiaHaéTraH 6Up JaBpAa XajJKapo
aJloKaJIJapHU aMaJsira OIIMPHUII YCyJJU Ba BOCUTaJapyd XaM TypJiuya
XHCOOJIAaHUO KeJIMHMOK/1a.

MasaHuil a/lOKaJJapHUHT 0JIMO OOpUJIMIIK Ba PHBOXJIAHHUIIM/A
Tap>XMMaHUHT Ba TAP>KMMOHJIAPHUHT YPHU Ba aXaMHUATH OeKUECAUP.

MabyiyMKH, aJabUET JOMMO TAPUXHUHT KY3TyCH XUCOOJIaHTaH Ma'bJIyM
O6Up MaMJIaKaTHUHT W>KTUMOUHM axBOJIM 3HT aBBaJIO aJjlabuéT/ia {3 aKCUHU
TONTaH.

[llyngait skaH, 6aAuMUN acapJiap TapXUMMacd OpKad O6OIIKa XaJk
MaJIlaHUSATH OWJIaH SKUHJAAH TaHUIIMII MMKOHMra 3ra OyJjaMu3 Ba LIy
ypuHJa 6OlIKAa XasKJap XaM OW3HUHI MaJlaHUSTUMU3JAH Xabapaop
6ys1aausaap.

3epo, . CasoMoB TabKkuAJaraHujek, “XaakJapHUHI OUp OUpJiapu
OuJiaH AYCTOHA MYHOCAbaT ypHATHUILJIAPU, OUP-OMPOUPIapUHUHT MalaHU N
O60MIMKJIApUHU YpraHUIILJIapy Ba Y3JIalITUPUIILJIAPUHU TapKUMaCKU3 TacaB-
BYp KWWl KUUUH . [IlyHUHT y4yH XaM MUJIJIMKA MaJaHUSTJAPHUHT y3apo
aJIOKACUHU MYCTaxKaMJIOBYH, XaJKJAPHUHT OUP-OHMPJApPHUHU TYIIYHUII Ba
AYCTAANIMIIIAPUAA TAPKUMAHUHT POJIK GEKUECAUD.

OpurvHa/s acapHUHT OOIIKA TUJ/TrAa TapXXUMaJJapUHU KUECIall yCyJau
KaJIUM/IaH Tap>XKUMAIIYHOCJUK/AA 1y TU/JAp TU3UMHUJArMd YXUIallJUK Ba
dapKJ/lapuHY aHMKJIAlIra acocjaHaju. Aciujia, Tap>KMMa akHU MaH3apa-
JIAPHU TYpJId TUJJIAp BOCUTACHJArd TacBUpUM dapKJjapHH, 6ab3uaa 3ca
yXmaml KUXATJapUHU aHUKJALIHUHT MyKaMMaJs YCyJU XUCoOJaHau.
Tapxkuma HadakaT KUECUNA TUJILIYHOCJAHWK Ba Tap>XKUMaLIyHOCJWKHUHT,
6aJKu KUECMU MaJlaHUW HW3JIaHUILJIADHUHT XaM MyXUM MaH6auh XUCOO-
JIaHaAu.
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WNHCOHUMAT TapuXxUil TapaKKUETH XaJIu XaHy3 y3Ura aJloxyua, TbHHU y3ra
XaJIKJIap MaJlaHUM W3JIAHUILJIAPHUHT XaM MYXHM MaHOau XUCOOJaHaIU.
WNHCOHUAT Tapuxuil TapaKKUETU XaJM XaHY3 y3Ura ajioxyjaa, TbHU y3ra
XaJIKJIap MaZlaHUM TapakKUETUZAH MYTJIOK aXKpaJiraH XoJi[ia IoKCaJUKKa
spUIIraH 6UpOpPTa MUJJIMKA MaJlaHUSTHH KypraH sMmac. AKCUHYa, AyHEAA
MaBXKy/, 6yJiraH 6apya xaJKJjap MaJlaHUSTH TYPJId TaKo3oJapra Kypa y3apo
Ooup-bupJsiapura y €ku 0y Agapakaja TabCUp YTKa3ub, oUp-6MpuaaH 6axpa
0JINO KeJIraH.

K .MyHeH TabKUJaraHU/ieK, Tap>KMuMaaa HadakaT TUJLIap YpTacuaa-
r'y, 6aJIKU MUJLJIATAap ypTacuard MaJlaHusTIap/aa VxXIaluiuK Ba ¢papkJaap
XxaM amaJira omazu. llly opkaiu aciusT Ba TapKUMa MaTHJIapAa TYTUJIaau-
raH KapauuiapZa MWLIATJap MaJaHUATHHUHT YXIIALJIMK Ba GapKJu
TOMOHJIApHU TYJaJUru4a HaMOEH 6VJ1aIu.

TapxuMa Ba acJugaT MaTHJApAA aHUKJAHTaH MUWJIJIUKA MaJaHUAT-
JIAPHUHT YXIIAIIMK Ba GapKJapUHU TaJKUK KUJHUII acoc XUCOOJaHaIU.
Ymboy xosaga B.I'lak TabKujjaraHujek “MaJlaHUST MyalsH Oesrujap
WUFUHJAUCU CUPATHUAA KYPHUJIUIIHA MYMKUH".

MyaMMoOJIapHUHT acOCUM KHWCMH, Tap>KMMa Ha3apusCH XaJa KUJIUIIA
Kepak Oy/JraH Ba TapKUMajaru KynruHa ¢apkau xoJaTjap MUJJIUN
MaJl@aHUSATJap HOMYTAHOCUOJIMKAAp KeJATUPUO 4YuKapaau. byHpaau
HOMYTAHOCUOJUKJIAP Xap [AOUM XaM TapXUMaHUHT TYJAKOHJIU TYFPU
oyaMIIMard my6bxara acoc 6yJu6 KearaH Ba OyJUO KOJIMOKZAA. YIIOY
HOMYTAHOCUOJIMKJIAp HadakKaT aca MaTHAA TaCBUpJIAHTaH BOKea Ba
XOJMCAJIAapHUHT 6OIIKA MaJaHUATra OeroHaJMrujad, 6ajikd oAJgUuM
TyllyHYa/JapHU Wdojajlaliiurad cy3 Ba vbopasap XaM TypJiM THJJIap/a
TypJiMda MabHOHM aHIJIATUUIMAAH l03ara Kejaaud. by kabu MazaHui
y3rayajsiuK CY3HUHT CeMaHTUK TapKUOHW Oy/iraH BUpTyeMajapra OOfJIUK,
Tus 6uaH MaJlaHUATHUHT OOFJMKJUTMHU Xap KaJlaMia, Xap Hadacaa, xap
KaHZa daosuaT osumb 60praHja, TYpMyIl coxajapujia Ce3vll MyMKHH.
Ynap y3apo myHYa/IMK TyTallub, YMpPMaIIMbO KeTraHKW, YJIapHUHT OHUP
MKKUHYUCUCU3 MaBXy/ OYJIUIIMHU XaTTO TaCaBBYp KUJIUO XaM 6yIManu.

MasaHUAT Ba KyJbTYpPOJIOTHK XoJucaJapHU HdojasaraH TepPMUH-
JIJApHUHT 6apyacu TUJ Ba MaJlaHUAT OUP-OUPUCU3 MaBXKY/[, 6VIMaCJAUTUHU
HUCOOTIaNIu.

TunMafaHUATHUHT MYJKHA cudaTupa TyUIyHWACA, YHAA Y
MaJJaHUSATHUHT 3HT MyXUM Ba aXpajiMac KUCMH 3KaHJUTUHU 3IbTUPOD
3TUII XaKUKaAT OYyJ1aiu.

ByHUHTr wuc60TH,MacajiaH, MyaWsiH TWUJ BakKWIM cudaThga HHCOH
“TUAJIaH YUHAAH XaM ¢oijajlaHMaéTrad 6yJica xaM yHJaH TYJHK BO3 Keya
onMmaunaun” (Kacesuu: 1995, 24).

“Tun MaJaHUATAAH, TbHU MXKTMHUOUM Mepoc 6V/IHMO KoJiIraH aMajdui

KYHUKMa Ba Foslap WUFUHJUCHAAH TallKapujaa MaBxyn amac” (Cemup:
1993, 185).
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Tun vHCOHra MOAAMN Ba MabHAaBUM KyMJIaJlaH MaJlaHUW KaapsATJap
OJIJaMHUHMU XaM/la TUJ COXUOJIAPUHUHT WXKTHUMOUK-TAPUXUN TaKPUOACUHU
KAcMJIapra 6ysuiira épgam 6epagau (Cenup, 1977). 2KaxOHHUHT aKCcapyAT
eTaKyd TUWJIIIYHOCJApU MaJlaHUAT TUJIHW TYUIYHUII Ba VPTaHUIIHUHT
KaJUTHA [Aeb TabKUAJAAIIa[M, WYHUHT Y4YYH TWJI CTPYKTypaJapUHUHT
acocua MXTUMOUK-MaJlaHUM CTpyKTypaJsap étaau (Tep-Munacoa: 2000,
29).

TunmyHocauk acocuja Xa€THUHI Oapya KaTJaMJIapUHU KaMmpao
OJIyBYM TUJIHUHT W2KTUMOHWM 3KaHJIUMTUHU UPOIAN0OBYU TylIyHYa €Tau. by
TylIyH4Ya OJaTJa TWJ Ba MaJaHUAT, TUJ Ba >KAMHUAT EKU aHUKPOK
TepMUHJIapAa udodanaurad OYyJICaK,TWUJI Ba MUJUIMU MaJJaHUSTHUHT
JAUaJIeKTUK Oupsury cuparupa Kapanaau (Bepewarus, Koctomapos: 1999,
17).

By ¢JukpaapgaH Keqnb 4YMKUO, TapKUMaJslap OpPKaJU TYpJd Xalk,
MaJlaHUATH OWJIaH KMHJAH TaHUIIAp 3KAaHMU3, XaKUKATJaH XaM TYpJu
MUWJJIATJap MaJ@HUATHAA YMYMHUHJIMK Ba XyCYCUWJIUK OOpJIMTHHU
Ky3aT/J UK.

Kynruna xankaapga 6up Xuj XapakaTJap KyIMH4Ya Xap XWJ XaTTOKHU
Oup-Oupura Kapama Kapllyd MabHOJIAPHU aHIJIaTUIIM MYMKHUH. MacasaHh,
caJioMJIallKaH/Ja apabjap, ucnanaap xamza JIoTuH AMepuKasIukaap 6uUp-
OMpHU eJIKACUHM YpUO KyWUIIaAM, SNOHJAp STWAMIIAAU, (paHLy3aap
TAaHUIIM OWJIaH KypHUIUraHjAa, O6Mp Hedya MapoTaba ymuiuaJu Ba X0Kaso.
V36eknap 60LIMHU KUCKA 3TMII OPKAJIM PO3UJIMIMHU GUJIUPAZU, HOPO3H
o6yaraHza sca OOWMHU Oypaju; OOJTapUsAJUK 3Ca PO3UJIUKHU OOLIMHU
6ypr6, HOPO3UJIMKHU 3Ca OOLIMHY 3TUII OpKaJiu udogataniu.

ByHaah MWwiIMA MaJ@HUATJAPHU aKC 3TTUPYBYM TUJLIapAaru
BOCUTAJIAPUHU KHWEcJall, MWIJIAN MeHTAJUTET Ba yHU HPOAANOBUM
YHCYpJIapHU Tax/IUJ 3TUII UMKOHUHU 6epasy.

lllyHuHaek, TapKMMa TaxJWJW JOMMUK  paBuUlIJa  Kymjaab
HOMYTAHOCHUOJIMKJIApHHU, 6ab3aH 3ca oMU Hapcajap/ia MabHOCHU3JUKHU
HaMO€H 3Taau. HaTwkaia 6yHaai xo/1aTiap xed KaH/jal y3ura XoCJAMKHU ¥3
MUYMra OJIMAaCJMIM Ba TallKW >XKUXATAAH TapXKuUMa Y4YyH Xed KaHJau
KUAMHYUJIUKIAPHU HAMOEH 3TMACJUTd MYMKHWH. BOKEJIWKHUHT YOy
MaH3apaJlapyuJia MaJ@HUATHUHT TYpJM YHCYpJapy Y3BUW OOFJUK OyJiaau
XaMmJla MabJyM CHCTeMaJjlap KYpUHHUIIMAA HAMOEH OyJjiaiu Ba OYHHUHT
3Basura KymnuH4Ya Tap>XMMOH VyIlla MaJlaHUSATHH eTKasub OepulljiaH
MUpOKJamagu. TeHIJIMKKA 3pUILIMII HYJuAAd KYpPUHMAcC TYCUK KHUECUU-
MaJlaHUH TaxJIUJI Y4yH KM3UKAPJIU MaHOa 6y/In0 XU3MaT KUJIUIIKA MYMKHH.

ByHJlaH TallKapy, MaJaHUSTJAPHUHT TYKHAIIyBUJArd MypaKKab
Ba3UATAAH YMKHUII UYJIMHU KUAWMPUII OUJIaH OOFIMK OY/IraH Tap>XKUMOHJIUK
eyrMJIapu aJloXyjla-ajJoxyaa 6yirad MUIJIMR-MaJlaHUuM Xoaucasnap, AyHera
MyHOCabaT Ba y3WHU HAMOEH 3TUIIJATW V3Ura XOCJUK Xamjia TypJu
XaJIKJIap TOMOHU/JAH YHUHT HAMOEH 3TUIIAATU y3UTra XOC/JIUK XaMJa TypJiu
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XaJIKJIap TOMOHUJAH YHUHT YHCYpPJIAPUHUHT HOMJIAHUILIMHU TYyJaJddruya
HaMOEH 3TaH.

XyJjoca Kuaub alTWAraHja, TapkuMa HadakaT TuJ, GalKu TypJid
XaJKJap MaJaHUATHJAArd VXIAIJIMK Ba XWJIMa XWIJHWKJIAPHU OYUO
O6epyBYM MaHOa 6Y/IMO XU3MaT KA.
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J.D].Xudayberdiyev, 0’zDJTU
MATNLAR TARJIMASI JARAYONIDA FE’LLI IBORALARNING IZOHLI
HAMDA EKVIVALENTLI IFODALANISH HODISASI

Annotatsiya: ushbu tezisda fe’l so’z turkumining o’ziga xos xususiyatlari
hamda fe’lli iboralar ishtirokida mazmun doirasi kengaytirilgan va
personajlar tasviri mukammallashtirilgan asarlar va matnlar haqida fikr
yuritiladi.

Kalit so‘zlar: fe’lli iboralar, personajlar tasviri, bir ma’noli va ko’p
ma’noli so’zlar.

Iboralar badiiy adabiyotda keng qo’llaniladigan tasviriy vositalardan
sanalib, ular matn mazmuninig ta’sirchanligini oshirishi xususida yuqoridagi
boblarda aytib o’tgan edik. Ushbu bobda fe’lli iboralar ishtirokida mazmun
doirasi kengaytirilgan hamda personajlar tasviri mukammallashtirilgan
asarlar va matnlar bilan ishlaymiz. Fe’l so’z turkumining o’ziga xos
xususiyatlari bilan tanishib chiqish davomida biz ularda uchraydigan ko’p
ma’nolilik xarakteriga to’xtalib o’tishni joiz deb bildik. Ma'lumki, so’zlar
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leksik tabiatiga ko'ra, bir ma’noli hamda ko’p ma’noli so’zlar guruhlariga
ajratiladi. Bir ma’'noli so’zlar haqida so’z yuritilganda, ularning faqatgina
yagona lug’aviy ma’nosi mavjudligi, tabiatan bitta mazmun ifodalashini aytib
o’tish lozim. Masalan, matematika so’zini olib qaraydigan bo’lsak, ushbu so’z
matn tarkibida ham, hech ganday so’zlar yordamisiz ham hisob-kitob,
amallarni bajarish kabi tushunchalarni hayolimizda hosil bo’lishini
ta'minlaydi.

Ko’p ma’noli so’zlar esa, aksincha, bir so’z turli o’rinlarda turlicha
ma’nolarni kashf etishi bilan xarakterlanadi. Masalan, oyna so’zining lug’aviy
ma’nosi shishadan yasalgan buyum degan tushunchani anglatadi yoki narsa
buyumlarni o’zida akslantiruvchi moddalar yig'indisi deyiladi, lekin “dil
oynasi,qalb oynasi” degan birikmalarda oyna so’zini metal ma’nosida
go’llamaymiz, aksincha ushbu so’z ko’chma ma'noni kashf etib, qalb va
dilning shisha singari nozik va nafis ekanligini ifodalaydi. Biz badiiy
adabiyotda oyna so’zining o’rniga uning sinonimi sanalgan ko’'zgu so’zidan
ko’proq foydalanamiz, sababi ko'zgu so’zida badiiy bo’yoqdorlik kuchlirog.
O’zbek tilidagi singari italyan tilida ham badiiy bo’yoqdorlikka ega bo’lgan
so’zlar qatori talaygina. Biz quyida ushbu so’zlarni fe’llar misolida ko'rib
chigamiz masalan: andare-bormoq fe’lini olaylik:

1. biror joyga bormoq ma’nosini ifodalaydi. Ogni mattina devo andare
a scuola - Har kuni ertalab maktabga borishim kerak;

2. birorjoygajo'namoq ma’nosini ifodalaydi. Coraggio, vai! - Dadil bo’l,
jo’na.

3. to’g’ri kelmoq, mos kelmoq: Quell’elettrodomestico va in cucina - Bu
elektr moslama oshxonaga to’g’ri keladi.

4. Bo'lishi kerak, qilinishi kerak, bajarilishi kerak: Quel document va
portato dall’avvocato - Bu hujjat advokatga yetkazilishi kerak.

Yuqoridagi misoldan guvohi bo’ldikki fe’llar ham o’zida bir qator
polisemik mazmunlarni jamlaydi. Fe'lli iboralarda ham ushbu hodisa
kuzatilib ulardan ko’proq badiiy asarlarda foydalaniladi. Masalan, prendere -
olmogq fe’li in giro birikmasi bilan kelganda ustidan kelmog, mazax qilmoq
kabi tushunchalarni beradi: “Fammi andare da solo. Non posso arrivare la’ con
la mamma. Mi prendiranno in giro3. Yolg'iz borishimga qo’yib bering. U yerga
onam bilan bora olmayman. Ustimdan kulishadi”.

Ushbu birikma prendere fe’li, in predlogi va giro so’zlaridan tuzilgan.
Ushbu so’zlarning hech biri o’z lug’aviy ma'nosida qo’llanmagan balki
barchasi bir bo’lib yangi mazmun ifodalagan. Prendere fe’li boshlab
yubormoq ma’nosida ham qo’llaniladi: Qualcuno ha preso a strillare e non
sono riuscito a sinteri piu’ niente!*. Kimdir birdan baqira boshladi va men
boshqa hech narsani eshita olmadim. Bu yerda prendare fe’li strillare -
baqgirmoq fe’liga ko’'makchi fe’l shaklida birikib kelmoqda va harakatning

13 Ammaniti N. “lo e Te”. Milano, Einaudi:-2000, 16-17p
4 Ammaniti N. “lo e Te”. Milano, Einaudi:-2000, 33-34p
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birdan, qo’qisdan boshlanishiga ishora bermoqda. Ho preso coraggio e mi
sono messo in porta, dove nessuno voleva mai stare — Botirligim tutib hech kim
turishni xohlamaydigan darvoza o’rtasida turib oldim. Bu yerda esa prendere,
coraggio-botirlik, mardlik oti bilan qo’llanilib tutmoq, kelmoq ma’nolarida
go’llanilgan. Yuqoridagi misollardan guvohi bo’lishimiz mumkinki, bu fe’l
gator mazmunlar kashf etib, turli matnlarda ko’plab so’zlar, predloglar va
boshqa turkumlar bilan birikib, yangi tushunchalarni ifodalab kelar hamda
o’zida badiiy bo’yoqdorlikni mujassamlashtirar ekan. Bu ma’nolarni o’zaro
farglash uchun esa, biz har bir birikma haqgida tushunchaga ega bo’lishimiz
lozim.

Giro-aylana so’zi fare fe'li bilan birga kelganda, prendere in girodan
o’'zga mazmun kashf etadi. Ya'ni fare il giro- aylanib chigmoq, ko’zdan
kechirmoq, nazoratdan o’tkazmoq kabi gator tushunchalarni ifodalaydi. A.
Barikkoning “Seta” asaridan olingan quyidagi misolga e’tiborimizni qaratay-
lik: “Una volta I'anno faceva il giro delle filande per toccare la seta appena
nata- Yilda bir marta, yangi tug’ilgan ipaklarni tutish uchun to’qimachilik
zavodlarini aylanib chiqardi”. Bu yerda, “zavodlarni aylanib chiqardi’
jumlasini o’rniga “zavodlarga tashrif buyurar edi” jumlasidan ham foyda-
lansak bo’ladi. Oldingi bobda fare fe’li bilan yasaladigan birikma va
iboralarning bir nechtasiga to’xtalib o’tgan edik. Quyida ham ularning tasnifi
va Xususiyatiga e’tibor qaratamiz.

Fare l'indiano- Fingere di non capire, di non interessarsi a qualcosa.
Ya’'ni, “hindudek tutish, hindudek bajarish”. Ushbu ibora o’zini go’llikka
solish, biror narsaga qizigmagandek ko’rsatish, tushunmaganlikka olish kabi
ma’nolarni ifodalaydi. Masalan, “Penso che, tu hai capito tutto. Non fare
I'indiano- o’ylaymanki, hammasiga tushunding. O’zingni go’llikka solma”.
Bundan tashqari, ushbu ibora o’rnida u bilan bir xil mazmun kashf etadigan
fare lo gnorri; fare orecchi da mercante; fare lo stupido per non pagare il dazio
kabi iboralar ham qo’llaniladi.

Fare la Cassandra- Predire sempre il peggio, essere tin disfattista.
“Kassandradek bajarmoq, Kassandradek bo’lmoq” kabi tushunchalarni
ifodalaydi va uning lug’aviy ma’nosi yomonlikni oldindan bilish, sezish
demakdir. Ushbu iboraning kelib chiqishi Kassandra, ya'ni Priamning o’g'li
bilan bog’liq bo’lib, unda xavfni oldindan sezish qobiliyati mavjud edi ammo
Apollon tomonidan ishonchsizlikka mahkum etilgan edi. Shunga
garamasdan, u Troyanlarning o’z shahriga yog’'och ot bilan kirib kelishlarini
bilib, buni oldini olishga harakat gilgan. Bugungi kunda ham ushbu ibora turli
vaziyatlarda keng qo’llaniladi.

Fare soldi a palate- pulni supurib olish, mehnatsiz yo’q joydan pul topish
kabi ma’nolarni beradi. Palata so’zining lug’aviy ma’'nosi musht bo’lib,
changalda pul tutish degan to’g’ridan-to’g’ri tarjimani beradi. Ushbu
birikmada fare fe’li o’zining bajarmoq ma’nosidan uzoqlashib, topmog, ega
bo’Imoq kabi mazmunlarni ifodalaydi. Masalan, “Questo lo divertiva molto piu’
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che fare soldi a palate. Insegnare. E avere segreti da raccontare- Qiyinchiliksiz
pul topish uni judayam zavqlantirar edi. O’qitish. Hikoya qilib beradigan sirlari
ko’p edi”1>. Ushbu misolda biz iborani giyinchiliksiz pul topish deya, tarjima
qildik.

Fare-bajarmoq fe'li ko’p ma’'noli va funksiyali so’z bo’lib, uning vaqtga
nisbatan o’tkazmoq ( trascorrere, passare il periodo ); ovqatga nisbatan
yemoq, tayyorlamoq ( fare colazione-to have breakfast- nonushta gilmoq);
tozalamogq; ishlamogq; taqlid qilmoq, yaratmoq kabi qator mazmunlarni
ifodalaydi. Masalan, fare fe’li cenno-belgi so’zi bilan birga kelganda fare un
cenno shaklida bo’lib, ishora bermoq, belgi ko’rsatmoq kabi ma’nolarni
beradi. Masalan, “ Attese a lungo, poi Hara Kei arrive’. Non fece un cenno di
saluto. Non si sedette neppure- uzoq vaqt kutganidan so’ng, Hara kei kirib
keldi. Hech qanday salomlashish belgisini ko’rsatmadi. Hatto o’tirmadi ham”16.

Ba'zi o'rinlarda fare fe’li otlarning fe'l so'z turkumi sifatida
shakllanishiga hamda harakatni ifodalab kelishiga yordamlashadi. Ushbu
holatda fe’l bog’'lama yoki ko’'makchi fe’l shaklini bildiradi. Masalan, bu fe’'l
inversione-yo’'nalishnio’zgartirish, burilish, qayrilish oti bilan birga kelib
uning fe’'l o’'rnida qo’llanilishini va shaxs-sonda tuslanishini ta’'minlaydi.
Italyan tilida badiiy obrazniyaratishda keng qo’llaniladigan qator fe’llar
mavjud bo’lib, assomigliare-o’xshamogq; sembrare, parere-tuyulmoq kabilar
ularning orasida eng faollaridan sanaladi. Masalan, sembrare hamda parere
fe’llari analogia deb nomlangan badiiy tasvir vositasini yasash uchun xizmat
qiladi. Analogia, italyan tilida figure retoriche deb ataluvchi badiiy san’at turi
hisoblanib, undagi vositalar mavjud narsa, kishi, holat va harakatni boshqa
biror narsa-hodisaga giyoslash orqali, ularning shakl va xususiyatini kengroq
ochib berishga xizmat qiladi. Analogia o’zbek tilida dek, day, kabi, singari
ko’makchilari bilan yasaladigan tashxis san’atiga shaklan va mazmunan mos
keladi. Odatda, u orqali ko’zga ko’rinmas narsalar ham jonli xilqat singari
kishi hayolida akslantiriladi. Bu badiiy san’atdan asosan, badiiy asarlarda
keng foydalaniladi va muallif 0’z fikrlari, hayollari, obrazlarini mukammalroq
yoritib berish maqgsadida ushbu san’atga takror-takror murojaat qiladi.
Quyida N. Ammanitining “lo e Te” (Men va Sen) asaridan olingan parchalar
misolida fe’llarning badiiy tasvirni yaratishdagi ahamiyatini ko’rib chigamiz:

“Mi sono chiesto come facesse a entrare in quella scatoletta. Sembrava un
paguro che allunga la testa e le chele fuori dalla conchiglia- 0’z-o’zimdan bu
qutiga qanday kira olishi mumkinlini so’radim. U go’yo chig’anog’idan bosh va
qisqichlarini chiqarib turgan qisqichbaqaga o’xshardi’. Ushbu misolda
sembrare-tuyulmoq, ko’rinmoq fe’li orqali badiiy bo’yoqdorlik yaratilib,
qahramonning boshqa obrazga nisbatan bo’lgan fikrini yanada
oydinlashtirib ko’rsatishga yordam bermoqda hamda vaziyatni keng
tasvirlamoqda.

15 Baricco A. “Seta”, Rizzoli:-Milano.1996, 13-14p
16 Baricco A. “Seta”, Rizzoli:-Milano.1996, 72-73p
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Badiiy adabiyot shunday sohaki, unda obraz tushunchasi oliy o’rinda
turadi. Obraz esa, badiiy san’atlar, so’zlarning bo’yoqdorligi, mazmun
ko’lamining kengligi bilan yaratiladi. Demak, fe’llar ham o’z o’rnida obrazni
shakllantirish uchun xizmat gilar ekan.

Foydalanilgan adabiyotlar ro’yxati
1. Ammaniti N. “Io e Te”. Milano, Einaudi:-2000, 16-17-33-34p
2. Baricco A. “Seta”, Rizzoli:-Milano.1996, 13-14-72-73p

3. Tartaglione A. “Grammatica della lingua italiana per stranieri”.
Alma edizione - 2015, 51-52p

4. Martin.T “La prove orale”. Edilingua - 2019, 65-66p

E. AKyproBa, M'MMO TamkeHT

UCITI0/Ib30BAHUE CONDITIONNEL (YC/IOBHOT'O HAK/IOHEHUA)
BO ®PAHIIY3CKOM MMPECCE

AHHOMayua: 8 cmamve u3s/nazaemcsi Mamepuas, NOCEsAUEHHbIU
paccmompeHuo 06pazoeaHuss u ucnoav3osaHusi Conditionnel (ycaoeHo20
HAK/I0HEHUS1) 8 si3blKe npeccyl. [JaHHbIlU Mamepuaa 6ydem nose3eH mem, Kmo
uHmepecyemcsi nepegodom coyuanbHO-NOAUMUYECKUX MEeKCMO8.

Kawueesvie caoea: mpaduyuoHHble U HempaoduyuoHHble Memodbl
u3y4eHusl, s13blKe npeccwl, nepedava UHPopmayuu.

N3yyeHre HMHOCTPaHHBIX S3bIKOB B COBPEMEHHOM OOIECTBE CTAHO-
BUTCSI HEOTbEMJIEMOW 4YaCTbH MPOPeCcCUOHAIbHOW MOJATOTOBKM Clelua-
JucToB. OT KauyecTBa UX AI3bIKOBOW MOATOTOBKU BO MHOT'OM 3aBUCHT yCIell-
HOe pellleHHe BOMPOCOB MPOopeCcCUOHAaIBHOT0 POCTA U pacuIMpeHUe KOHTaK-
TOB C 3apy0eXXHbIMU NMapTHePaMHU. YcrexX 00y4eHUss UHOCTPAHHOMY SI3bIKY
BO MHOT'OM 3aBUCHUT OT METOJMKU pabOThI IpenojaBareJis, OT ero yMeHus
N0JIb30BAaTbCSl PA3/IMYHBIMU COBPEMEHHBIMHM METOJAMM B KOHTEKCTE
pelleHHsA KOHKPETHbIX 00pa30oBaTebHbIX 33/1a4. [1 - c. 6-8]

MeToavka o0Oy4eHHMS] MHOCTPAHHBIM $I3blKaM IpeJCTaBJisieT COO0M
CUCTEMY 3HAaHUM O 3aKOHOMEPHOCTSX Mpolecca 06y4YeHUs HEepPOJHOMY
SI3bIKY U O MYTSX BO3/IEMCTBHUS Ha 3TOT NPOLECC C LIeJIbI0 €er0 ONTUMU3ALMHU.
OHa OTKpbIBAaeT U 0OOCHOBbIBAET 3aKOHOMEPHOCTH OOyYeHUs1 MHOCTPaH-
HOMY fI3BIKY. [1- c. 6-8].

HWcTopudecku cI0KUINUCH iIBe PYHKIUOHAIBbHO Pa3IMYHblE METOJUKU:
o0L1as ¥ 4yacTHasA MeTOAUKU. O6wass Memoduka, Kak MpaBuJio, NOCBALIeHa
M3y4YEeHUI0 3aKOHOMEPHOCTEM W O0COOEHHOCTeH mpolecca 00y4yeHHUs
MHOCTPAHHOMY SI3bIKY HE3aBUCUMO OT TOT'0, 0 KAKOM UHOCTPAHHOM SI3bIKe
UJleT peyb, TOTA KaK YacmHast Memoduka UcciefyeT 00ydyeHue 3bIKOBbIM
U pevyeBbIM fIBJIEHUSIM, CBOMCTBEHHbIM KOHKPETHOMY H3y4aeMOMY HHO-
CTpaHHOMY 43bIKy. OJHOM M3 COCTABJSAILIMUX YacTeld MeTOAUKU Nperno-
JlaBaHUA ABJISIETCSA Memod, Ipe/CTaBAA0INN COO0N CHUCTeMY LieJleHanpaB-

98



JIEHHBIX JIEUCTBUU NMpenoaBaTeris, C OJHOW CTOPOHbBI, U y4€OHBIX JIENCTBUU
yqamuxcsa ¢ Apyrod. CylecTBYOT mpaduyuoHHble U HempaoduyuoHHbIE
MeTO/lbl HW3y4YyeHUs1 MHOCTPAHHbIX A3bIKOB. K mpaduyuoHHbiM MeToOJaMm
OTHOCAIT: TPAMMaTUKO-TIEPEBOHON METO/I, HaTypaJibHbIK MeTO/, IPSAMOU
MEeTO/I, ayJJU0—JIMHIBaJIbHbIA METO/], ay/IM0-BHU3yaJIbHbIA METO0/I, CO3HaTe-
JIbHO-COIMOCTAaBUTEJbHbIN METO/,, KOMMYHUKATUBHbIN MeTO/] U HEONpPsSIMble
MeToAbl. K Haubosiee momyJisipHbIM MeTOJlaM M3y4e€HHUSI WUHOCTPaHHbIX
S3bIKOB MO>HO OTHECTHM KOMMYHUKATHUBHBIA MeTO/[l, NpeACTaBJSIOLUN
Co60M COBOKYNMHOCTb NPHUEMOB, NMPU3BAaHHbIX HAy4YUTb 3PPEeKTHBHOMY
0011leHHI0 B A3bIKOBOU cpejie. OHUM M3 OCHOBHBIX €TI0 IPUEMOB SIBJISIETCSA
MO/JleJIMPOBaHUE CUTyallMil M3 peasibHOM KU3HU, NMPU3BAHHBIX CTUMYJIU-
pOBaTh yyalllUXCs K aKTUBHOMY 'TOBOpeHMIO". I[Ipy 3TOM O4YeHb BaXHO,
YTOObI T€MbI ObIJIM aKTyaJIbHbIMU, CBSI3aHHBIMU C MTOBCEJHEBHOM XU3HbIO
cTtyseHToB [1 - c. 9-29].

K HeTpaJAULMOHHBIM METO/laM MO>XHO OTHECTHU CyTrTecToneJu4ecKui
meTon, (MeToj, Jlo3aHoBa), MOJYyYMBIIUKA CBOE Ha3BaHHWE OT TEPMUHOB
«CYTTeCTOJIOTHUSI» — HayKa O BHYUIEHUHW U «CYITeCTONeAusi» - paszes
CYITeCTOJIOTUM, TIOCBSIEHHbIA TEOpUM U TMpPaKTUKe IpPUMEHEeHUs
BHYILIEHUS B Ie/laroTMKe; SMOLMOHAJIbHO-CMbICJIOBOY METO/I, CO3HATEbHO-
NpaKTUYECKUH MEeTOJ, JIMYHOCTHO-OPUEHTUPOBAHHbIM METOJ, METO]
«Ttuxoro» ob6by4yeHus (The silent way), meTon omopbl Ha (QHU3HUYECKHE
peictBusa (Total physical response - TPR), npaBonosiymiapHbld METOA, U
apyrue. [1 - c. 30-60].

B mnocsegHue roabpl B INeJarorui4eckoM 0OOpPa30BaHUM MPOUCXOAAT
OoJibllile U3MEHEHHSs, KOTOpble OXBAaTbIBAIOT MPAKTUYECKU BCE CTOPOHDI
y4e6HOro mnpouecca. Bcé dame mnoaHMMaeTcss BONPOC O NPUMEHEHUU
COBPEMEHHBIX MeJaroru4yecKuxX TEXHOJOTHU B 0OyYEeHHUU HHOCTPAHHBIM
si3bIKaM. [105IBJISIIOTCSI HOBblE METO/bl M POPMbI 00yY€eHUSs1, KOTOPbIE, B CBOIO
ouepenb, MPeACTABJSIOT He TOJIBKO pa3JjiMyHble TEXHOJIOTUU CpesCcTBa
obMeHa Y nepejlauud MHGOpPMalMHY, C TOMOLIbI0 KOTOPbIX OCYIeCTBJISETCS
y4eOHbIA MpOoLEecc, HO U OJHY OOJIbLIYI0 CUCTEMY METOJO0B OO0ydeHHUs,
HampaBJIEHHbIX Ha pa3BUTHE KOMMYHUKATHBHBIX 3HAHWUM y4alluxcs,
yJydllleHue HaBbIKOB pedyd. OCHOBHAs 3ajaya HU3y4YyeHUs] UHOCTPAHHOTO
s13bIKa COCTOUT B MPAKTUYECKOM OBJIAZIEHUH 3TUM UHOCTPAHHbBIM SI3bIKOM,
B (GOpMHpPOBAaHUMU 0A3UCHBIX 3HAHUW - CIIOCOOHOCTH OCYILECTBJIATH
0011leHHe C HOCUTeJSIMHU fI3bIKa. [2 - ¢. 38-39]

B V36ekucrane yaensercsa 60JibliIoe BHUMaHWE U3y4YeHUIO QpaHIly3-
CKOTO fI3bIKQ, JIMTEePATypbl U KyJbTYphl. B HacTofIlee BpeMs OKOJIO Tpex
THICAY IpernoJiaBaTesiel, paboTaruiyx B chepe cpeHEro CrnenyuajbHOro U
BBICIIET0 00pa30BaHUs, IPENOAAIT PPaHLY3CKUHM SI3bIK MPUOJIU3UTETBHO
300 ThIicAY y4eHUKaM U cTyZeHTaM. DpaH1y3CKUH A3BIK penogaeTcd B 812
IIKOJIaX Y306eKucTaHa U 6 cnelnya/M3MpoOBaHHBIX LIKoJaX. B 8 yHuBepcu-
TeTax CO3JaHbl KadeApbl GpaHLy3CKOr0 A3blKa WJIA POMAHCKUX A3BIKOB,
rie CTYAEeHTbl U3y4aloT QPaHILy3CKUM A3bIK B KAYeCTBe OCHOBHOTIO fI3bIKQ,
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MHOT'He CTYAEeHTbl U3y4aloT ero B Ka4eCTBe BTOPOT0 UHOCTPAHHOIO A3bIKa.
[3] fApkuM mnpuUMepoM TOMY MOXKET CJAYKUTb YHUBEPCUTET MUPOBOU
9KOHOMHUKM M [JUIJIOMaTHH, rAe OGyHKLUMOHUMpyeT Kadeapa pOMaHO-
repMaHCKUX fI3BIKOB, a Takxke ¢uinal MOCKOBCKOrO roCyJapCTBEHHOIO
MHCTUTYTAa MeXAYHapoAHbIXx oTHoweHu (MI'MMO) B TawkeHTe, rfie
bpaHLy3CKUH A3BIK IpenojaeTcd B KayeCTBe BTOPOr0 HWHOCTPAHHOIO
s13blKa, HAUMHasi CO BTOPOTo rojia 00y4yeHUs1 B yHUBepcuTeTe. B nporpammy
00y4YyeHHsS BTOPOMY HHOCTPAHHOMY SI3bIKY BKJIIOYEH KaK OOLUM aClIeKT, TaK
U fI3BbIK CIIELIUAJIBHOCTU (93KOHOMMKA U MeXAyHapOoJHOe MPaBo).

BaxxHasg posib B pa3sBUTUM (PPaHLY3CKOTO fA3blKa U KYJIbTYpPbl B
Y36ekucTaHe, a TaKXKe B YKpeIJIeHUU y36eKCKO-GpaHIy3CKOro COTPYAHHU-
yecTBa OTBOAUTCA YCIEIIHO JeHCTBYWIIUM B CTpaHe - (QpaHLy3CKOMY
anbsHCy U ¢paHLy3ckod wwkoJe. [Ipu nogaepxke noconabctBa PpaHyuu B
TamkenTe [gssa mnpenosaBaTesedd (PaHIY3CKOTO fA3bIKA CUCTEMHO
OpPraHU30BBIBAIOTCS CEMHUHApPbl M KYpPChbl MOBBIIMIEHHAS KBAJU(PUKALUU C
ydacTheM (QpaHIy3CKHUX CIEelUaJUCTOB, KaK B Y30eKUCTaHe, TaK U BO
®pannuu. [I[poBoAATCA MeponpUATHS, HAallpaBJIeHHbIE HA OMYJIIPU3ALUI0
$paHLy3CKOro f3blKa M KyJbTYpbl, 3 UMEHHO Npa3gHUK PpaHKoPOHUH,
IIKOJIbHBIN Y CTY€HYECKHUU TeaTpasibHble pecTuBaIy, [leHb eBpOonenucKux
sA3bIKOB. B yacTHOCTH, B pamMmKax npa3aHuka @pankoponuu B 2019 roay, B
Y36ekucTaHe BIepBble CpeAd HU3y4YaI[UX QPAHIY3CKAM $3bIK ObLI
IpOBeJleH BCEHAPOHBIN IUKTAHT Ha PPaHIy3CKOM fI3bIKe. [3]

B 2019 roay co3gaHa Accoumanuys npenojgaBaTesied GpaHIy3CKOTO
s3blKa Y30eKucTaHa, KoTopasi 6yaeT QyHKIMOHUPOBATh npu MexayHa-
POJIHOM accouManyy npenojaBaTesei GpaHIy3CKOro f3bIKa. [3]

KpenHeT MeXBy30BCKOe U aKaJleMUYeCKoe COTpyAHHUYEeCTBO. 3a
nocJieJHUE ro/ibl YCTAaHOBJIEHBI MEXBY30BCKHE CBA3U C TAKUMU y4eOHBIMU
3aBefleHuaMu PpanHuuy, kKak yHuBepcuteThbl I[lapwxk-Crog, Ilapmwxk |
[lTanTeon-Cop6onHa, Ilapwx II IlanTeoH-Accac, Ilapuwx IV Cop60oHHa,
['peHo6sbckuil yHUBepcuTeT, YHUBepcuTeT Hunnbl Codus-AHTUIOJMC,
YuuBepcurteT bpetanb-cro/, HaljnoHa/IbHbIA HHCTUTYT BOCTOYHBIX A3bIKOB
M LUBWIMU3AUUN, Tyay3CKMU yHUBepcuUTeT, WHCTUTYT NOJUTHYECKUX
uccaenoBanu Tysy3bl, Beiciiad HanuoOHasIbHasg IIKOJIA aApPXUTEKTYpPhI
Bepcansa u gpyrumu. CiefyeT OTMETUTb U NPOAYKTUBHBIE CBA3U MEXAY
AxazneMueli rocyZlapCcTBEHHOT 0 ynipaBjeHus npu [IpesuieHte Y36ekucrana
v HanpoHasibHOM 11KOJI0M aAMUHUCTpau MU @paHiuu. [3]

Tak, y36ekcko-dppaHIy3CKHe OTHOUIEHHS XapaKTepU3yTCA JUHAMUY-
HOCTBIO, CTpaTerdyeCcKoM HANpPaBJEHHOCTB) U INOABJIEHHUEM IMepClekK-
THUBHBIX HallpaBJeHUH. [3]

ABTOp [aHHOTO Te3uca NPU M3YyYEeHUH (PPaHIY3CKOTO s3bIKa ObLI
KpailHe 3auHTepecoBaH 00pa3OBaHWEM M MCHOJIb30BAHUEM YCJIOBHOIO
HaKJIOHEHHUS B A3bIKe Npecchl. UMeHHO Mo3TOMy Jasiee OyJeT pacCMOTpeHa
JlaHHad TeMa.
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YcnoBHoe HaknoHeHUe (Mode Conditionnel) Bo ¢paHIly3cKOM sI3biKe
0603HayvaeT npe/oJsaraemMoe JeMCTBUE U UMEET /1BAa BpEMEHU: HACTOosllee
- le Conditionnel présent u npomeaiee - le Conditionnel passé.

lnsa ob6pa3oBaHusi ¢opmbl HacTtosduiero BpemeHM le Conditionnel
présent Heo6X04UMO B3SiITb OCHOBY IJlaroJia B 6yayuieM BpeMeHH future
simple ¥ 106aBUTh OKOHYAHUS Npolle/lIero BpeMeHy imparfait : -ais,-ais, -
ait, -ions, -iez,-aient:

danser = vous danserez =>vous danseriez
étre - je serai > je serais
falloir = il faudra = il faudrait

dopma npoureero BpeMeHH YCA0BHOTro Hak/oHeHUs le Conditionnel
passé obpasyeTcsl MyTeM MOCTAHOBKMU IJIaroJioB avoir Jiubo étre B dpopmy
conditionnel présent c mo6aBjeHHeM NpUYACTUS MPOLIEAIIEr0 BpeMeHU
(participle passé) ynoTpe6JisieMoro rJiaroJja [4]:

vouloir = j’ai voulu - j’aurais voulu
venir =je suis venu(e) - je serais venu(e)

[To dopme Conditionnel présent comagaetr c futur dans le passé
(byayillee BpeMs B IJIaHe NpPOILIE/IIEr0o BpeMeHU COTJIaCOBaHUsI BPEMEH),
HO UX yNnoTpebJieHUE U NepeBoj oTudatoTcs. Futur dans le passé - aTo
BpeMs Indicatif (M3 bABUTENBHOTO HAKJIOHEHHUs ), 0003HAYawIee Oyayliee
B npoiueameM. Conditionnel - ocoboe HakJoHeHue. [IpuBeneMm s
CpaBHeHMsI /iBa IpUMepa:

Il a dit que le médecin le consulterait (Futur dans le passé) dans
l'apres-midi.
- OH cKa3aJ, 4mo 8pay e2o hpumem 80 8Mopoli N0/108UHE OHSL.
Pourriez-vous (Conditionnel présent) me rappeler cet aprés-midi,
Pierre?
- [lbep, M024U Gbl 8bI Nepe38OHUMb MHE Ce200HS 80 8MOpPoU No0/108UHe OHA?

Conditionnel présent u Conditionnel passé ynoTpeb6ssTCa B
He3aBHCUMbIX NPeAJI0KEHUSX JJIS:

1) BbIpakeHUs MPOCbObI, MOXKeJIaHUsl, COBeTa B MATKOU ¢QopMe,
ocobeHHO ¢ rJarosiamu: désirer, devoir, falloir, pouvoir, préférer, vouloir
(kak dopMa BEXKJIUBOCTH):

Voudriez-vous m'envoyer chez un bon médecin?
- Jaiime mHe, noxcaayilicma, Hanpas.ieHue K Xopoulemy 8pa4y.

2) 0603HaYEeHHUS JAeUCTBUS BO3MOXKHOTO B HACTOSIIEM WU OYAYIEM
BpPEMEHH, a TaK:Ke BO3MOXKHOT'0 B IPOILILJIOM, HO HE COCTOSIBILIET'OCS:

Un grand spécialiste pourrait vous guérir.
Xopowuli cneyuaaucm cmMo2 6bl 84C 8bl1€YUMD.

3) AJd BbIpaOXXEHHUsS pas3fyMbsl, YAWBJEHHUS WA BO3MYIUIEHUS B

BOMPOCHUTEJIbHBIX M BOCKJ/IWIIATEJbHBIX MpeasokeHUsX. OOGbIYHO Ha
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PYCCKHH A3BIK 3TH Ppasbl IepeBOAAT CO CJIOBAMU: HEYKeJIH, YK He, 4YTO Obl
() ...
Serait-ce possible? - Heyceau 3mo 803M0xcHO? Bo3mModcHO au?
Vous étes pdle. Seriez-vous malade ? — Bol 6.1e0HbL. Y He 60/1bHbI AU 8bl?

4) nnig coobieHus o pakTax 6e3 pydyaTesbCTBa 3a UX JOCTOBEPHOCT.
Takoro poma Conditionnel yacTo BcTpeyaeTcs B npecce M Ha3bIBAETCS
«Conditionnel de la presse». PaccMoTpum 6oJiee AeTaJibHO UMEHHO 3TOT
BapuaHT rcnoJib3oBaHUs Conditionnel. [5] B sA3bike npecchbl, B TOM 4HKCIe U
3koHoMUueckol, Conditionnel Présent u Conditionnel Passé d4acTto
MCMOJIb3YIOTCS B HE3aBUCUMOM MPEJIJIOKEHUU JJIS:

a) BbIpaQXeHUA INpelloJNIOKeHU U IepeBOAATCA  IJarojaMu
HaCTOALLEro UIU Npoule/liero BpeMeH!U B U3 bABUTEJILHOM HAKJIOHEHUY, C
Jl06aBJeHHEM CJIOB BO3MOKHO, I1I0-BUAMMOMY, BEPOATHO, 10 OL€HKaM,
KakK oxxugaertcda. Hanpumep:

L’accélération de la croissance nécessiterait la mise en oeuvre des
réformes structurelles et le changement du modéle de croissance, trop axé sur
la demande.

YckopeHue skoHoMUYeckozo pocma, n0-8UdUMOMy, nompeéyem
nposedeHus CmpyKmMypHbIX pehopM U CMeHbl MOOeaU IKOHOMUYECKO20
pocma, CAUWKOM OpUeHMUPOBAHHOL HA CNPOC.

©0) mnepejauu HeAOCTOBepHOW UWHbopMmaunuu. B 3Tom ciaydae
Conditionnel cieayeT nepeBoAUTDH C MOMOIIbIO IJIaroJI0B HACTOSIIETO HJIU
IpoUIellero BPpEMEHU B U3bSBUTEJbHOM HAKJOHEHUH, HO NPU ITOM
He0o06X0IMMO J00aBHUTh BbIpaXKeHUsI AKOOBI, KAK OYATO [6].

[IpeumyniecTBeHHOe ucnosib3oBaHue Conditionnel ajss BbipakeHus
TUIOTETUYHOCTH BbICKA3bIBaHUS B SI3bIKE MPECCHl MOXKHO OObSICHUTb €ro
riOKOM  MNPUPOAOM U  CHOCOOHOCTBIO  YJIOBJIETBOPATH  KeJlaHUe
»KYPHaAJIMCTOB U36€XaThb OTBETCTBEHHOCTHU MpU Mepejadye MHOpMaAIUHY,
N0JIHAsA IOCTOBEPHOCTb KOTOPBIX HE MOXKET ObITh UMW FrapaHTHUpOBaHa [7].

B craTbe nnTepHeT-u3ganus Le Monde ot 20 mas 2020 rosa B 0JHOM
Y3 MpeaJioKEeHUW TJaroj MnocTtaBjieH B GopMe YCJA0BHOTO HaKJIOHEHMUS.
PasbepeM ero u BbISICHHMM, KAKOW U3 BapUAHTOB NepeBoO/ia Mpe/iCTaB/sIeTCs
HauboJiee MOAXOAAIIMM [8].

« Bien que présidente du Parti démocrate progressiste, un parti pro-
indépendantiste, Tsai Ing-wen n’a pas non plus évoqué lI'indépendance
formelle de Taiwan. Elle sait que ce serait un casus belli.»

Hecmomps Ha mo, umo npe3udenm llaii UHB8eHb 8bl08U2a1aCH OM
Jemokpamuueckoll npoepeccugHoll napmuu, ebicmynaroujeli 3a
HEe3a8UCUMOCMb, OHA MAKJCe HE CKA3aJ/1d HU €/108a 0 npedocmasieHuu
He3zasucumocmu TatieaHw. [lockobKy oHa 3Haem, Ymo 3mo M02/10 6bl
NOC/AyHCUMb N080JOM 0151 HAYA1A BOUHBI».

B 3TOM OTpBIBKE U3 CTaTbU MOXKHO YBU/ETD, UTO KYPHAJIUCT HE MOXKET
C YBEPEHHOCTbI YyTBEPXJATb, YTO IMpeJOCTaBJeHUEe He3aBUCHMOCTH
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TarBaHIO MoBJieyeT 3a COO0U 00'bsiBJIEHHWEe BOUHBI KuTaeM, MOCKOJIbKY y
HEro HEeT TaKUX JlaHHbIX. CChLIAaThCS B 3TOM BONIPOCE Ha 0pULMa/IbHbIE JIMIIA
OH TaKXXe He MOXET, B CJeJCTBUe yero GopMyJMpyeT MPeANnoaoKeHUE O
TOM, 4YTO, CYUIECTBYET BEPOSTHOCTb HadaJjia BOWHBbL. MIMeHHO Mo3TOMYy
rJ1aroJi HocTaBJ/ieH B GopMe YCIOBHOTO HAKJIOHEHMUSI.

Ellle oiVH IpUMep U3 CTaTbU UHTepHeT-u3aaHud Le Point ot 16 mapTa
2022 roga o cutyauuu Ha Kopcuke [9]:

« Si les contours de ces négociations restent a préciser, l'Etat
n'exercerait ses compétences que dans les domaines régaliens, ayant trait
principalement a la police et a la justice.

Xomsi KOHMypbl IMUX NEPe208opo8 euje He 06pUCO8AHbI, 20CYdapcmao,

8eposimHo, 6ydem deiicmeoeams 8 pamKax C80UX NOJAHOMOYUT,

npeumMyujecCmseeHHO 8 80NPOCAX, KACAUWUXCS NOAUYUU U NPABOCYAUSL».

Bo BTOpoM mnpuMepe Takke MOXHO 3aMETHUTb, UTO >XYPHAJMUCT C
OCTOPOXXHOCTBIO BbIZIBUTAeT MNPEANOJIOKEHUE O BO3MOXKHBIX JeHCTBUAX
rocyfapcrBa. PaMku neperoBopos ellje He onpeesieHbl, I03TOMY YTO-JU00
yTBepPKJaTb O TOM, KakK OyJZeT JelCTBOBAaTb TOCYyZapCTBO 3apaHee -
HEBEPHO.

Tak, Ha npuMepe 3TUX IByX OTPBIBKOB MOXXHO CJZieJIaTh BBIBO/J, O TOM,
YTO >KYPHAJIMCTHI, IPEeJOCTABIASA KAaKyH-J1M00 MHPOpMaLMI0, peJnodu-
TalOT He OpaTh Ha Cebs OTBETCTBEHHOCTh, a JIMIIb CTPOST CBOMU COO-
CTBEHHbIE JIOTaZIKA MO MOBOJAY TOW WJIM WUHOU CUTyallUMU. YNOTpebJieHUe
Conditionnel kak Hesb341 Jiy4llle IOMOTaeT OCBETUTh KOHKPETHOE COOBITHE
0e3 CCbIJIKM Ha Olpe/ieIeHHbI UCTOYHUK. JKypHaJIUCT, B UTOTE, NOJy4YaeT
BO3MOXXHOCTb MOJEJTUThCS CBOMMHU MBICJSIMU, IOHECTU UX [0 YATATEJIS, HE
py4asich 3a JJOCTOBEPHOCTD MPe0CTaBJIeHHOM MHOpPMalUH.
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PROSPECTS OF TEACHING CONFERENCE INTERPRETING IN
UZBEKISTAN

Abstract: Educational institutions of Uzbekistan are having serious
problems to train conference interpreters. The lack of professional trainers and
misunderstanding of interpreter training problems by the relevant authorities
makes the issue still persisting.

Keywords: command, consecutive, simultaneous, booths, trainer,
specialized, hamper, size, piece good, drastically.

Present situation in Uzbekistan is attracting attention of many countries
of the world. In recent times plenty of changes have taken place in political,
cultural, scientific and social spheres in this country. New ideas being
implemented in tourism development are bringing more and more guest
visitors to Tashkent and provinces. In the sphere of politics, the voice of our
country is also heard much louder than before. Ideas concerning vital
problems of the world are being discussed at multifarious national and
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international fora turning this country into a much stronger player in CA and
the world.

It's only natural that the above mentioned changes also increase the
number of all kinds of international conferences discussing various problems
of our country and the issues of global nature. Thus, it becomes apparent that
our country requires an adequate number of conference interpreters able to
translate all the meetings, congresses, forums and the like. At the same time,
it is most unfortunate to mention that this country goes on experiencing lack
of well-trained interpreters. Moreover, educational institutions designed to
teach interpreters are still having problems to cope with this task: at present
demand for well-trained interpreters certainly exceeds supply. In many
cases conference interpreting is performed by people who do not have
professional training and experience to do the job. It is not uncommon when
translation of serious meetings is performed by students of different
universities. It’s clear that the command of foreign languages of the students
involved should be pretty good but their understanding of professional
interpreting, in many cases, leaves much to be desired. As a rule, they have a
vague idea on the methods of translation, working styles under duress and,
of course, available principles of note taking. As a result, low quality
interpreting not only decreases the level of various conferences but, to a
certain extent, blurs the image of educational and professional profile of this
country.

Here the question arises as to the reasons for this situation. Why
educational institutions designed to train conference interpreters are not
able to meet the growing needs for the professionals? Why the country,
which at present is recognized as a land of modern reforms in practically
every aspect of life, can’t come to grips with this drawback?

A few years ago among the reasons, preventing conference interpreters
training, boiled down to unavailability of modern equipment and lack of
educational resources. Nowadays these issues do not seem to be the case. At
the same time, I don’t think that the situation has drastically changed for the
better. A well - prepared interpreter trained at a specialized educational
institution of this country is still a rare bird in the booths of Tashkent
conference halls.

What are the possible reasons, which hamper to ensure the change of
the situation? In my view, there is a whole range of issues that impede the
process of the required changes. First of all, top leaders of governmental
institutions, who are busy with more important matters of higher specialized
education, do not fully realize the size of this problem. As far as I can judge,
many of them only superficially imagine how difficult it is to train a good
conference interpreter. Not all of them conceive that a conference interpreter
is not a mass product, rather a well-trained interpreter is a “piece good”. In
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concurrence with this, the process of training interpreters requires their
utmost attention.

A training instructor must spend a lot of time and energy preparing for
the training. What is of paramount importance in this case is the fact that the
trainer must have a personal experience of interpreting in the booth. It is a
conditio sine qua non. Some teachers of English tried to do the job without
having that experience. As far as I know, the outcomes had been
unimpressive.

Training interpreters is not teaching a foreign language. Talented
students selected for this purpose should already have a good command of
both foreign and native languages. I'd like to specially point out here that the
proficiency of using students’ native languages matters a lot for this job. The
main efforts of the instructor should be directed to train a would be
interpreter to catch the main idea of the speaker, reformulate and deliver it
to the listeners. While working in this mode an interpreter should also be
able to use, as much as possible, short sentences. At the same time, the
interpreter should stick to the style of the orator’s speech. Much efforts of the
instructor is used to train students to take notes while performing in
consecutive mode. Those who think that taking notes depend on the ability
to quickly jot down what is being said by a speaker are mistaken. The main
thing connected with this function is to analyze what is being delivered by an
orator and commit to the interpreter’s writing pad not the words but
pertinent signs, symbols and contracted words. These components should
reflect the ideas delivered by the speakers. Using so called “interpreting
ladder” based on SVO structure helps the interpreter to read back his notes,
turning them into fully-fledged sentences. Furthermore, the instructor must
be able to take a wide range of questions coming from students. Many of the
questions can be answered only on the basis of the trainer’s personal
experience.

However, there are cases of another order. For instance, a university
teacher of English who used to do conference interpreting is not willing to
work in the capacity of a trainer. The reason for this case is clear: teaching a
foreign language, while using available textbooks, is much less involving than
training interpreters. At the same time, the salary for both jobs at higher
educational institutions of this country doesn’t differ much. Thus, the issue
of a conference interpreter trainer payment can also be considered as a next
reason explaining the present situation. As for the professional interpreters,
they are not eager to take the job of a trainer. First of all, not every interpreter
has the talent of an instructor, secondly it is much easier to interpret and
make good money than teach interpreting.

One of the Tashkent universities decided to solve the problem of
conference interpreters training by contracting experienced overseas
instructors. The training was conducted on a high level but it didn’t bring the
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expected result. This outcome needs more detailed explanation. In the first
place, the trainers were limited in time. A one week training for the beginners
in the field of conference interpreting is too short a time. The methods of
teaching applied during the training were very interesting but rather
unusual. The level of trainees didn’t allow them to grasp all the excellent
ideas introduced by the trainers. In some cases the trainees felt discouraged
by the tasks offered to them in the course of that training. And yet, it was not
the main problem for the poor result. One of the main reasons for such results
lies in the way of teaching foreign languages in this country.

Among all aspects of teaching foreign languages, speaking is considered
to be the most important one. At the same time, this aspect remains to be a
stepdaughter of learning foreign languages. There are many good books
aimed at speaking development. Libraries have a big number of scientific
articles devoted to teaching this aspect, the Internet is full of all kinds of sites
and podcasts which offer good ideas on optimization of learning.
Nevertheless, the majority of specialized universities still can’t boast by good
results in teaching speaking. Meanwhile, speaking ability based on
conversational and public speech is considered to be one of the main tools of
interpreters. It goes without saying, that an interpreter has to be able to
freely express his ideas in foreign languages. How can you train a student
whose speaking ability needs very serious improvement?! Even the best
trainer will have serious difficulties to hit the target while having such
students.

I'll take this chance to say that present approaches of teaching foreign
languages applied at our universities must be reoriented and refocused on
seriously bettering teaching this aspect of language. This applies not only to
would be interpreters but to all the learners of foreign languages. I'd like to
mention in passing that majority of schools and lyceums graduates of our
country enter universities having pretty limited speaking ability. Schools and
lyceums are usually not able to teach their students to speak in an acceptable
manner. One of the ways to solve this problem could be turning to the
intensive methods of teaching using, for instance, the Suggestological
Methods of Georgy Lozanov and Parallel Texts Learning method of Heinrich
Schliemann. This approach could be applied while teaching lyceum students
as well as for the weak students at the university level.

The experience of the UWED Training Center for Conference
Interpreters which had been successfully functioning for ten years, has
shown the following. Students enrolled into the Center according to the
specially worked out tests had difficulty to freely express their thoughts.
When we realized that, we started directing all our efforts to develop their
speaking ability. We wouldn’t be able to achieve the results we were after if
it hadn’t been for this drive. We were lucky to be able to highly motivate our
students to talk. Role plays, discussions, disputes, competitions and even real
rows were done in English. We tried to include into the training program
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everything that presented interest for the young people. We did all we could
to instill our students’ love to communicate in English.

If you ask me how we were able to reach practical results in training our
students my answer will be simple. First and foremost, we focused our
trainees onto improving their conversational and public speech. We
motivated them by choosing interesting topics for conversations. We
continuously kept arranging all sorts of social events where students had to
communicate in English using their speaking ability. Moreover, we were
looking for the efficient ways to improve students’ vocabulary and expand
their background and specific knowledge. A certain time was allocated to
explain the rules of interpreting etiquette. TCCI UWED conducted annual
student conferences which were attended by students representing a
number of Tashkent universities. We arranged annual International
Translation day celebration which became a very popular event for the
students of different universities of Tashkent. We found it extremely
important to enhance our students’ resilience to overcome their stage fright
not to develop mental block in the course of interpreting. Last but not least,
we had regular panel discussions devoted to the issues of cross-cultural
communication.

I'd like to conclude my report by saying sad things. We, probably, will
not be able to have good results in training conference interpreters soon, if
the leaders of educational bodies of our country don’t pay serious attention
to the things pointed out in this report. I have great doubts that training
sessions, carried out by the teachers of English, not having good personal
experience of conference interpreting, will give feasible results.

E. Borisova, UWED

FIGURES OF SPEECH AND PECULIARITIES OF THEIR TRANSLATION

Abstract: Political text is the text functioning in the sphere of politics also
this text has a particular theme related to different political issues. It is also
possible to say that the text can be produced by a person engaged in political
activities. The text of this type can have several authors and multiple
addressees. Besides, the text is aimed at the impact on people for receiving quite
tangible results.

Keywords: euphemisms, metaphor, political correctness, the figure of
speech

The modern language of diplomacy embraces a great number of
different figures of speech and students, as well as young specialists, should
recognize them. The interpreter should know how to cope with the
challenges caused by appearing in the texts of politicians’ different figures of
speech and lexical-stylistic devices.

108



In the last few decades, the role of the interpreter or translator has
changed dramatically. From the simple mediating, anonymous activity of the
past, to the highly sophisticated, highly technologized, highly knowledgeable
wizard of today the interpreter has traveled a very long and complicated
road. However, throughout the history of this profession, one thing has never
changed: the interpreter/translator has constantly acted as a mediator
between cultures.

The concept of “political correctness”, initially used by the American
legal system in the late 1700s, has slowly turned into a global linguistic effort
meant to promote more tolerant human relationships. The concept was
quickly adopted by many cultures, through the calque method, possibly
because it sounded right and seemed to involve politics as well.

The interpreter should know not only the denotative and connotative
meaning of the expressions and terms but also the discourse meanings of the
words. Political correctness covers not only fact and grammar, but also
sensitivity to race, sex, religion, age, ability and alternate lifestyles. Moreover,
although it seems to have started as a largely American phenomenon, it
seems to be spreading rapidly around the world. This term is used in various
countries to describe real or perceived attempts to impose limits on
language, terms, and viewpoints in public discussion to avoid potentially
offensive terminology. While it usually refers to a linguistic phenomenon, it
is sometimes extended to cover political ideology or public behavior.

Talking about politically correct English we should notice euphemismes.

Euphemism was invented to make an unpleasant word or expression
sound morally correct and look less offensive. This figure of speech can be
best defined as coded words or phrases, which we use to express ourselves
when caught in an awkward situation. Euphemism is one figure of speech
that camouflages direct, unfriendly, or disagreeable expressions with more
pleasant and ethically correct words or phrases. The word euphemism
originated from the Greek word "Euphemia" meaning "the use of words of
good men". They are deemed as secret means or spies on a delicate task,
which easily goes into a tense environment without making the situation
worse. Euphemisms have become a significant part of our everyday
conversation as it helps us tackle any offensive situation diplomatically.

The fundamental principle is: to try not to offend. For example, the
insulting term “invalid” is replaced by a neutral “handicapped”. However,
positive is better than neutral. Therefore the terms “physically or mentally
challenged” and “differently-abled” have become widespread.

Using euphemisms connected with raising taxes is common nowadays.
There is an increasing number of euphemisms for the issue. Most widely used
are expressions like revenue raise, progressive revenue, or progressive
taxation.
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The political vocabulary contains many euphemistic expressions
denoting war e. g. armed struggle, conflict, confrontation, counter-attack,
incident, intervention, limited action, and operation.

Another problem for an interpreter is ca.use.d by me.ta.phors. Some.
tea.chers of simultane.ous interpreting, tell their students to: “Kill the.
metaphor”. Owing to the. pervasiveness and active. engagement of
metaphors in linguistic expression, I think that this idea. is a.bsolutely
wrong. Contrary to hasty conclusions, howewveur, the. main rea.son for my
disa.gre.ement does not reside. in the. cruel verb to kill, but rather in the.
innoce.nt singular form of the. dire.ct obje.ct - me.ta,phor. A. simulta.ne.ous
interpreter, who has a. very short decalage. at his disposal, is often
compelled to kill a. metaphor in order to cause. the. least damage. A.
de.calage. is the. length of time. betwe.en the. start of the. spe.e.ch and the.
beginning of interpretation. A. longer decalage. allows for higher
a.ccuracy be.ca.use.the.interpre.ter ge.ts more.context before.interpre.ting.
The. situation of a. translator is very different on this point. Howewver, a.
translator is not bound to re.produce. the. individual choice.s ma.de. by the.
author of the. source. text. In re.cent years, there. has be.en increasing
re.cognition of the. fact that metaphor is not simply a. literary de.wvice.
designed to embellish language. Rather it is a. cognitive. phecnome.non
that pervades all types of language. from the. most literary to the. most
munda.ne..

English is a. very medtaphorical language. and this quality is
presented in political texts as well, so the. interpreter or translator
should know how to avoid semantic errors and distortions in
interpretation. Despite. the. fact that the. metaphor as a. cognitive.
me.chanism is universal and presented in the. mind of any person,
re.gardless of the.language. he. spe.aks metaphors in differe.nt languages,
as a.rule, do not coincide..

Metaphors can be the sa.me for the framing structure in ca.se they came
to Russian or E.nglish as a borrowing. The expre.ssions such as the coup de
grdce. or furor Te.utonicus, function as "compression code." and at the.
sa.me. time. bring more. cultural connotation to the. semantics of the. text.
These. metaphors do not cause. many problems for interpreter or
transla.tor.

When translating metaphorical expressions, which are. based on
universal reppresentation loan-translation or calque.can be.applie.d. Such
clichés in journalistic style. such a.s to see.k a new wa.y, to sow conflicts, to
(un)cle.nch the fist are not difficult for interpretation ass they preserve the
original positive or negative connotations. A. similar situation can be
defined with the. expression of changing climate. as metaphorically it
me.ans a. change. for the. better in the. political situation in the. world a.nd
development of international cooperation.
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The. expression the. West, which was originally also used
me.ta.phorically to refer to industrialize.d countrie.s belonging to We.ste.arn
civilization, ha.s long ha.d one. corre.sponde.nce. in the. Russian langua.ge. is
identical for denotative. signs and token transparency, previously not
hawving positive. appra.sal connotations in Russian, purchased it after it
began to be. used as one. correspondence. of English metaphorical
expression transparency.

It is estimated metaphor is often the key to understanding the context
and the correct interpretation. One of the conscious, deliberate pragmatic
political tasks of the author of the text is that of the formation with the
necessary linguistic means of a certain emotional mental state of the
recipient. Political text can influence the recipient emotionally. To achieve
this emotiveness and attract the attention of the audience the politician can
enrich the speech with idioms and metaphors. In its turn, it causes great
difficulties for interpreters or translators. Moreover, the majority of
politicians, or very often the speechwriters who write texts for politicians
use so-called dead metaphors in their work.

A dead metaphor is traditionally defined as a figure of speech that has lost
its force and imaginative effectiveness through frequent use. Also known as a
frozen metaphor or a historical metaphor. In contrast with dead or frozen
metaphors, there are creative or fresh metaphors. They make the listeners not
only think, but also give a more vivid and bright image. On the other hand, the
metaphor, which is called "dead" (eg. iron will), in fact, is often perceived as an
ordinary phrase and at the same time, it can be used without loss of imagery.

There are lots of metaphors of this type: ring the changes on (moBTopaTH
Ha Bce Jabl OJHO U TO Ke), toe the line (xoguTh mo cTpyHKe), to ride
roughshod over (mombikath keM Jin60), stand shoulder to shoulder with
(cTosTh nJiedyoM K mieuy), play into the hands of (ceirpaTh Ha pyky), grist to
the mill (iuth Bogy Ha MesibHULY), fishing in troubled waters (J10BUTB pbIOYy
B MyTHOH Bojie), Achilles 'heel (AxusnecoBa nsra), swan song (s1ieberHas
necHs), hotbed (anuueHTp).

As can be seen from the examples, the complexity of metaphor
translation is largely due to differences between the metaphorical systems
existing in their respective languages. Therefore, it is not always possible to
transfer a simple metaphor from the English text into Russian. In this
connection, there is a need to change the way of metaphor. This change helps
to maintain the original level of expression and make more idiomatic
translations. The interpreter should understand these nuances and should
be ready to interpret them correctly.
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OCOBEHHOCTH IIEPEBO/IA YCTOWYUBBIX BLIPAXKEHUH
KOPEUCKOTI'O A3bIKA (Ha maTepuaJjie ¢ppa3eo0ru3mMoB)

AHHOmayus: B cmambe packpvigeaemcss hoHsmue ycmolivuusblx
8blpaxceHull 8 Kopelickom si3vike. [latomcs onpedesieHusi hpas3eosn102u3mMos 8
Kopelickom s3bike. [lenaemcsi 8b1800, 4mo paszeo102U3Mbl UMEEM CE0H)
cneyu@uky u mpebyem 0co6020 8HUMAHUSIL.

Knawueswvle caoea: ®Ppaszeosozusmbvl, ycmoliuugble 8blpaXCeHUS,
s13blK08ble hopMbl, nepesod, Ky/1bmypa, NpuMepbl.

B HacTosiel cTaTbe paccMaTPUBAIOTCSA BOIPOCHl IMepeBoja
YCTOMYUBBIX BBIPAXKEHUM B KOPEUCKOM fI3blKe. AKTYaJIbHOCTb H3y4YeHUs
JlAHHON TeMbl 060CHOBaHA TeM, YTO MepeBOo/, YCTOMYMUBbBIX BbIPAXKEHHUU C
KOPEeMCKOTo fi3blKa Ha PYCCKUH I3bIK NpeJACTaBJeHbl pa3HbIMU BapHaH-
TaMu. HeoZJHO3HAYHOCTb NepeBO/a YAacTO BbI3bIBA€T CIHOPHbIE BOMPOCHI
pellieHUs] B IepeBOIOBEIEHUH, B HACTHOCTH, YCTOMYMBBIX eluHUL. Corsiac-
Ho onpeneneHuto [lak CoH Iy, ppa3eosioruueckuid coctaB fI3blKa - €CThb
sIBJIeHUEe CaMOObITHOE!? U TaKoro poJia cCaMOObITHOCTh 00YCJIOBJI€HA TEM,
4yTO ¢pas3eosioru3sMbl BO3HUKAKT HA OCHOBE 0Opa3HOro MpejcTaBJeHUs O
JIEUCTBUTEJNIBHOCTH, OTOOpa)Kalolllero Mo MPeuMylecTBy OOUXOAHO-
SMIHUPUYECKUN, UCTOPUYECKUHN U JYXOBHbIHN OMBIT sI3bIKOBOI'0 KOJIJIEKTHBA,
CBSI3aHHBIU C €ro KyJbTYPHBIMU TPALULUAMHU S,

[lo mHeHuo M.B.MuxailjioBoW, 0COObIM HHTeEpeCc K ¢pas3eoioTUU
00ycJiaB/MBaeTCs TPeMS OCHOBHbIMU NpUYMHaMU: 1) ppaseosiorudeckue
euHUIbl (PE) aKTUBHO UCHOJIB3YIOTCA HOCUTEJISIMU SI3bIKa KaK B YCTHOM,
TaK U B IUCbMEHHOU peyH, 0 YeM CBUJETEJbCTBYIOT JPEBHUE NAMATHHUKY,
JIUTEpATypHble TMPOU3BEJEHUS HOBOIO BpEMEHU M 3allMCH KUBOU
pa3roBopHoi peuu; 2) OE yHUKaIbHBIM 00pa3oM OTOOpa)KakwT CIIOCOO
KaTeropusanuy roBopsUx Ha JaHHOM S13bIKe; 3) OHU SIBJISAIOTCS MOIHBIM
cpeAcTBOM  A3bIKOBOro Bo3geucTBUA. CorsiacHo I0.I1.Koran, mnpu
pa3roBope HeOOXOAMMO yMeTb He NPOCTO MNpPABUJBHO MNPOU3HOCUTH,
BCTaBJIATb 3HAKOMbIe CJIOBAa U CTPOUTb IpaMMaTHU4YeCKHd IpaBUJIbHbIE

1 Muxaiinosa M.B. JIunreokyssTypa Bo (hpazeosorusmax Kopeickoro s3pika. - Bnagusocrok: 2008. - C.73-74.
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npejJIOKEHUs, HO Y NPUJABATh 3MOLMOHAJBHYI OKpPAaCKy, yJIaBJIMBATh
NOATEKCThI U OTTEHKU peun?l.

Uccnepyemass HaMyd TeMa NPOTUBOpPEYHMBA U UMEET HECKOJIbKO TOYEK
3peHus. ByacTHOCTH, TouKa 3peHUss M.B.MnxansoBou CXOAUTCA HA TOM, UTO
S3bIK BO3HMK KaK MCTOpHYECKass HeoOXOJAMMOCTb U IPHU3BaH OTBedyaTh
noTpeb6HOCTAM 061iecTBa. OHAKO C/aeAyeT yYUThbIBATh, YTO UMEHHO SI3bIK
O0TOOpa’kaeT COCTOSTHME 0011eCTBA U aKTUBHO CIIOCOOCTBYET €ro nmporpeccy.
Ocoboe MecTO 3aHUMAKT 3HaHUSA (pPa3eoJOrM3MOB, 4YTO He [aeT
BO3MOXXHOCTb IIOJIHOLIEHHOT'O OOILIeHUs C HOCUTeJIeM $f3blKa, TaK KakK
dpa3eosoru3aMbl — 3TO HOCUTEJM ISTHOKYJbTYPHOIO COZAep>KaHU4,
OoTOOpakarolliye HallMOHAJIbHYIO CIELIUPHUKY, ET'0 CAMOOBITHOCTb.

Kak u3BecTHO, BO ¢ppa3eosioruu 3amnedyaTyeH 60raTbld UCTOPUYECKUH
ONBIT HAapoJa, OTPaXEHbl MpeJCTaBJIeHUs, CBA3aHHble C TPYJAO0BOH
JlesiTeJIbHOCTbIO, OBITOM, KYJbTYPOH U HHTEJJIEKTOM Jitojaeu. U3ydeHue
dpa3eosorud COCTaBJIIET HEOOXOJUMOe 3BEHO B YCBOEHHWHM $3bIKa, B
NOBBIIIEHUU KYJIbTYPhI PEYH.

WHBIMU c/i0BaMU, A3bIK — 3TO BaXKHEWIIUK c1oc06 GOPMUPOBAHUA U
CyLeCTBOBAaHUS 3HAHUM 4YesJlOBEKa O MHpe. A COBOKYIHOCTb BCEX 3THUX
3HaHUM, 3anevYaTAeHHbIX B A3bIKOBbIX GOpMaX, Ipe/iCTaBJisieT CO601 0611LYyI0
SI3bIKOBYIO0 KApTUHY MUpa.

Kak orMeuyaer M.B. MuxaW/ioBa, y pa3HbIX Halldd OHa pa3Hasd. JTO
N03BOJISIET TOBOPUTb O HAIMOHAJbHO-KYJbTYPHOU cleluPUKe KaxKI0To
OTJeJIbHOTO f3blKa. [loJ, HAalMOHA/NIbHO-KYJbTYPHOU CleU(PUKON S3bIKa
Mbl TNOHHMaeM «COBOKYIHOCTb OCOOEHHOCTEH CpeACTB  OJHOTO
HAalMOHAJILHOTO fI3blKa [0 CPaBHEHUK C JPYrUMU  SI3bIKAMH,
00YCJIOBJIEHHYI0 CBOEOOpPAa3HbIM HALUOHAJbHO KYJbTYPHBIM OBITHEM
ONpe/ieJIEHHOTO HAallMOHAJIbLHOTO couuyMa»2l. U nelCcTBUTENIbHO, YTO €CTh
Ha caMoM JeJse A3blK? KoHedHO ke, ero cioBapHbld cocTaB. UMeHHO OH
SIBJIIETCS  «TJIaBHbIM XPaHWJIMIIEM HallMOHaJIbHO-3bIKOBOTO (GOH/Ia
HAapoJ0B, OCHOBHbIM HWCTOYHHUKOM BBIPQXXEHHUSA UX KYJbTYpbl H
caMOCO3HaHUs». B mojaBsigwoeM 60JbIIUHCTBE GPa3eoJ0rU3MOB MbICJIb
BbIpakeHa B obpasax. [IpeaMeThbl 3/leCb CAy»KaT CUMBOJIaMU HEKOTOPbIX
Belllel, ABJIEHUW U UX KaueCTB. [[puMepoM MOXKeT C/Iy>KUThb U3peUEHUE:

3to] sLefof Lhr] e Tl

Kozda ysemok kpacus, Ha Hez2o u 6abouka siemum,

B n1aHHOM wu3peyeHUH NPUCYTCTBYIOT 4YacTO YMNoTpebJisieMble B
CpeJIHeBeKOBOM M033UH 00pasbl: 2= (1[BeTOK) - AeBywKH, L H| (MoTbLIeK) -
toHowu. CjeayeT OTMETUTb, UYTO cpeAu ¢pa3eosioTU3MOB KOpPerCKoro

s13bIKa 00JIbllIOE KOJIMYECTBO Ha3WJaTeJbHOM PUTOPUKHU, B KOTOPOMU
3amnevyaT/ieHbl 3TUYeCKHe B3IJIsI[bl HAapoJa Ha ceMeilHble yCTOHW, 6Opak,

20 Koraii 0.I1. ®paseonorusmel kopeiickoro s3pika. = ¥H-8--. - Actana, 2014. - C. 85.
2l Muxaiinosa M.B. JIuHrBoxynsTypa Bo (pa3eooru3Max kopeiickoro s3pika.-Buagusoctok, 2008. - C.73
22 Tam xe. -C.73.
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JII060Bb, BOCIUTAHUE AieTell U T.4. Takoro poja cojiep:kaHue BOCIUTbIBAIOT
MOJIOZI0€e TOKOJIEHUEe OTHOCUTBbCH C yBaXKEHHWEM K CTApLIMM, POLUTEJISAM,
JIIOOUTH POAHBIX U GJIU3KUX, ObITh BEPHBIMU JPY3bsIMHU U .

CorsiacHo HO.I1. Koraii,23 B KOpeiCKOM $13bIKe, KaK U B JIIOOOM APYyroM,
HEBO3MO>KHO 000UTUCH 6€3 UCI0JIb30BAaHUS YCTOUUYMBBIX COUETAHUN CJIOB,
Ha3blBaeMbIX Qppa3eo/i0orM3MaMy, a TaKKe UJUOM, IOCJI0BUL, U IOTOBOPOK,
ocob0  oTMeyaeTcsd  HeOOXOAUMOCTb  MPABWJIBHO  COCTaBJIEHHOTO
npeasiokKeHHWsl, HCIOJib3ysl He3HaKoMble CJIOBa, a TaKXe NpUJATh
3MOIMOHAJIbHYI0 OKPACKy Y yJaBJMBaTh NOATEKCTbl. HecMoTps Ha To, 4TO
dpaseosioruaM MNpeACTaBJsseT COO0HM KOPOTKYyH (¢ppa3ly, OH OJIM3KO IO
3HAYEHUIO OJJTHOMY CJIOBY M MPUJAET PEYX BbIPA3UTEJNbHOCTb U SIPKOCTD.
O6bIYHO B (QpaseosiorusMe BBIPAXKEHO 3HAYE€HHWE 4Yero-jnubo, KOTOpoe
HeJIb351 BbIBECTH M3 3HAUEHUU COCTABJSAIOLIUX €r0 CJ0B, U IOTOMY JIIO/JSIM
ObIBAEeT TAK TPYAHO MOHSTh CMbICJ Yy>KOW PEYH.

K npumepy, B cBoeobpa3uu 300MOopdPHbIX MeTadop U CpaBHEHUH
NpPOSIBJSIETCS HallMOHA/IbHAsA crienudrKa BUJEeHUsS MHUpPa, 00yCJA0BJIEeHHAsA
cBoeoOpa3ueM KyJbTypbl, OOblYaeB, PEJUTHU U [Jp. 300MOPPU3MBI
NOMOTAlT IMepelaTb Te YYBCTBA M 3MOILMU TOBOPSILEr0, KOTOPbIE
HEBO3MO>KHO Ilepe/iaTh C TOMOILbI0 HEUTPAJIbHbIX CPE/ICTB S3bIKA:

Ea15] o] ok - Yx, ynpsamey! (ByKB. c ynpsAMCTBOM KypHIbl)

o}, o] 9-0F - Hy, sinucal?*

B BrimenpuBeZieHHOM npuMepe ¢pas3eosiorusMbl IO CBOEMY
INPOUCXOXKJEHUIO CBSA3aHbl C KOHKPETHBIMU UCTOPUYECKUMHU COOBITHUSIMY,
HapOJHBbIMU 00bIYAsIMHU U TPAJULIMSIMHU, C OBITOM U YKJIa/10M KU3HU Hapo/a.
WHaga, B cpaBHEHMH C pYCCKOH, KyJbTypa U MeHTaJUTET IOpPOJLUJIU
HeoObIYHble (pa3eosioTU3MbI, KOTOpble HYXXHO 3HaTb OyAyIIUM
CHeLMaluCTaM.

Harsnagabie npuMepsl, Kotopble npuBoAuT [0.I1.Kora TecHO cBsA3aHBbI
C KOpeNCKOM KyJIbTYpPOU Y IOBCEJHEBHBIM 3THUKETOM.

PaccmoTpuM ¢ppasy Sl AL,

Kopelickue moBcefHEeBHble BbIpa)keHHs, HasbiBaeMble A}M-8-¢], He
CTOJIBKO YIIOTPeGIAI0TCS eXXeJHEBHO, CKOJILKO COCTABJISAIOT ONpe/ie/IeHHbIH
5TUKeT B OGLIEHHMH, XOTA U HECKOJbKO (OpPMasbHBIH. JTOro 3THKeTa
’KeJIaTeIbHO MPHUAePHUBAThCA U IOHUMAThb CMbIC/I CJIOB U BBIPaXKEHHH.

EcTb B KopelickoM f3bike c1oBo 2lA}, koTopoe cyjsd mo cjaoBapio,
JOJKHO TIepeBOAUTCS Kak «IpuBeTcTBHe». SJAFSIT} - mpuBeTcTBOBATS,
3gopoBaThcs, a 1A - 3T0 c10Ba NIPUBETCTBHUA.

B pycckoM fi3bIKe CJIOBa NPUBETCTBUS M NPOIIAHUA UMEIT pasHoe
npousHoueHue. HanpuMep, Gpasbl «10 CBUJAHUA», «CIIOKOHHOM HOYH!» B
PYCCKOM fI3bIKe HHKAaK HeJsIb35l OTHECTH K MPUBETCTBUAM. [103TOMy CJI0BO

23 Korait.}O.I1., ®paseonoruzmbl kopeiickoro s3pika. 3F= ¥-8-7-, - Actana, 2014.- C.85
2 Tam xe. - C.85
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QA MoXHO NMOHMMAaThL ellle KaK «IoXeaaHue». Hampumep, usBecTHas
dpasa °HJ3] T4 L (cnokoitHo#l Houu) ecTb camoe Hacrosmee $IA}
HapsJy C Tako# pacrmpocTpaHeHHOH ¢pasoi kak ¢H3d3] AN Al L (mo
CBUJAHUSA).

Ha camom gene ¢pasa $1A}FSIT, caesyer noHuMMaTh, Kak NoBeJeHHe
COIJIACHO 3TUKETY BEX/JIMBOCTHM, BOCIHUTAHHOCTH , a $IAMJ o3Havaer
BEXK/JIMBOCTb, YYTUBOCTb. Kopeiickas Tpaguums TpebyeT BbIpaXKeHUs
MOYTUTEJNLHOCTH He TOJbKO B pedYyd, HO M B IMOBEJEHHMH, KOTrja
co6eceZJHUKOM BBLICTYNAKT POJUTENH, JeAyLIKd W 6abyLIKH, CTapluue
6paTbsl M CECTPbl, BbICOKMe oQUIMabHble JHIA, FOCTH U T.JA. Eciau
OCTaHOBUTCA NOAPOGHO Ha NMpHMepe, KOTJa CblH BHIXOAUT U3 JiOMY, OH
JlOJIEH CKa3aTh MaTepH:

Au}, =t}7F 2 25U T 25, Mama, HeMHO20 nouzpatro u npudy.

A Kor/la OH BO3BpallaeTcs JOMOMU — OH ZI0JKEH CKa3aTh:

U k5 Y T 4 sepryaca.

U stu ¢pasbl Toxke oTHocatca K SIAl, moToMy 4YTO 3TMM CbIH
MOKa3bIBae€T CBOK BOCIUTAHHOCTb, HE 3acTaBjfAd  OeCHOKOUThCH
pOUTEJIEN.

[Ipo4THUTE TpH NpaBuUJIa NOBEJEeHUSA /18 pebeHKa:

1. ofel dojui o] 27«3 3] FH-410] 8» 5l al QIALE g

2. FA7] Aol Q8] Al 2rskal /IALE 7

3. F7F B 7HAVE Y ke dell= & GHAF Y S ERaL
AALE gt

Kak Bugute, cioBo 74AFE U T Toxe otHocuTca k S A}, moToMy 4dTo
BbIpa)kaeT 6J1ar0lapHOCTh 3a YCIYTY.

BOT HeckoJIbKO KopeHcKHuxX gppas co cioBoM A}

QA E 2} T} Cobar00amb Hopmbl nosedeHus (a3mukem).

QIALE Y7t} 06 Mensamubces npusemcmausmu.

QI A}E Al 7]t} [Ipedcmasums (ko20-1u60 kKomy-1u60).

QIALE A 3l T}. lepedasamb npusem.

QAL o] HI T}, Cobardarowuii samukem; yumusbiil, 8excAusblll.

Jlis MpUBETCTBUM M NOXKeJaHUM 4YacTO HCHOJb3yeTca CJI0BO SF'3
(6naromosiydue, crnokoicteue). IlpunaratenbHoe SFJ3SIC} osnavaer
CIIOKOWHBIN, 6J1aronoJy4Hbld, 340poBbikd. W3BecTHoe MpPUBETCTBUE
g3} Y7} (3apaBcTByiiTe) AB/AETCA CKOpee He BOCK/IMLAHUEM, KaK B
PYCCKOM, a BOIIPOCOM THIIa «BCe JIM Y BacC B MOpAAKe?» UM «BCe JIU y Bac
61aronoaydHo?». Hago moMuuth, uto SHISHH Y7} (mm QHg381A Q)

25 Korait.}0.I1., ®paseonorusmel Kopeickoro s3bika. S+ ¥-87-, - Acrana, 2014.-C.85
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HECKOJIbKO OFPaHUYEHO B YIOTPEOJIEHUU: €r0 He NPUHSTO MCI0JIb30BaTh
pU 0OpallleHUH K JIETAM U 00CAyKUBAKOLIEMY IEPCOHAJY.

Bockunanue Qg ! ucnosnb3yerca 4BOAKO: IPU BCTpede OHO 0O3HAYaeT
«[Ipusem'», a npu paccraBaHuu «lloka!». Ho 3T0 ckopee xapakTepHO [Jid
MOJIObIX JIIOJEM.

®pasa ¢Hd 3] 7Fd Al £ B 6ykBanbHOM nepeBoze o3HadaeT «HMoume c
Mupom». Ecau BcTpeya [ABYX JiloJled TMpPOH30ILJIa Ha HeWTpasbHOU
TEPPUTOpPUU (HANpUMep, HA yJulie), TO 06a, NPOLASICh, UCTOJb3YIOT 3Ty
¢dpa3zy. T.e. 0-pyCCKHU 3TO 3HAYUT «00 CBUAAHUSI» UJIU «CUACMIUBO20 NYMU».
Ecnu xxe HekTO A HaBewjaeT B (1oma, B oduce), To npoiasicb, OHU FrOBOPST:

A: 9H3 3| Al A L. [Ipebuisatime s 6aazonoayuuu.

B: Q'3 3] 714 Al L. HOoume c mupom.

Ha npocropeuun (maHMajnb) cpeiu Apy3ed U CBEPCTHUKOB IMpPH
paccTaBaHUH IPOU3HOCAT $pasbl:

27} (cuacmausozo nymu)

T vy (ewe scmpemumcs)

T 5} (ewe ysudumcs)?s.

TakuM 06pa3oM, c1eyeT 3aMeTUThb, YTO 3TH ZiBa MHEHUSA 00beMHAET
cBoeoOpa3Hasi ¢pas3eosiorysi, KOTOpas NpPOSBJSETCS B HalMOHAJbHOU
cnenupuKe BUZEHMS MHpa, 0OYCJIOBJEHHAsd CBOEO6GpasUeM KYJbLTYpHI,
00ObIYaeB, peJIUTUU U JIP.

Kak Bblllle HAMU 0TMeYas0Ch, B JIEKCMYECKOM COCTaBe OIpe/eIeHHOM
yacTd (pa3eoJOrusMOB KaK PYCCKOrO, TaK W KOPEHUCKOro A3bIKOB

COAEPHKHNTCA YKa3aHUE HAa HAIITHMOHAJIbHOE CB0606paBI/Ie, YKa3aHHe KOTOpOoro
CBA3adHO:

==

- ¢ 0GMXOJHO-3MIOUPHUYECKUM ONBITOM Hapoja: = = %o] ofyt}
(6yKB. HU Kallla, HU Kalllu1ia)?7;

- co chepoil MaTepHaNbHON Ky/AbTypbl: 3+ X7} % T} (6ykB. cTaTh
71 %] u3 nyKa.), 9TO 03HaYaeT OYeHb yCTaTh, IePEyTOMUTLCAZS,

[lo yTBepXJAeHHWIO MHOTMX YyYeHbIX, OCO3HAaHUEe 3Ha4YeHHus
dpaszeosioruyecKUX eAWHUI] B HEKOTOPbIX CJAy4Yasix CBS3bIBAeTCs
HEINoCpeJICTBEHHO C UCTOPUYECKUMHU GaKTaMH, HO MIPU 3TOM NMPUCYTCTBYET
MHEHHE, YTO «B fI3blKe CyIlleCTBYIOT $pa3eosoru3Mbl (UX MOJABJSAIOIIEE
O0JIbIIMHCTBO), MJIAaH BbIpaKeHUsI KOTOPbIX He OOHapy:KUBAaeT HUKAKUX
HaLlMOHAJIbHBIX 4epT»2°.

% Korait.}0.I1., ®pa3eonoru3Msl Kopeickoro s3pika. 9k T8 -Actana, 2014.-C.85

27 K nipumepy, B PyCCKOM S3BIKE «JIE3Th HA POIKOHY», «3aBAPMBATH KAILy».

2 Tlak Con I'y, HaunonansHas crienuduka GppaseoJoru3MoB pyccKoro U KOpeHcKoro a36koB.-M.: Jluanor-MI'Y,
1999. -C.33.

29 Tam xe -C.33.
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B onmaHHOW cTaTbe Mbl MNpUAEpPKUBAeMCsd TOYKU 3peHuss M.B.
MuxamioBOM U CUMTAEM, YTO B KOPEUCKOM SI3bIKE JE€UCTBUTEJNBHO MHOTO
Ha3uJaTeJbHbIX (PpPa3eosOru3MOB, B KOTOPBIX 3aledyaT/JeHbl 3THYECKUE
B3IJI[bl HApOJa Ha CeMelHble TpaJuIiH, JII0O0Bb, BOCIIMUTAaHUE AeTed U
T.A. OHU y4aT MOJIOZI0€ NTOKOJIEHUE OTHOCUTBCS C YBaXXEHHUEM K CTapIIUM U
pOAUTENSAM, JIOOUTb POJAHBIX M OJMU3KUX, ObITb BEPHBIMH APY3bSIMU U
YyeCTHbIMH J0OJAbMH. Bo ¢paseosioruaMax nposiBJAseTCS HaljMOHaJIbHasl
cnenquprKa BUJEHUS MHpa, O00OYCJOBJIEHHAss CBOeOOpasveM KYJbTYpHI,
o6bIuaeB, peauruu. bosiee Toro, Gppaseosioru3Mbl MOTYT XapaKTepU30BaTh
YyesJ0BEKA CO CTOPOHBI €ro BHENIHErO BUJA, YMCTBEHHBIX CIOCOOHOCTEH,
NOCTYIIKOB, MOBeA€eHUs], Ha3blBaTb 4YepThbl xapakTepa. Ppas3eosorusMbl
SIBJISIIOTCS HEOTbhEMJIEMOM YacCTbl0 KOPEWCKOTO s3blKa M 00J1aJal0T
BbICOKMM KOHHOTATUBHBIM MOTeHIHa/oM. OHM MOMOTalwT MNepeaaThb Te
YyBCTBA W 3MOLIMM TOBOPAINEro, KOTOPble HEBO3MOXXHO IepelaTb C
NOMOUbI0O HEUTPAJIbHBIX CPEJICTB A3bIKA.

Takyum 06pa3oM Mbl IPULLIU K BBIBOAY, YTO BO-IIEPBbIX, Gpa3eosorusM
- 9TO CBOMCTBEHHOE OIpe/ie/IEHHOMY fI3bIKY YCTOMYMBOE CJI0BOCOYETAHMUE,
CMBICJI KOTOPOTO He olpe/iesiieTCd 3HaYeHUeM OT/esJbHO B3ATbIX CJIOB,
BXO/SIIMX B €ro cocTaB. Bo-BTOpbIX, Gppa3eosornyeckre e JUHULbI aKTUBHO
MCII0JIb3YIOTCS HOCUTEJISIMU AA3bIKA KaK B YyCTHOW, TaK U B IUCbMEHHOM peyy,
a TaKXe ABJAKTCA MOILHBIM CpPeJCTBOM f3bIKOBOI'O BO3JeWCTBUA. B-
TpeTbuX, (pa3eosoTU3Mbl [0 CBOEMY IHPOUCXOXKAEHUIO CBfI3aHbl C
KOHKpPEeTHBIMU UCTOPUYECKUMHU COOBITUAMHU, 00bIYAsAMU U TPAJULHUAMHY, C
OBITOM U YKJIaZIOM >KU3HHU Hapo/a.

CnMCOK J1uTepaTyphl
1. MuxanaoBa M.B., JIMHTBOKY/IbTYpa BO ¢ppa3eoyioru3Max KOperucKoro
qa3biKka.-BnaguBocTtok, 2008.-¢.73.-74
2. llak CoH I'y, HaunonasnbHasa cnenrduka ¢ppaseosorusMoB pPyCcCKOTO
M KOPEUCKOoro A3bIKOB.-M.: [luanor-MI'Y, 1999. -C.136.

3. Korait.I0.Il, ®paseosiorusmbl KopeHckoro fsplka. of= &, -
ActaHa, 2014.-C.85.

[.AcaToBa, YM3/|
MEPEBO/] IOPUIUNYECKHUX TEPMUHOB HA PYCCKHUH fA3bIK B
COBPEMEHHOM HEMELIKOM A3bIKE.

AnHomayus. Cmambvsa nocesiujeHa npobseme nepesoda HpuduveckKux
mepMmuHos8. B cmamue packpvlieaemcst noHssmue «mepMuH», HA8bIK U YMEHUE
nepesooa ¢ HeMeyKkoz20 3blKad HA PYCCKULl S13blIK.

Kawuesgvle cn108a: uHOCMpPAaHHbIU SA3blK, HEMEYKUU S$3blK, nepesoo,
MepMUH.
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https://ru.wikipedia.org/wiki/%D0%AF%D0%B7%D1%8B%D0%BA
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B nmociegHue roabl HabJOAAlOTCA TyOOKWe U3MEHeHUd B
NOJINTUYECKOW, SKOHOMUYECKOW U KyJIbTYPHOM »KU3HU HaAllero oo1iecTBa.
HeykJIOHHO pacTeT HWHTepeC HWHOCTPAaHHbIX QHUPM, YaCTHBIX JIUL K
Y36ekucTaHy, NOSABJSIETCA BCe O00Jiblle COBMECTHbIX NpPeANPHUATUH,
OTKPBIBAIOTCA NpeACTaBUTENbCTBA KPYNHEUUINX 3allaHbIX KOMIIQHUW Y
Hac B CTpaHe. B cBA3U C 3TUMU NlepeMeHaMU TPeOYHTCA KBaJUPULUPO-
BaHHble INepeBOAYMKU B cdepe MNpoPecCUOHATbHO-OPUEHTUPOBAHHOIO
nepeBozia. B 4acTHOCTH, CIIpOCOM MOJIB3YIOTCA [TepeBOLYMKH, 00J1aa0lue
3HAHUAMU IOPUCIIPYJEHLUU U BJIaJiel0le HaBblKaMU IlepeBojla UMEHHO B
aTou cpepe. OCHOBHbIe TPYAHOCTU NpPU NepeBOJe HPUAUIECKUX TEKCTOB
CBA3aHbl C TEpPMUHOJIOTHEH, I03TOMY B paMKax JAaHHOW CTAaTbU INpeJIpu-
HUMaeTCsl MONbITKa pPacCMOTPeHHs CHOCOOOB IMepeAayd M IepeBoja
TEPMHUHOJIOTUYECKUX JIEKCUYECKUX e JUHHUL] C HEMEILKOI0 13blKa Ha PYCCKUU.

Jlis Hayasla o6paTUMCS K CaMOMY MOHSATHIO TepMHHA: TepMuH (J1aT.
terminus «rpaHula, TNpejies, KOHeI») — 3TO CIelHaJbHOe CJIOBO HJIH
C/I0BOCOYETaHUE, IPUHSITOE B OlNpe/ie/iIeHHOW podeccuoHalbHOU chepe U
ynoTpeb6JsisieMoe B 0C00ObIX yciaoBuAX [1]. Mexay TepMHHaMH U He
TEPMUHAMM TPOUCXOAUT IOCTOSIHHBbIA 06MeH, Hampumep, das Opfer -
»KEPTBA, B OPUAMYECKOM KOHTEKCTE — NocTpajaBiiunii; der Schaden - Bpeg,
JiebeKT, B OPUJUIECKOM KOHTEKCTe — YOBITKH, yiiep6 u T.4. Koraa cioBo
CTAaHOBUTCS TEPMHHOM, TO €ro 3HauyeHUHe CcHeldaJUu3UupyeTcs U
orpaHuYMBaeTcs, HanpuMep: der Sitz - pugudeckuit ajapec, der Sitz des
Unternehmens - ropuauyeckuil agpec npeanpustusd. [lepeBos TepMHUHOB
CJI0BOCOYETAaHUM 0COObIX 3aTPYAHEHUUN He npecTaBsgeT. Onpeaensouun
KOMIIOHEHT WJIM TJIaBHOE CJIOBO CJIOBOCOYETaHMsI BBICTYNAaeT B POJIH
POJIOBOrO TMOHSATHSA MO OTHOIIEHHWIO KO BCEMY TepMUHY. Ompeessiomun
KOMIIOHEHT, B OCHOBHOM, BbIPaKaeT IJIAaBHbIM CMBICJ, TJIaBHOe 3HAaYeHHe
TepMmuHa. CorsiacHo Teopuu f.U. Pernkepa [2], MOXXHO BBIJEJUTH TPH
OCHOBHBIX CIOCO6a TepeBoJia TEPMHHOB: MepPeBO/j; C MOMOIIbI 3KBHUBa-
JIEHTQ, MTOUCK aHaJIora ¥ ONnucaTeJibHbIA nepeBoJi. OCOGEHHYIO CI0KHOCTh
BbI3bIBAET IMEPEBO/I, CJIOXKHbBIX IOPUANYECKHUX TEPMHUHOB. B cyIecTByOIMX
y4eOHMKaX MO0 TpaMMaTHKe M IO TeOpHH IepeBoJla PEeKOMEeHYITCs
TPaAUIMOHHbIE CIIOCOObI TepeBOJA CJOXKHBIX HEMEIKMX CYLIeCTBU-
TeJIbHBIX. Hanpumep:

1) npocTbIM pyccKkuM cyuiecTBUTeNbHBIM (Geldstrafe — mtpad, Beweis-
mittel - 1oBoAbI, J0Ka3aTebCTBA, Erblasser - 3aBelaTeib);

2) CI0KHBIM PYCCKUM cyiecTBUTeNbHBIM (Rechtsbruch - npaBonapy-
meHue, Doppelehe - nBoexeHCTBO);

3) cs0BOCOYETAHHEM PYCCKOrO MPUJIAraTeJbHOr0 U CYILIECTBUTEJb-
Horo (Einzelfall - yacTHbifi ciay4dall, Einkommenssteuer - mojoxoAHbIN
HaJsior, Erbberechtigung — HacsieqcTBeHHOE paBo);

4) nByMsi pyCCKUMHM CylLIeCTBUTEJNbHbIMH, U3 KOTOPbIX OJIHO B POJU-
TesibHOM nagexe (Erbfolge - mopsapok nHacnenoBanus, Notigungsstand -
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COCTOsIHMe TNpUHYXKJeHUs, Tatbestand - cocraB npecTymieHus,
Riickgaberecht - npaBo Bo3BpaTa);

5) pycCKUM CylleCTBUTEJbHBIM C mpejoxHou rpynmnou (Einspruch-
srecht - npaBo Ha npoTtect, Widerrufsrecht - npaBo Ha oTkas3).

OfHaKo BCce 3THU NpaBUJIa, BIOJHE NpHUeEMJEMble [/l IepeBoJia XyA0-
’)KECTBEHHbIX WJIU OOIIECTBEHHO-MOJUTHUYECKUX TEKCTOB, OKa3bIBAOTCS
4acTO HENpPUroAHbIMHU [/l [epeBoJa ClelUaJbHOM TEPMHUHOJIOTHHY,
WCKJIIOYAIOIleX pas3/iMyHble BapuaHThl. Kpome TOro, BO3MO>XKHbI HHbIE
cllyyau, He OxBaTblBaeMble NpPUBEJIEHHbIMM MpaBuWiaMu. Hampumep, B
HEKOTOPBIX CIydasX CJOXKHOE CyIleCTBUTE/NbHOE TepeBOJUTCS CJI0BOCOYe-
TaHWEM, COCTOSIMM 6oJsiee yeM U3 Tpex cjaoB der Fernabsatzvertrag -
JIOTOBOp PO3HWYHOW Kymiau-npoaaxu; Unterhaltsberechtigter - swunpo,
MMewllee MpaBO Ha INoJiydeHUe cojepkaHuda. [loCKOJIbKY TepMHHbBI
COOTBETCTBYIOT MOHSATHAM JAHHOM HAyKH, TO OHH, MO-BUJAUMOMY, 4Yalle
BCET'0 BbIPAXKAIOTCS CYLECTBUTEIbHBIMH, HO OHU MOTYT BbIpaXKaTbhCsl TAKXKE
Y IJIaroJlaMu, puJaraTebHbIMY, 1IeJIbIMU CJI0BOCOYeTaHUsAMU. KosinyecT-
BO TaKUX TEePMUHOB-CJIOBOCOYETAHUN B aHAJIM3UPYEMON HeMeUKOU
TEPMUHOJIOTUM O4YeHb BeJUKO. [I[pyuyeM mepeBoj MX HA PYCCKUU SI3bIK HE
BCerJla SBJSETCSA «IpaMMaTU4YeCcKOu Komuew». Tak, HeMelKhe TepMHUHbI
geschlossener Vertrag (3akpbIThii oroBop) U bezweckter Vorsatz (npsmoit
YMbICEJ) BIPAXKAIOTCS MPUYACTHUSIMU U CYLIECTBUTEJNbHBIMH, A UX PYCCKHUE
5KBHBAJIEHTbl B MEPBOM CJiyyae — MPUYACTHEM C CYILECTBUTEJbHbIM, BO
BTOPOM — MpUJIaraTeJbHbIM C CyL[€CTBUTEbHbIM.

BcTpevaroTca caydyan rpaMMaTHYeCKOrO JIEKCUYECKOrO HECOOTBET-
cTBUs mnepeBojia: Bemessung der Geldstrafe (mocioBHO - H3MepeHUe
mTtpada) - omnpeneseHre pasMmepa mrpada, Anspruch des Erbschaftsbe-
sitzers (Z0csi0BHO — Tpeb6oBaHUWe BJaJesblla HAacJAeACTBA) — TPeOOBAHUE
JINLA, BJIAJEIIero HacjaeJCTBEHHbBIM UMYIIeCTBOM. JTO ellle pa3 A0Ka3bl-
BaeT TOT (aKT, YTO NepeBOJ, JAaHHbIX NOHATUU U HeceT B cebe KOHHO-
TaLUI0, OJIM3KYI0 B CMbICJIOBOM 3HAYE€HHHU K JIATUHCKOMY TEPMUHY ius civile,
Y NlepeBeCTHU 3THU MOHATUS KaJIbKUPOBAaHUEM He MpeJCTaBJISIETCA BO3MOXK-
HbIM, TaK Kak noHsAiTue Blrgerliches Recht bzw. Zivilrecht (Verdeutschungen
des lat. Terminus ius civile) sABJseTCS NOHATHEM, XapaKTEPHbIM [Jis
HEMELKOTO HPUJUYECKOTO £3bIKa M 3aMMCTBOBAaHUEM JIATUHCKOTO
TEepMHHa.

Aus Ertragen des Verpfanders oder Pfandglaubigers aus der Nutzung
des verpfandeten Vermogens durch Dritte (z. B. Mietzahlungen).

32 CYeT [I0XOJ|0B, MPUYMUTAIOLMUXCA 3aJ0roJaTesI0 WU
3aJI0ro/lep KaTesIto OT UCM0JIb30BaHUS 3a/I0’KEHHOT'0 UMYILECTBA TPETBbUMHU
JIMLIaMU (HampuMep, apeH/JHbIX IJIaTeXeMn ).

B pgaHHOM mnprMepe MOXHO HabJ/0AaThb NepeBOj, C 3JieMeHTaMH
OMyLIeHUS:
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... J1I0X0JIOB, MPUYHTAIOIMXCS 3aJI0TOIaTeN0 (3asorojiepkarento). B
3aKJIIOUEHHUE CeAYyeT CKa3aThb, YTO MEPEBOJ, OPUJUYECKUX TEKCTOB U TEM
60Jiee TEPMUHOB, COJlEp>KAIMXCA B HUX, 3TO CJOKHAsd M KPOIMOTJHBas
pab6ora.

M TosbKO KBaJUPUIUPOBAHHBIK MepeBOAYUK, 00J1aJalouun
JOCTAaTOYHbBIMH 3HAaHUSAMH B I3TOH 006JIaCTH, a TaKXe JOCTaTOYHBIM
JIEKCMYECKUM MaTepuasioM, CIOCOOeH INpaBUJbHO M YeTKO CcheJsaTh
nepeBo/.
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M.Nazarova, UWED
THE ROLE OF ARTIFICIAL INTELLIGENCE IN MACHINE TRANSLATION

Abstract. The present article is devoted to the problem of modern ways to
overcome the language barrier in communication between people. One of the
most effective methods is machine translation, which uses specialized
computer programs to translate from one language to another. However, due
to the excessive complexity of natural languages, machine translation has
become one of the most difficult tasks in modern culture, science and
technology. This issue has been little studied and requires further research.

Keywords: machine translation, automated translation, human-machine
interaction, artificial intelligence, post-machine editing, rubric

The 11th century is the age of information technology. The technological
revolution has affected not only the limits of production, industry, but also
education in particular. The use of information and communication
technologies in the classroom has become a fashionable trend. In particular,
this was due to the discovery of methods in teaching a foreign language using
computers, which came to the use of language machines, which made it
possible to shorten and simplify the educational process. At present, a lot of
electronic textbooks, tutorials, electronic dictionaries and translators have
been discovered, which makes it difficult to determine which one is the best.
Often in foreign language classes, students use electronic translators to study
and discover context when reading given material. However, the translation
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turns out to be of poor quality, especially when translators perceive
polysemantic vocabulary.

In this article, we will try to deal with this problem and offer some
methodological recommendations for the correct use of electronic
translators and dictionaries in foreign language classes. We will also consider
artificial intelligence as a translator tool.

In the era of global informatization, language becomes the main tool for
transmitting information. The question arises which modern methods of
overcoming the language barrier in communication between people are the
most effective, and it is machine translation, which uses specialized
computer programs to translate from one language to another, that becomes
one of these tools.

However, due to the excessive complexity of natural languages, machine
translation has become one of the most difficult tasks in modern science and
technology. Translation into the digital age is a complex system of
contradictory relationships in the binomial "human-smart machine".
Digitalization is changing the traditional way of translation, but is an
inevitable trend in its development, and also poses a threat to this type of
activity. Therefore, it is necessary to analyze the shortcomings identified in
the provision of translation by computer technologies.

Most often, machine translation is a word-for-word translation using a
dictionary, the resulting text of the translation is distorted and incorrectly
split, and the quality of the translation leaves much to be desired. Today,
neural machine translation using an artificial neural network is becoming
more widespread. This system, like a person, uses deep learning and is
characterized by more complex behavior, the quality of the translation is
higher, the structure is correct, the translation text is characterized by
greater integrity, accuracy, consistency and understandability for the user.
To date, this technology has been adopted by companies such as Google,
Facebook, Microsoft, Apple, IBM, Baidu, Youdao, Sougou, iFLYTEK, and
Tencent.

Modern studies of the use of polysemantic words in the framework of
machine translation systems and algorithms have shown that vocabulary
sets of meanings often differ significantly from contextual ones not only in
lexical content, but also in frequency of use. Thus, the well-known specialist
in machine translation Yu. Tsujii in his last work [6], devoted to lexical
ambiguity, provided data illustrating the distribution of translations in
dictionaries and texts in relation to the Japanese-English language pair.
These data show that contextual meanings often do not correspond to the
meanings of words in the dictionary, and lexical ambiguity is very common
even in texts of a rather narrow topic.

Contextological dictionaries and other means of resolving lexical
ambiguity in context are currently becoming quite widespread, since other
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theoretically conceivable ways of resolving ambiguity, such as, for example,
resolving ambiguity at the intersection of Thesaurus rubrics or syntactic
classes of words, have not been used due to their impracticality and the fact
that they do not give an unambiguous resolution of ambiguity, but only limit
it. These methods require too many large and cumbersome Thesauri or
classifying groups of words, are cumbersome to work with and do not give
practically acceptable results. It is well known, for example, from the laws of
logic, that the more concrete the concept, the more abstract symbols are
needed to encode it. This pattern was convincingly traced by P.N. Denisov for
educational vocabulary [1]. As a result, the main means of resolving lexical
polysemy is the determination by contextual features, the search in the text
for lexical, syntactic and morphological determinants that determine the
translation of a polysemantic word [3].

Recent work in the field of computational linguistics pays great
attention to the patterns of explication of vocabulary, syntax, and semantics
within specific sublanguages. The current machine translation systems that
give a result suitable for practice, such as the system of Chinese-Russian
machine translation by V.M. Zelko [2], are focused on specific sublanguages
and, moreover, microsublanguages with their lexical, structural, syntactic
and semantic features . Yu. Tsujii explains the low quality provided by
practical machine translation systems by the prevalence of the myth about
the compositionality of translation, by which he understands the idea of the
possibility of logical construction of text translation as a composition or sum
of translation of its individual parts, in a more general sense - as the property
of generating large units from small ones. It shows that the translation does
not have this property and from the correct translations of individual parts
of the text it is impossible to automatically obtain the correct translation of
the entire text as a whole. Thus, the compositional property of translation is
just a myth. Without going into a theoretical discussion of this issue, we note
that its solution lies in the exact consideration of the specific features of the
subject field and the linguistic composition of specific sublanguages, i.e.
areas, obviously and significantly smaller than the natural language as a
whole. For such linguistic communities, it becomes possible to determine the
meaning of individual linguistic units in such a way that their totality or
linear combination to some extent does not contradict the integrity of the
text as such.

Recently, the idea of a contextological dictionary, first put forward by
Yu.N. Thus, in the work of A.L. Semyonov [5], the contextual dictionary is
replenished with interpretation and contains the contexts of the use in the
texts of a certain sublanguage - marketing terms in the English-Russian
bilingual situation. This use of the contextual dictionary makes it possible to
organize multilingual terminological databases for broad subject areas. The
definition of the term in the contexts of its application provides ample
opportunities for a more accurate description of sublanguages and
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microsublanguages of various subject areas in scope - from extremely
narrow to wide and developing ones.

The contextological approach in this form implements the synthesis of
two main trends in the applied description of vocabulary - vocabulary-
centric and text-centric. In the first, dictionary definitions become
fundamental descriptions of vocabulary, and dictionaries as repositories of
lexical information have priority over other sources of fixing lexical
meanings. In the text-centric approach, which has been sufficiently
developed by now and is widely used in the construction of practically
operating machine translation systems, the vocabulary description is based
on auxiliary dictionaries-concordances obtained by examination and the
corresponding printout of large text arrays. In this approach, the textual uses
of the word, the totality of its specific meanings in this type of texts, are of
decisive importance. The combination of these two fundamentally different
approaches takes place during the subsequent special analysis of the results
obtained by a human developer. In the contextual dictionary, the results of
these two approaches are automatically combined and provide a description
of the vocabulary that is highly effective from a practical point of view.

It can also be argued that such a description combines two ways of
representing knowledge - declarative and procedural. Declarative
description - an interpretation or dictionary definition of the meaning of a
word, which is taken from an existing dictionary (dictionaries). The
procedural description is given by a set of contexts. In our contextual
dictionary for machine translation, each polysemantic word was associated
with an algorithm for querying the context for the presence of determinants.
This algorithm was programmed in standard statements, which at that time
represented a very convenient mechanism for the computer implementation
of the entire contextual dictionary within the machine translation system. At
present, there is no need to combine the contextual dictionary and sets of
contexts with a special algorithmic procedure, since modern programming
languages allow a variety of implementations of the dictionary system on a
computer, depending on the general conditions of its functioning,.

As shown in the work of Yu.N. Marchuk [4], the modern use of contextual
dictionaries makes it possible not only to specifically describe the vocabulary
of subject areas, but also to establish the boundaries and general trends in
the diachronic development of individual lexical units. However, the main
and most important result of using these dictionaries is the effective
resolution of lexical ambiguity. As many modern studies show, it is the lexical
meanings of words that carry the main part of the meaningful semantic
information of the sentence and text within the framework of the systemic
discourse of this subject area.

It must be understood that in the future translators will not be replaced
by machines and robots, translators will be replaced by those translators
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who use machines and understand the principles of interaction with a
machine and artificial intelligence.

A text translated by a machine is not perfect for a number of reasons,
including the problems of polysemy of words, their rhyming and word play,
as well as phonetic, grammatical, structural and lexical problems. First of all,
it is worth noting that machine translation is characterized by a high speed
of service provision, it allows you to translate a large amount of text in a short
time, which is impossible for human translation. Secondly, such a translation
is characterized by its cheapness. The cost of machine translation is lower
than that of a professional translator. Thirdly, high controllability. Machine
translation is not limited by time and place, does not require prior
arrangements, can be performed at any time, its process is simple and fast,
and the total time spent on translation can be controlled. At the same time,
sometimes you need to quickly translate a simple text, and the requirements
for the quality of the translation are not high, in this case machine translation
is better suited. In addition, in some cases, it is only required to understand
the meaning of the source text, and not to get a complete translation,
therefore, from the point of view of requirements, understanding the
meaning is more important than the consistency, semantic unity and beauty
of the language.

Professional translators are highly qualified professionals urgently
needed by businesses. The Technology-Driven Information Age Language
Services Talent Building System includes five modules: Language Skills,
Professional Knowledge, Project Management, Information Technology,
Professional Achievement.

The digital nature of translation activity puts forward new requirements
for the system of translator's abilities. Translators must not only have
traditional translation abilities, but also have skills related to translation
technologies, including computer skills, big data and supercomputing skills,
information retrieval and digital literacy skills, terminology management
skills, and even certain programming skills.

During the preparation of translators to ensure successful interlingual
communication in the digitalization of most types of human activity, it is
necessary to comprehensively consider the issue of changes in the content of
the education of translators, which involve not only an effective dialogue
between human intelligence (translator) and artificial intelligence, but also
the features of electronic media.

Human and a computer should complement each other's advantages. A
computer can help reduce the time it takes to find and process information.
Computer-aided translation software provides many convenient and fast
interactive tools. At the same time, the role of a person in the translation
process remains leading. If the meaning of individual words is incorrect, you
can use the keyword search function. You can search for examples of
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sentences containing any of the selected words and fragments, and find
typical examples of sentences containing the word or fragment in the sample
library and the system library as translation links.

Computer translation software usually comes with dozens of
professional lexicons and millions of start-up resources, which can quickly
improve students' translation level as well as improve translation efficiency.

While there are numerous learning resources on translation
technologies available on the Internet, the distribution of these resources is
rather uneven: they lack organization and vary in quality.

Some progress has been made in different countries in the creation of
textbooks on translation technologies, but at the same time some problems
have been identified. Firstly, the content is outdated and the knowledge
system is not comprehensive, secondly, the emphasis is on the introduction
and the lack of sufficient actual cases of translation and practical operations,
thirdly, it does not tightly integrate the development requirements of the
language service industry for professional abilities, fourthly, the form of
presentation is limited to paper books in which there are no references to
digital resources.

When compiling technical textbooks on translation, you should focus on
the following points:

- a complete knowledge system reflecting modern translation
technologies;

- using authentic translation examples to demonstrate practical steps;

- formulation of the professional abilities of the language industry

Human-computer interaction is an irreversible development trend in
the modern language services industry, and the role of translation
technologies in helping the development of the language services industry
will become increasingly important. A translator of the digital age must have
competencies such as:

- professional “translational reading”;

- "home-machined" text processing for AP;

- post-machine editing of texts;

- a professionally oriented course in a specific subject area;

- search, processing and verification of information in the “big data”
system, etc.

At present, the intervention of machine translation eliminates low-level
translators, but the market still needs a large number of translators who can
do interpretation and translation, be able to do "in-machine" text processing
for automatic translation and post-machine text editing, review and
proofreading, translation project management etc.

In addition, the market requires a large number of professional
translators who translate well and have relevant professional knowledge in
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special areas (such as telecommunications, medicine, law, engineering, etc.).
Finally, highly qualified translators are needed who can handle two-way
interpreting.

The key to the training program should be the opportunity for students
to undergo professional internships and practice at the enterprise. This way
of developing the training of translators will allow each university to better
understand the features and capabilities of its teachers and students;
monitor major job markets and future service targets, and become more
aware of the specific demands placed on graduates in the professional world
in order to design more targeted training programs.

In the digital age, due to the increasing number of Internet users, one of
the challenges facing translators and translation researchers is to unleash
the productive potential of the global digital community and create new
forms of language expression and activity.

With the continuous development of digital technologies, the form of
translation activity will continue to change and be updated. At first glance,
the digital revolution is destroying the image of traditional translation in the
form of printed text, but at a deep level it is causing a stratification and
reconstruction of the traditional paradigm of translation practice and
translation research. In the information age, it is necessary to learn how to
use new ideas and methods to speak, think and study translation.

Translation activity is an art based on science, developing technology.
The modern era is marked by the transition of mankind to a new phase of
development and new challenges that make us think about the future of a
number of very different types of professional activities. Translation is no
exception [3]. In the short term, machine translation will not replace human
translation. Specialist translators and researchers of certain languages are
still in demand on the market. At the same time, the potential and
revolutionary importance of artificial intelligence in the field of translation
should not be underestimated. On the contrary, with the development of
technology, machine translation will become an effective auxiliary tool for
translators in their work: the text is first translated by the machine, and then
edited and polished by the translator. This will significantly increase the
efficiency of the translator's work.
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EFFECTIVE COMMUNICATION IS CRITICAL TO
THE USE OF SOFT POWER

Annotation: In this article, language is the key to soft power and the
role of language in our lives and society will be widely highlighted and
discussed. The author focuses on the analysis of factors influencing the
effectiveness of the correct statement and its use in the field of diplomacy
and management, turning to the theory of soft power.
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Introduction: Globalization, a widely used term, has an undeniable
appeal and is sometimes misused because its origins date back to the Age of
Discovery. During this period, "open” meant the exploration of new routes,
regions, and continents, encompassing both people and their cultures.
However, the term "discovery" implies a power dynamic in which those who
make the discovery have dominance over what is discovered.

Today, developing cultural sensitivity and a nuanced understanding of
colonial history is essential to a process similar to the rediscovery of other
countries, shedding the baggage of past domination. Effective language-
based communication plays a key role in this endeavor. The hypothesis put
forward is that a linguistic foreign policy, including the promotion of the state
language abroad, significantly increases soft power resources, thereby
supporting regional and global political ambitions. In addition, it serves as a
tool for shaping the image of the state and promoting a deeper understanding
of other cultures.

Language, as a means of communication and a vessel of culture, is of
great importance in shaping human interactions and social structures. From
the subtleties of linguistic nuance to the power dynamics inherent in
language choice, the exploration of the topic of language delves into the
realms of identity, power, and connection.

In addition, this theme highlights the importance of constant dialogue,
interaction and mutual understanding in international relations. By
prioritizing effective communication strategies based on respect,
transparency, and inclusivity, countries can develop strong partnerships,
resolve conflicts, and promote global stability and prosperity.

Since the Cold War, global affairs have gained momentum and the
international environment has become more complex, facilitating the
development of soft power mechanisms. What we now call “soft power” is
not new. However, the information revolution and global media have
transformed into a well-informed global public with a growing ability to
influence policy. The United States and the Soviet Union, the two
superpowers used that form of influence as a nonviolent method of
promoting their cultural, economic, and political values. Respective displays
of soft power undercut opposing ideologies in the process.

The concept of soft power, coined by political scientist Joseph Nye,
emphasizes the importance of influence and persuasion in international
relations that goes beyond traditional military or economic means. Central
to the concept of soft power is the role of language as a powerful tool for
projecting cultural appeal, shaping narratives and developing diplomatic
relations. It carries with it the idea of the unspoken, indirect and perhaps
even hidden potential of power.

An exploration of how language serves as a core of soft power, with the
ability to influence opinions, create alliances and exert influence on a global
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scale. Through the lens of language, we uncover the complex dynamics of soft
power, illuminating its profound implications in shaping the geopolitical
landscape of the modern world.

In the realm of politics, especially in the international arena, soft power
refers to the ability to attract and persuade rather than to coerce, as opposed
to hard power. This concept revolves around influencing the choices of
others through attractiveness. Soft power operates without coercion, relying
on cultural appeal, shared political values, and diplomatic strategies to effect
change. Joseph Nye of Harvard University explained that in the realm of soft
power, the most effective persuasion does notlook like overt propaganda. He
expanded on this idea by stating that in the information age, the most
valuable asset is trust.

Soft power, unlike hard power, is not a commodity; however, both can
be used for specific purposes, but in different ways. Soft power is a relative
and intangible concept. Components of hard power, such as military power,
are relatively easy to quantify. Soft power, by its very nature, is difficult to
measure, calculate or analyze. This relational nature of soft power also makes
cross-national comparisons difficult. The perception of one country may
differ significantly from that of others (McClory 2010). Power is an influential
factor in international politics. Soft power eschews traditional foreign policy,
instead implementing and distributing the attractiveness of institutions,
culture, politics, and foreign policy to shape the preferences of others (Nye
2011a).

In addition, language serves as a tool of diplomacy and international
interaction. Effective communication in multilateral forums, negotiations
and cultural exchanges depends on language proficiency. A country that
invests in language education and promotes its mother tongue as a global
lingua franca increases its diplomatic leverage and cultural influence.

Diplomatic efforts are often enhanced by the ability to articulate ideas
persuasively, overcome cultural differences, and build relationships with
foreign counterparts. In this regard, language acts as a catalyst for promoting
mutual understanding, promoting cooperation and promoting common
interests on the global stage. Moreover, language shapes narratives and
perceptions, thereby influencing public opinion and shaping discourse
around geopolitical issues.

Through media, literature, and digital platforms, countries use language
to spread their ideas, challenge misconceptions, and sway public opinion in
their favor. The strategic use of language in propaganda, public diplomacy,
and cultural initiatives allows countries to project favorable images of
themselves and develop reservoirs of soft power that resonate with global
audiences.

For decades, radio and television news media have been used by the US
to try and improve its reputation overseas. These kinds of initiatives have
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their roots in Voice of America's World War Il efforts to thwart Nazi
propaganda. During the Cold War, that practice grew with Radio Free Europe
(RFE). One of the objectives of this news source was to stop the spread of
communism.

RFE was initially supported by the CIA and denounced by the Soviet Union as
propaganda for the United States. The network was crucial in supplying
information to east European nations that suppressed dissent and censored
local media. Reports by RFE frequently highlighted the creations of
intellectuals and artists who were banished, in addition to providing updates
on pro-democracy campaigns and significant Soviet missteps such as the
Chernobyl nuclear accident.

Governments frequently transfer cash, products, and services to other
nations in order to further their objectives and increase their soft power.
Consider the American Peace Corps. President John F. Kennedy founded the
Peace Corps in 1961, and it is a government organization that sends
American humanitarians all over the world. The Peace Corps was specifically
established to “promote a better understanding of Americans in countries
where volunteers served,” in addition to supporting development initiatives.
Former President George W. Bush doubled the Peace Corps' size after the
terrorist attacks of 9/11. This choice was made with the intention of
enhancing American perceptions, particularly in Islamic nations. The United
States hoped that these initiatives would foster goodwill and cooperation
between those nations and the United. As of 2021, the Peace Corps has sent
over 240,000 volunteers to more than 140 countries.

South Korea's economy was straining at the beginning of the twenty-
first century due to the Asian financial crisis. The South Korean government
started making investments in what would grow to be one of the world's
most lucrative music industries in an attempt to increase the nation's cool
factor and, consequently, its economy.

The South Korean government contributed to the globalization of K-pop
by creating massive concert venues and an entire government department
devoted to Korean pop music. Today, the sector is a big draw for visitors to
the nation; according to a 2017 survey, 1 in 13 travelers claimed that the boy
band BTS was the reason they were in South Korea.

President Moon Jae-in of South Korea named BTS members special
envoys for public diplomacy in September 2021. He even brought BTS with
him to the United Nations. BTS’s speech addressing the UN General
Assembly, which echoed many of South Korea’s policy priorities, attracted
millions of viewers online. In fact, the address was viewed far more than any
other world leader’s speech during the summit.

Via the tactic of vaccine diplomacy, a number of nations have taken
advantage of the COVID-19 crisis to bolster their soft power, raise their
stature internationally, and entice other nations into their orbit. Among them
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is India. With the world's largest COVID-19 vaccine factory located here,
along with other manufacturing advantages, the nation has produced,
donated, and supplied millions of vaccines overseas.

India prioritizes its vaccination diplomacy strategically, focusing on
neighboring nations like Bangladesh and Nepal. According to experts, this
strategy helps India counter China's advances and strengthen its influence in
the region. This occurs in the context of China's recent attempts to deepen its
political and economic ties to South Asia.

Conclusion: Ultimately, effective communication is a powerful force for
positive change, allowing countries to influence, shape ideas and promote
cooperation on the global stage. Using the principles of effective
communication to exercise soft power not only strengthens a country's
diplomatic leverage, but also strengthens its commitment to building a more
connected and harmonious world.

However, the majority of experts concur that initiatives to increase soft
power are generally beneficial. Furthermore, soft power can significantly
further national interests when used in conjunction with other foreign policy
instruments by nations. This agreement helped shape the concept of "smart
power," which is the effective use of both soft and hard power to achieve
foreign policy objectives. The difficult part, as with all foreign policy, is
figuring out how much of each tool to use in a given circumstance.
Political scientist Joseph Nye Jr. coined the term smart power. He summed
up the concept when writing about the age-old debate over whether it is
better to be feared or loved.

“In today’s world,” Nye wrote, “it is best to be both.”
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